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Tomam Bpatean

AHI'JIOMOBHUM XYIOXKHIN JIAJOTTYHUI TUCKYPC

HaykoBuit BicHHK YKropoacbKoro HalioHaabHOro yHiBepcHrety. Cepisi: @inoaoris. Bunyck 15

YK 811,111°373.611;

BpaGear T. AHrnoMoBHHMIt XyJ0XKHIH IHHCKYpC Yy TepMiHax zianory; crop. 13; kinekicts 6i6miorpadivHux pxepen

— 15; MoBa ykpaiHchbKa.

AHoTauis. VY craTTi npeAcTaBlleH] pe3yNbTaTH BUBYEHHS MIAIOry K CTparerii aBTOPCHKOro AUCKYpCY B aHTNiHCh-
Kifi XynoxHii mpo3si. [lianor po3rasnacrscs sk NpOTOTHI Bep6ajlbHOrO MHCTEUTBA, IO CIPHSNE aNEKBAaTHOMY PO3YMIHHIO
aBTOPCHKOT KOMYHIKaTHBHOI cTpaTerii i TakTHKH Ta BUABASE POb aBTOpa B KOHTEKCTi MOBHOI I'PH.

Kawo4oBi ciioBa: aBTOpcekuit IUCKYpC, MiaIOTIMHHA JHCKYPC, CTpaTeris, TakTHKa, AMCKYPCHBHI MapKepH.

Resume. The article deals with literary discourse analysed in its dialogical aspect. Dialogue is treated widely, as a
prototype of all verbal art. This approach makes it possible to view any literary text as a communicative event between the
author and the reader, and their dialogue — as the author’s strategy in creating his text. The dialogical strategy is revealed in a
number of dialogical tactics associated with the author’s roles, or masks which show that verbal art is a kind of language

game.

Key words: author’s discourse, dialogic discourse, strategy, tactics, discourse markers.

XynoxHiif QUCKYypC CIIPAMOBAHUN Ha CTBOPEHHA
“MOXJIMBOTO CBITY” — Takoro AUCKYPCHBHOI'O [IpOC-
TOpPY, B SKOMY 3aBISKH YMOBHOCTAM XyIOXHBOI'O
CBITYy MOXHa clIloCcTepirati “BiAcTynu” Bix Tpamuuiii-
HUX JIOTIYHMX CHUCTEM TOpAAKY # CMMCIIOTBOPEHHS.
Moga it 00pa3u B XyHA0XHbOMY THCKYPCIi, IIOPYLIYIO-
9n 3BHUHI MpaBW/ia MOBHOrO B)XHBaHHJA, HanaloOTh
MOXUIMBICTb HafiiUTH “TOJIOCOM” yce Te, D10 y 3BHY-
HOMY KHTTi 1o306aBiieHO “ronocy”, i 3aBAAKH LLOMY
BinOyBaeTbcs 30/mnkeHHa S Ta IHmoro, 3HiMalOThCA
BIAMiHHOCTI, J0JIAIOTBCA KYJbTYpPHi, COLiaJIbHi, a Ta-
KOX 1pocTopoBo-yacoBi 6ap’epu. Pasom 3 Tum xyno-
KHifl OUCKypc 3aBasku “6aratorosioccio” 3AaTHHiA
NpeACTaBUTH BCE Pi3HOMAHITTA THIIIB, XapaKkTepiB Ta
o6pa3iB MOIWHH B IXHLOMY MOBNEHHEBOMY BHABI.

ABTOpPCBKHI TUCKYPC XyZOXHBLOIO TEKCTY CHps-
MOBaHHH Ha CTBOpEHHi aBTOpPCHKOI CYy6'€KTHBHOIL
KapTHHH CBIiTY B IEBHAX paMKaxX XyHOXKHBOIO IPOC-
TOpy B dacy. L1 kapTHHa CBiTY € pe3ynbTaToM CKJiaj-
HOI'0 NpoLiecy MaJTOridUHX BiHOCHH, fKi CTAaHOBJIATH
sMimecuc: 1) 5 — peansHicTs; 2) S — MOXIIHBI cBiTH; 3)
51 - Tenmid (pedaekcis abo camoBupaxeHHs) [8: 116].

VYV XymoXHbOMY AMCKYPCi MepIdii THI Aiajioriy-
HHX BIIHOCHH MOXXHA CHOCTEpiraT¥ IHIle Ha piBHi
NpOTOTHITY (T1I04aTKOBOi CHTYaLlil MUTaHHA — BiAIOBi-
Ii, KONMH aBTOp y MOINyKax BiANOBili Ha pealbHe 3a-
fn1aysd, npobneMy abo KOHGNIKT CTBOPIOE BilaCHHIA
TEKCT), OCKUIbKH XYHOXHiil TEKCT HeMa€e GaKkTHYIHOTO
pegepenta. CyTo MIMETHYHHM € OpYTWil THI giaiori-
YHUX CTOCYHKIB, OCKUIbKH OyIOb-iKUH XyIOXHii
TEKCT — Lie OJUH 3 MOAUIUBHUX cBiTiB. TpeTiii TUIl cTa-
HOBHTb aBTOZIaJIOT; y HEOMY, 3a3BHYaii, BinbyBacThca
KOHLeNTyami3alis KapTHHH CBITY, TOOTO aBTOp “pO3-
pobinse” cBOI OCHOBHI KOHLENTH, MeTadopH, CHMBO-
Ju. YV 1mpoueci CTBOPEHHA BJIaCHOI peajlbHOCTI aBTOP
He /lMIlIe BCTAHOBJIKOE MEBHi MiaJOTiUHI CTOCYHKH 3
IHIMMM, aJte # caM IOCTiHHO cTae [HINM, 111 pi3HUMHU
MackaMH, OCKLIbKH MIMETIHYHUI XapaKTep MOBJIEHHE-
BOTO aKTy B XyZOXHiil koMyHikauii Bilobpaxae 3ara-
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JIbHY BJIaCTHBICTb [I0ETHUHOI MOBH — “pO3LIEIIEHHS”,
sAKe MOPOLKYE HOro HEO ZHOPIAHICTb.

Mu noaingemo Touky 3opy KO.M. JlormaHa, skuii
BCTAHOBUB, 110 HEOAHOPIAHICTb, 3iCTAaBJIEHICTh Bil-
MIHHHMX €JIEMEHTIB € IPUHLUIIOM KOMITO3ULUIi if OCHO-
BHUM CTPYKTYPHUM 33aKOHOM XYHOXHBOTO TEKCTY
B3arani. llefi 3akOH Hajga€ XyA0XHbOMY TBOPY 110-
cTiliHe 3icTaBJeHHsA nepeabadyyBaHOCTi, TOOTO IIO-
ctiiiHy iHdopmaruBHicTs [4: 337]. OnHak, cTBOpiO-
€TbCA Lieif 3aKOH HE CAaMUM TEKCTOM, a [PUCYTHICTIO Y
HbOMY [HILOrO, nianoriyHoro B3aeMoai€l0 aBTOpa 3
YUTayeM | BNaCHUMHU reposMH.

Taka B3aemopist BitOyBacThCA MO-PI3HOMY B Kna-
CHYHOMY H Cy4YyaCHOMY XYHOXHbOMY TUCKYpCi, ILO
00yMOBJIEHO pi3HMM CTYNEHEM i XapaKTepoM [POSBY
Cy0’€KTHBHOCT! OIIOBiJaHHf. 3aranbHa TEHAEHLIA 00
cy0’ekTHBI3aLli ONOBiTaHHA, MOB’sI3aHa 3 ICTOPHYHUM
NIPOLIECOM PO3BUTKY OCOOMCTICHOIO I04YaTKy CIIPHUH-
HHJIa [I0CTiliHE BMTICHEHHS aBTOPCHKOIO IPAMOro
cnosa, ToOTO royiocy aBTOpa Bij CBOEI 0COOM AK KO-
MEHTAaTopa, MOpajiicTa, [ponoBiaHKHKa abo Jiteparo-
pa. 3 repeHeceHHiAM aKLEHTY Ha IICHXOJOTiYHMM ac-
IIEKT MOoAiii Ta ¢akTiB, Ha BHYTpillIHE S repoiB po3BH-
HyJiMcs HOBI GOpPMH OMNOBifaHHA (BHYTpilIHil MOHO-
Jor, “IOTiK CBiZOMOCTI”, BUIbHUH HENpAMHiA MHcC-
Kypc), Bi0ysnocs 3MUTTA JIpUYHOTO €NEMEHTY 3 elliy-
HHM, AKi pO3AiJIeHI B KJIACHUHiH npo3i. Y cydacHii
1po3i ‘“Todka 30py” He HaB’A3YEThCS 330BHi, a HopMy-
€TbCA BCEpEAUHI TBOPY fAK pe3yJibTaT JUCKYPCHUBHOI
B3a€EMOJIl aBTopa i repoiB, NpU4YOMY B IIpOLIECi CTa-
HOBJIEHHA i PO3BUTKY PO3MNOBiAHUX ¢OPM L B3aEMO-
nis HaOyBae Bce OiipEi T'HYYKHi Ta pi3wOMaHiTHUM
XapakTep.

Hogi popMu B3aemoii aBTOpCcbkOi MOBH 3 MOBOIO
repoiB CTalM NpPOBITHMMHU B aHTJIHACHKIN XyROXHil
npo3i XX CTONITTA HE TINIbKU AK pe3ysibTaT 3arainbHoi
TeHOeHUil 10 cy6’ekTHBi3aLil OIOBigaHHA, ane H 3a-
BAAKHM NOSABI HOBUX Mojened po3ymiHHA cBity. [lcu-
XO0JIOTi3allifl Mpo3H, YCKIaAHEeHHs ii cy0’€KTHOI CTpyk-
TYpU 3HAXOJATh BinoOpaXKeHHs Y MOBI, SKY MOKHa
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ySBUTH, 3rifHo M.M. BaxtiHa, y Burnami “cucremMu
IUIOLIMH, AKI IepeTHHAOTLCA , TOOTO AMCKYPCIB pi3-
HUX CyYO’€KTiB, ¢ aBTOpY HaJIeXMThb pOJb ‘‘OpraHisa-
LiHOrO LEHTPY” MEepeTHHY IUIOIIMH, A€ CXOIAThCS
“nianoriyHi HUTKK” [2: 296-297].

Po3rnsHeMo Ha npuKIafax pi3Hi cnocobH oprasi-
3auii AianoriuHoi B3aeMogil aBTopa i uMTaya (repos)
SIK TIPOSIB HEOJHOPIAHOCTi aBTOPCHKOr0 AUCKYPCY.

1) Stephen bent over his loom, quiet, watchful,
and steady. A special contrast, as every man was in
the forest of looms where Stephen worked, to the
crashing, smashing, teasing, tearing piece of mecha-
nism at which he laboured. Never fear, good people,
of an anxious turn of mind, that art will consign Na-
ture to oblivion. Set anywhere side by side, the work
of God and the work of man, and the former, even
though it be a troop of Hands of very small account,
will gain in dignity from the comparison [10: 72].

Ie# ypuBok 3 pomany Y. JlikkeHca “CxJiazHi ya-
cH” ABnsg€ cobOI0 aBTOPCHKMH IUCKYpC, Y AKOMY Ha
1104aTKy MOAAEThCA ONMUC repos Mia yac pobOTH Ha
Bepctarti. [lepii ABa peyeHHs — Lie HENpsMa MOBa, Y
MHHYJIOMY dYaci, Bil TpeTboi ocobu (Stephen, every
man, he — bent, was, laboured). TTotiM MOBHHH MOZyC
pi3KO 3MIHIOETHCA — aBTOP MEPEXOAMTH A0 MpPAMOT
MoBH. Moro muckypc cTae mianoriyHMM: BiH 3BepTa-
€Thcs 10 NoOpux moaelt (good people), nepekoHyIOUH
ix He 60ATHCA i HE XBHIIIOBATHCS 3 MPUBOARY TOTO, IO
MHCTEUTBO NpH3Bene A0 3abyTTd npupoau (that art
will consign Nature to oblivion), i NpONOHY€E TOCTaBU-
TH nopsan (Set anywhere side by side) 60xecTBeHHE
cTBOpiHHsA (the work of God) Ta Bupi6 monuuu (and
the work of man) — y 6ynb-1koMy BHNaIKy MOPiBHAH-
ua 6yne Ha KOpHCTh mepuioro (the former... will gain
in...comparison). JliecniBHi (GOpMH y HaKa3OBOMY
cnocobi: Never fear...Set anywhere..., IOCUNeHi NpH-
CNIBHUKaMH, y TO€IHaHHI 3i 3BEpPTaHHAMH 3BY4aTb
NEPEKOHIMBO — BOHHM (OPMYIOTh NUCKYpPC Y CIOMHIi
iHTepMOA@IBHIN NepcneKkTHBI, sika BiAPI3HAETHCA Bil
MOHOOTi4HOT NePCHEKTUBH 0YaTKOBOT'O OMKCY.

TakuM 4MHOM, JIpyra 4acTHHA € BiACTYNOM BiX
OIIOBiZaHHA, HOro 3yNHHKOIO, Ky aBTOp 3poOMB Wis
BCTAHOBJICHH RiajOTiYHOrO KOHTaKTy 3 YHTayeM.
[le#i KOHTAaKT MIATPUMYETbCA YHMTAYeM Ha MpPOTA3i
BCHOTO TEKCTY, Bil0OpaXKatouu TMM CaMHM CTpareri-
HY JIiHiI0 BCHOTO AHCKYPCY — HAcTaHOBY Ha Mdiajor,
fKa TNPOSBISETLECS B aBTOPCHKOMY “NIPSIMOMY CJIOBI”
(tepMin M.M. BaxrtiHa).

V cydacHil XyJOXHii Npo3i HEOAHOPIAHICTL aB-
TOPCHKOTO ITHUCKYPCY BHUSBIAETHCA y Pi3HUX ¢opmax
HenmpsAMOI MOBH, KOJIM TOJOC aBTOpa MiAKJIIOYAETHCA
IO TOJIOCY Teposi — iHWICTh NPUCYTHS IMILTIUMTHO, Y
BUIJIANI “IBOTOJIOCOTO CNOBa”, iK€ CBIAYUTH MpPO Bia-
MOBY aBTOpa Bif MPAMOro BTpy4aHHs B Xijl OMNOBigaH-
HA.

2) He wondered for a moment whether he should
return and apply more pressure. | should not have
gone to see, he thought. I should have called him be-
fore me and rebuked him for the fight at the gate.
What if the mayor demands a court? I didn’t say half

of what I meant to say. It’s that woman with her tor-
rent, and her bold, shaken face. There are some
women who are stronger than gates and bars by their
very ignorance [12: 46].

V upoMy mnpHkiadi NpeacTaslieHa HeBJIacHe-
npsMa MOBa, B fKiii repoii MUCJIEHHEBO aHaNi3ye Blia-
CHY TMOBEXIHKY il PO3MOBY 3 iHILOIO JIOJUHOIO — PO3-
MOBY, fIKY BiH He MIl 3aBepLIMTH 4Yepe3 BTpYYaHH:
KIHKH, [0 BHKJIMKAJIa Y HBOTO Hamaja HeHaBHUCTi (/t’s
that woman with her torrent, and her bold, shaken
face). Jlani HABOAUTLCA BUCIOBIIOBAHHSA, SIKE 3MiHIOE
TOHAJIbHICTb Yciei HeBacHe-npsAMoi MoBu (7There are
some women who are stronger than gates and bars by
their very ignorance). HenpsiMa MOBa aBTOpa NOYHHa-
€ThCS Yy IPYrOMY peyeHHi, e Bin0yBaeTbCs 3MillIEHHA
OeHKkTHyHOro HeH1py. Tpers ocoba OOHUHH, Bif SKOT
aBTOP  BBOAMTHL  HeBNacHe-mpaMy MoBy (He
wondered...), e NoBTOplO€ThCA (...he thought), aie
BXKE 3BY9MTb i FOJIOC NIEpcOHaxa Bin nepuoi ocobu (I
should not have gone to see, he thought) — nounHa-
€THCS IBOTOJIOCCH Y MEKaX OJHOIO pe4eHHs, OCKiJb-
KM MOBa MepcoHaka He BHIiJIeHa nankaMu. [aii ro-
JIOC TIEpCOHaka BUTICHSAE aBTOPCHKHIi roioc Maibke
noBHictio (I should have called him before me and
rebuked him for the fight at the gate. What if the
mayor demands a court? 1 didn't say half of what |
meant to say.) 3aliMeHHHUK [ i MozaaibHUI omepaTop
should ¢ixcyloTs 3cyB NeHKTHYHOTO LEHTPY, OCKilb-
KA INMepeBOJATh aHaji3 mnoAii B iHmMHA MojanbHUN
TUIaH — MOpanbHOro 00OB’A3KY, SKHUH 0auyuTh JiMuIe
MEpCOHaX — NEHKTHMYHUN LIEHTP MEpPEeXOOUTh BCepe-
OUHY HOTO CBiJOMOCTI, a YaCOBHH IUTaH BKa3ye, LIO
CHTYallis BiZinaJjieHa, 10 NMepCOHaX 3HaXOAUTHCS 11032
ii MexaMu, 1 HaBiTh TeNepillHiif yac y peuyeHHi: It’s
that woman with her torrent, and her bold, shaken
face He Habmkae i, OCKLIBKM BKa3iBHUH 3aiiMEHHHK
that CBiTYUTB TMPO BiAJaJICHICTh. 3raka Mpo XiHKY €
€MOLIIOHAJILHOIO  KYJIbMiHami€o cutyallii (emiteT:
bold, shaken — cxnagHoO BiHECTH OO XKiHKH, a METO-
HiMiYHa XapakTepucTuka ii MoBieHHA (her torrent)
(hikCye XapaKTEpHCTHKY Li€i XiHKM AK YOCOONEHHS
HaxaOHOi HamopUCTOCTi). MoaaTbHUiA IUaH AUCKYpCY
NEepPEeBOOUTECS B IHLIY IUIOMMHY (MOpaibHa OLiHKA
o1 3aMiHIOETBCS eMOLIHHOIO OLIHKOIO ii YYacHHIL).
CeMaHTHYHO Lie BHPAXKEHO B CEMaHTH4HOMY 3CYyBI.
Opna 3ragka Mpo KiHKY MOPYyUIye BeCh XiX IYMOK
reposi, 3yNnuHIE “NOTIK CBiZOMOCTi”, BinOyBaeThCH
MHTTEBE 3MillIEHHs (oKyca MOBNEHHsA. ABTOp “Horno-
Marae” MepcoHaxy 3MIiHUTH TOH, MigHIMalo4u Horo
Hajl CMTyali€lo — TaKk B OCTAHHbOMY peueHHI 6auuMo
pO3pANKY 3aBIOSKH pa3oM po3poblieHOMY CMHCIY:
HEBITJIaCTBO MOXeE 3pOOMTH AEAKHX >KIHOK MILHiLIH-
MH 3a Ipatu Ta BopoTa (7here are some women who
are stronger than gates and bars by their very
ignorance). CaMa -cTpykTypa uporo pedeHHs (There
are...) nepenac YHiBepCANbHICTb CMHUCITY, B SKOMY
BXK€ HEMa€ KOHKPETHOCTI cutyauii (that woman y3a-
FaJIHIOETBCA 0 SOme women, a XpOHOTONHE at the
gate, ie Binbynacs nofis, MOMIMPIOETHCS 10 Yy3aralb-
HEHOro gates and bars, i Te, mo Tak 06ypuno repos i
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Oyno BHpaxeHe eMOLUiiiHO — forrent, bold, shaken
OTpUMYE MOHATIHHe iM’a ignorance). lls koHUenTya-
nizanis AUckypcey, fka 3MiHuna ¢okyc i neHKTHUHUIA
LEHTP AUCKYPCHBHOI CHUTyalil, — Mapkep AiajloriyHoi
30HU. ABTOp HE MPOCTO MNeEpegae MOBY reposi, BiH
QUCKYPCUBHO B3a€EMOJI€ 3 HUM, ILYKa€ pa3oM 3 HHM
BHUpillleHHd KOHQUIIKTHOI CHTyaLi] i NepeBOAUTh eHep-
rifo eMOLift B €THYHY IO3HUILiI0 PO3YyMiHHSA iHUIOCTI
CBITY, fKa 3JaTHa 3MiHUTH i OayeHHA cuTyalii, i camy
JIOTHHY.

Y NopiBHAHHI 3 NPSIMUM CIIOBOM aBTOpa, e YiTKO
BU3Ha4Ye€Ha BEPXHA Mexa [iajorivyHoro JUCKYpCY,
JIBOTOJIOCE CIIOBO, AK L€ BUAHO 3 LLOTO NpHKIAMy,
BUALIAETECA HIKHBOIO Mexer, ae (ikcyeTbes “cyc-
MiJIBHO 3HaYYIIMI CMHUCIT”.

TakMM 4YHHOM, HEOJHOPIAHICTb aBTOPCHKOTO
MUCKYpCY B XYIOXHiH Mpo3i CTBOPIOEThCA abo Mps-
MuM (y KiacuuHif npo3i), abo aBoronocuM (y cy4ac-
Hilf mpo3i) ciioBom aBTopa. [IpsMe cAOBO CBiIYHUTH
Npo iHLIICTh aBTOpa K MOBLS, HEOZHODPIZHICTh HOro
A, 3MiHy #oro posi abo MackH i, BiAMoBiaHO, — TOHa-
JIBHOCTI OMOBiZaHH4, B IKOMY Bin0OyBaeThCs 3cyB Yy Oik
aKTUBHOI B3a€MOJii 3 reposMH, 4HTayaMH, iHIDUMH
ajipecataMy. ABTOp INpPOMNOHYE X OLIHHTH, 3BAXHTH,
oOMipkyBaTH pa3oM 3 HUM Te, IO BiZOyBa€eThcs y 30-
OpaxyBaHOMY HHMM CBiTi. [HIIHIMH CJIOBaMH, BiH CTBO-
pIOE  METajMCKypC, Yy SKOMYy BHHHMKAa€ iHTep-
cy0’exTUBHMII mpocTip Jianory, L0 BHU3HAYacThCH
BimHomieHHAMHU: “S — IHmMI”, i me moJlaeTbes Mexa
“CBiHl — UyXHH”.

Henpsme, nBorosioce cj10BO noO3Havae iHIMICTh
NepcoHaxa, y MOBJEHHI abo nymkax sikoro BigOyBa-
€TBCS B3a€EMOJifA 3 YYXKHM CIOBOM abo IyMKO1O, [0
AKOrO MiaK/IIoYaeTbcst aBTOp. B 000X BUmagkax Tuc-
KypC HOB’A3aHUM 3 “TOYKOIO 30pY’ — BHUPAXKEHHAM
Cy6’ €EKTHBHOTO BiJHOLIEHHS, OLiHOK, CMHCIIOBHX IIO-
3ULi# y4acHHKIB B3aeMogii. SIKIIO y nepiioMy BUIaz-
Ky TOYKa 30pYy BHpaXXa€ThCA aBTOPOM IIPSAMO, BiJKpH-
To (ouB. mpukian 3 JlikkeHca), i MM MaeMo crpaBy 3
ABHMM IianoriyHUM AHCKYPCOM, TO Y APYTOMY BHIIa-
AKY TOYKa 30py aBTOpa BHUPAXAE€ThCS HEMPSMO, iMII-
JNidTHO (OUB. MpHkJaa 3 [oJixiHra), i uef BUNagok
MOXKHa Ha3BaTH NPUXOBAaHHUM JiaJlOTiYHHUM JHCKJP-
COM.

MoBa X IBOX THHIB AialOTiYHOTO TUCKYpCY pi-
3KO BiApI3HAETBCA OAHA BiA ofHOI. B OCHOBI BimMiH-
HOCTE# JIEXKUTHh TOH crocib MmposiBy CBiZOMOCTI, AKHH
BH3Hayae Horo ¢okyc, nuHamiky, “TouKy 30py” Ta
iHIi “KOHCTAHTH”, a TaKoX ‘‘3MiHHI” BJIACTHBOCTI,
nmotik abo 3cyB y cBigomocti [9: 40]. 3rigHo
V. Yeiida, y MOBJIIEHHI BUALAAIOTECA, BiAMOBiAHO, JBa
cnocobu: Ge3mocepenHiit Ta 3MilllaHui, SKi BUABJIA-
I0Th “eKCTpaBepTHY” abo “iHTpaBepTHY” CBiAOMICTb.
ExcTpaBepTHa CBiIOMiCTb Mifnsrae 6e3nocepeqHbOMY
BIUIMBY OTOYEHHS, COLiaJbHOTO KOHTEKCTY, a iHTpo-
BepTHA CBiNOMiCTH “3ramye” i “BHBOOMTH B YABi”.
SIKLIO meplua cXoXa Ha MOTiK, HACHYeHa AETallIMH, €
“NeMKTHYHUM LEHTpOM”, mkepeinoM iHpopmallii npo
npocTip i 4ac, To Apyra cxoxa Ha ocTpiB i BHOipkoBa
cTocoBHO Aetaneit [Tam camo]. Kpim Toro, Yeiid Bu-
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ainse penpe3eHTOBaHy i penpeseHTyiouy ¢YHKUIl
ceizomocti. ¥ 6e3nocepeaniit popmi MOBIIEHHS €KCT-
paBepTHa CBIOMICTb He TUJIbKM “BHAac imer’, ski pe-
NpEe3eHTYIOThCS, ane it penpe3eHTye iX. Y 3MilllaHiii
¢opmi (ska “3rafye i BUBOXUTDH B YABi”) iHTpOBEpPTHA
CBIZOMICTb 3MiMCHIOE OOMABA BMIHN AisUIBHOCTI, €KCT-
paBepTHa — okpeMo (abo B ysBHOMY, abo y 3ramyBa-
HOMY 4aci).

IlikaBUM MOMEHTOM Yy MipkyBaHHax Yeiia € Bu-
IiJIEHHS Tak 3BaHOi YCYHEHO! 0e3rmocepeaHOCTi, fka
JIIHIBICTMYHO peajli3yeThCsl B OINMOBilaHHi BiA mepuoi
0cob6H Ta pi3HOMaHITHHX crocobax nepexadi yyxoi
MOBH. B onoBifaHHi Bi TpeThoi 0coOM Takoro sABHIIA
HeMae. Y BHTagKy aBTOPCBKOTO AiaJIOTiHHOTO JUCKY-
pCy ycyHeHa 6e3mocepenHiCTh BiAIOBiae aBTOPCh-
KOMY MiZKIOYEHHIO IO BHYTPIIIHHOIO MOHOJIOTY Te-
post, TOOTO MPUXOBaHOMY AiajlOTy aBTOpa.

TakuM YHHOM, BHIINIEHHS IBOX THIIIB aBTOPCHKO-
ro [iaJoriyHoro HNUCKypcy BiNIOBia€ cyyacHOMY
(eHOMEHOJIOTIYHOMY MiIX0dy N0 aHali3y JiTepaTypH,
akuit B ocobi Y. Yeiida cnupaeTbca Ha IBa IICUXON0-
riYHUX THMa ocobucrocTi (ekcTpaBepTH i iHTpOBep-
TH). Y KOXHOMY 3 HHX ABOX THIB HHUCKYpCY IO-
pi3HOMY MpOABIAETHCA MiaJIOriuHiCTh — HAacTaHOBa
aBTOpa Ha KOHTAaKT, CIIPSIMOBAHICTb TEKCTY Ha aJpeca-
Ta; iHIIIMMH CJIOBaMH — AiaJIOTi4Ha CTpaTeris.

V Hawriif NoCTaHOBLI NMUTAaHHA CTpaTerii — Le IH-
TaHHA 3arajJlbHOi OopraHi3auii JHCKYpCY, fka OXOILIIOE
HE JIHille JOCIifAOBHICTh HOro 4acTuH, asie # Taki ac-
MEKTH AK 3MiHAa KOMYHIKaTHBHHX poJieii (Macok), cro-
co0M MiOTPUMKH yBaru, pi3Hi BUAM YTOUHEHHS, 3aKpi-
TUIEHHA KOHTaKTY, MMPOSIBU 3aHiKaBJl€HOCTI y pO3yMiH-
Hi, moAiJli mepekoHaHb, NPaBOTH i T.iH. IHIIMMHU cr10-
BaMH, Lie CTBCPEHHS 3arajibHOro Iuialy abo “cueHa-
pito B3aemonii” [S], MOBIEHHEBI iHOEKCH FKOrO Hase-
*kaTb 10 chepu AeHkcuca AUCKYpCY, KUl Mae MeTa-
KOMyHikaTHBHHI Xapakrtep [1]. Omxke, MoBa ine npo
MeTaKOMYHiKaTHBHY cTpaTeritlo abo CTBOpeHHS “Me-
TaTEKCTOBOrO Kapkaca”, AKHUH, Ha IYMKY
E.B. [lagyyeBoi, € ¢opMalibHUIM aHAJIOrOM [OHATTA
aianory. [Ipy uboMy BOHa 3a3Hayae, IO “B MPUHLUHII
aHa1i3 TeKCTY MOBUHEH BHABUTH HOTO METaTEKCTOBHIA
Kapkac”, Akui “00’eHye pi3Hi MPOSBH ... CBiIOMOC-
Teif” OMOBia4ya Ta MEPCOHaXIB “y MEBHY €OUHY KOM-
nosuuito”. Ha MOBHOMY piBHi TekcT Bimobpaxae CBi-
IOMICTh 4epe3 “BTOPUHHMH JAeHKCHUC” i HeBJiacHe
npsMy MOBY “3i BciMma ii JIIHTBaIbHHMH aTpuOyTamu”
[6: 411). THIIMMHU cJIOBaMH, Mig 4Yac MPOAYKYBaHHS
TEKCTY aBTOp HacaMIlepes HaKpecitoe HOro 3arajibHy
KOHCTPYKLIiI0, MOJENIOE KapKac, IKHii CIIyrye OMopoo
U8 TioAaibiiol nmoOyaoBH H OpPIEHTHPOM BCEpEAMHI
MO3Ha4eHOoro npoctopy. 18 po3yMiHHA TEKCTY HEOO-
XiJIHO BUSABHTH Liefi kapkac, skuUi Aae ysBy Npo mnepe-
Baru BCiel KOHCTpPyKIii abo, BUCIOBIIIOIOUHCH CJIOBaA-
MU M. Pipdarepa, npo “puropuuHy cunmy” # “jiHrBi-
CTHYHI CTPYKTYpPH NpaBAONOIOHOCTI” XyZOXXHBOTO
TEKCTY, AKi MpU3HAY€Hi MepenaTH “rpaBRy BUTraaku”
[14].

VY umMpokoMy miaHi npobiema gianory sk JUCKY-
PCHBHOI cTparterii MoB’s13aHa 3 [TOHATTAM METAaTEKCTY.
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BusHaueHHs LbOro IMOHATTA 1 fioro po3pobka
A. BexOHULIBKOIO CTaiid XPeCToMaTIHHHMY, X04a HTe-
pec no mpobiieMH METaTeKCTy 3’ABUBCA JIHLIE KOJIH
JIIHTBICTH 1OYaIM OOCIiIKYBAaTH TUCKYPC Y BCiX foro
acrekrax Ta opradizauii. Ilg npobnema nos’s3aHa 3
KOHCTHTYTHBHOIO HEOJIHOPIAHICTIO AUCKYpCY — Oyab-
AK€ MOBJIEHHA MIiCTUTh HE JIUIIE MOMEHTH 3MICTY KO-
MyHikauii, ae i MomeHTH Ti popmu, opranizauii. Ix-
MMM CIIOBaMH, AUCKYPC MICTUTb CTPYKTYPH, SAKi
CTOCYIOThCS CaMoOro akTy KOMyHikalii, To6To MeTare-
KCTOBi €JIEMEHTH, 110 pO3rIAAAIOThCA SK 3aco0H rio-
0anbHOT 3B’A3HOCTI TEKCTY, OCKIJIbKM 332 HUMH CTOiTh
MoBelb i3 HOro CBiIOMICTIO.

HianoriyHa crtpareris gHCKypcy, BiazoOpaxaiouu
6a30By CTpyKTypy Oymb-sikoro Tekcty (iforo mpoto-
THI), JO3BOJIE aHAN3yBaTH OUCKYPC AK MpPOLEC MO-
UIYKY MOXJIMBOI BiNOBiZi Ha 3anuTaHHA, AKe Llika-
BUTh aBTOpa, TOOTO SIK MPOLEC CMUCIOYTBOPEHHS, B
AKUH 3a)1y94a€TbCs MMTA4, — IONIYK CTa€ CIUIBHUM i
couianbHO 3HauyliuM. [TpOTOTHUII TEKCTY B KOHUEHT-
pOBaHOMY BHIJISIAI BHpaxae HOro OCHOBHI pucCH H
BU3Haya€ Mporpamy MouIyKy, caMe TaKky Oprafi3alito
npolecy, e HeoOXxilHa “CrijibHa TOYKa BiWIiKYy” SK
OCHOBA B3a€EMOpO3YMiHHs. Y CTBOpPeHHI Uiei crinsHOI
TOYKH BiJUIiKy ¥ CIJIBHOTO iHTEPCYO’€KTUBHOTO MpO-
CTOpY 1 II0JIra€ cTpaTerii aBTOPCHKOIO THCKYPCY.
PosrisiHeMo 111e OUMH NpHKJiaf.

3) Parallel straight lines, Denis reflected, meet
only at infinity. He might talk for ever of care-charmer
sleep and she of meteorology till the end of time. Did
one ever establish contact with anyone? We are all
parallel straight lines. Jenny was only a little more
parallel than most [13: 19].

Po3zmymu rosoBHoro repos (y ¢opMi HeBiacHoO-
npsAMOi MOBH) CBifYaTh Mpo KOHPIIKT iHTEHLIOHATb-
HHUX CBIiTiB nepcoHaxiB (He might talk ... of care-
charmer sleep and she of meteorology), axuit BinOy-
Ba€ThCA B AIAIOTiUHINA 30Hi, € A0 BHYTPIIUIHBOTO MO-
HOJIOTY repos, 110 MUTae cebe npo MpUHIIMIIOBY MOX-
JMBICTb CNUIKYBaHHA ABOX pi3HHUX Joael (Did one
ever establish contact with anyone?), niaxinoyaeTbcs
roJloc aBTopa, HaBeAE€HHH y BUMIIAAI BiANOBiAI HA MH-
TaHHJ repos — WA HianoriyHa CTpykTypa 00’€IHye
ob6uaBa rojiocu Ak aBi 61M3bKi cMUCIIOBI no3uuii (We
are all paralle! straight lines). I TakuM YHHOM MifKpe-
CITFOETBhCS iXHA 3HAUYYIMICTh AK AJA iHTEeprpeTauii CBi-
Ty repos, Tak i aBTopcbkoro 3agymy. Ilymka, HaBeje-
Ha y UpOMY miano3i (yci MU — mapasienbHi npsami Ji-
Hii), — 11e po3AiJieHUH CMHCH, CIIbHA €TUYHa I03U-
1id, fAKa, IK HaM 3JacThCS, MOXE JNOMOMOITH JIFOIUHI
YHUKHYTH KOHQJIKTIB. IpoHiYHe 3ayBaK€HHs Ipo Te,
wo [DxeHHi 6yna Oinbur mapanenbHa, Hik OLIbILIICTH
(a iittle more parallel than most), roBOpUTb MpO Te,
UI0 repodl NMPUMUPHUBCS 3 AYMKOIO NPO iHIICTH SIK
YMOBY CIiJIBHOCTI BCiX.

IlporoTunoBi pucH gianory, siki peanizyioTb Hia-
JIOTiYyHy cTpaTeriio aBTOpa, MOXHa BinoOpasuTH Yy
BUTJIAAI CHUCTEMH JUCKYPCHBHHMX MapkepiB, fiki Mo-
3HaYaloTh 30HY HiallOriYHOTO0 KOHTAKTY aBTOpa 3 aj-
pecaToM. BOHH CTaHOBJIATH JIEKCHYHI, CHHTAKCHYHI Ta

CTWICTHUHI 3acobu mianorizauii Texcry. IXuHa oco6-
n¥Ba koMOiHalisg CBiZYMTh MPO EKCIUHLUUTHUA abo
IMILTILMTHUH XapaKTep aBTOPCHKOro aiajory.

JIo IMCKYPCUBHHX MapKepiB aBTOPCHKOro gialo-
Iy Hanexarb MOBHi 3aco0M, fiki peani3yioTh MiXk0co-
OuCTiCHY dyHKII0. Kpim JOCJIiKYBaHHX
M. XomrineeM cnocoby, MOZaJIBHOCTI € OULIHHOTO
CTaBJIEHHA, MU BIJHOCHMO 10 [iaJIOTiYHHUX MapkepiB
TakoX i 3aco0H, ki BCTAHOBJOOIOTH Oe3mocepenHii
KOHTAKT i I103HaYaloTh MEXY AialOriyHOr0 KOHTAaKTY.
JIMCKypCHBHHUMH MapkepaMH MexXi, 3a KO MOYHHa-
€TbCA 30Ha ABTOPCBKOTO AIaJIOry, €: YacOBHMH 3CYB,
3MiHa onoBigaya, 3MiHa cnocody AieciiB i MOAaIbHO-
ro miany, ¢aTHMHiI MOBHi 3aco0H, 3aCO0U NpOKCEMiKH
Ta CEMaHTHYHUIA 3CYB 10 y3araibHeHHs [7].

[ToBHuU# Habip MX MapKepiB CBiQYUTH PO SBHHMH
HianoriyHui IMCKYpC aBTOpa, AKMH peanidyeTbcs y
1iTKO M03HaYEeHHX MeXax 30HH KOHTAKTYy 3 aipecaToM
(auB. HaBeneHuH Bumle npukian 3 JlikkeHca). Heditko
BU3HAYE€HA MeXa NiajloriyHOi 30HH 3’SBJIAETHCS Y BHU-
najgKy HEHaBeJEeHHA TaKMX MapkepiB sk QaTU4HI 3a-
cobn, ¢popmu HakazoBoro abo yMOBHOro crnoco0is,
TOOTO SKIO TpaMaTHUYHO HE BHPKEHHH MOMEHT
OpsAMOro 3BepTaHHA N0 agpecaTa (AMB. NpUKIag 3
Tonainira).

[Mianorigna abo iHTeakUiOHaJlbHAa 3MiHa TEKCTY,
HaBe/leHa fK 3arajibHa CTpaTeris aBTOPCLKOro JHCKY-
pcy, Moxxe OyTH onucaHa K CYKynHictb abo nmeBHHH
Habip AMCKYpPCUBHHX TaKTHK, fIKi peali3yloThCs B aB-
TOopcbkoMy BHOOpi 3aco0iB miamorizauii y KOXHOMY
KOHKDETHOMY BHINAAKy CTBOPEHHS 30HH KOHTaKTYV.
TakTUKH IHTEpNPETYIOTHCS HAMU Y HaiOinbI 3arannb-
HOMYy IUIani — sk crnocobM peanisauii crparerii, ski
NpOSBISIIOTECS Y TUMOBUX MOAENAX KOMYHiKaTUBHOI
noBeAiHkd [3]. [lianoriuHi TakTHKH TOCHTH pi3HOMa-
HiTHI, aJjie 1X MOXHa y3araJlbHeHO II04aTH Yy 3B’A3KY 3i
3MiHOI0 aBTOPCHKMX MAacoK, posei. JlocsimkeHHs mo-
Kasajno, U0 HaiuacTillle aHMMHChKI ITHCBMEHHHMKH
BUKOPHCTOBYIOTh Macku pexucepa, ¢inocoda, mipu-
Ka, CyJIi, MOBO3HaBLIA.

BimzHauumo, mo y mpoiieci B3aeMoZil aBTOpa 3
yuTayeM abo repoeM NiajloridHi TaKTHKH, 3a3BHYaif,
pealizyloThCsl y 1O€IHAHHI OJHA 3 OAHOI0. Y KOXHO-
MY KOHKPETHOMY BHNAAKy Te€ YM iHIIE NOENHAHHA
JiaJorivHUX TAaKTHK BH3HAYA€ThCA KOHTeKcTOM. Ha-
NpHKIaz;

(4) Ah, Vanitas Vanitatum! Which of us is happy
in this world? Which of us has his desire? or, having
it, is satisfied? — come, children, let us shut up the box
and the puppets, for our play is played out [15: 412].

Lle npsiMe cJI0BO aBTOpa B KiHLi KHUTH HOEAHYE B
co0i pitocodcbky TaKTHKY Ha 104aTKy (BOHO CTAHO-
BUThH Jiasor 3 caMuM co00i0 Mpo Te, L0 BCE — MapHO-
Ta MapHOT “ Vanitas Vanitatum > i HeMae mwactd y
uboMy CBITi * Which of us is happy in this world? ) 3
PEXKUCEPCHKOIO, OCKINIBKH MiCIIA PUTOPUYHHX [THTaHb,
BiH HiOM OTAMHMBUIUCH, NUBUTHCA Ha Te, WO BigOyBa-
€ThCA i 3ragye npo CBOIO POJIb JATbKapsA. ABTOp 3Bep-
TaeTbea 10 Aiteit (come, children), OCHOBHUX IisAina-
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4iB JISJIbKOBHX TEATpiB, i OrOJIOLIY€E NMPO 3aBEPLIEHHA
BUCTaBH (for our play is played out).

Y TtBopax [likkeHca AianoridHuit AUCKYpC MOEA-
Hy€ JIpUYHI TakTMKM 3 BMKPMBJIbHUMH. Y DPOMaHi
“XoJtoaHuii AiM”, po3MoBigalOuU NMpo cMepTh OiAHOTO
nepenucyBaya, aBTop 3BepTa€Thes OO0 3arubiaoro, mob
BiH MiJHABCS “IpAMapol0 IIOMCTH Yy JIbkka 6araThox
6iararounx” i OyB “raHeOHUM A0Ka3oM MaitbyTHIM
CTOJIITTAM TIPO TOH 4ac, KOJH LMBiIi3allig i BapBapc-
TBO pa3oM 0OMaHIOBaJIM Halll XBaJIbKOBUTHH OCTpiB”.
Jani yuraemMo:

(5) Come night, come darkness, for you cannot
come too soon, or stay too long, by such a place as
this! Come, struggling lights into the windows of the
ugly houses; and you who do iniquity therein, do it at
least with this dread scene shut out! Come, flame of
gas, burning so sullenly above the iron gate, on which
the poisoned air deposits its witch-ointment slimy to
the touch! It is well that you should call to every pas-
ser-by, “Look here!” [11: 151].

[le#i BUKpHMBaIbHHIA IUCKYPC 3BYUYHUTh SK 3aKIIH-
HaHHS CHJI LIPUPOIH, SKi aBTOp 3aKJIMKAC Ha JONOMO-
ry, MpOKIMHAIOYM [1aHYIOYE HABKOJIO 3JI0 (iniquity),
BimoOpaxkeHe emitetaMu ugly, dread, sullenly, poi-
soned, slimy. ®akT 3BepTaHHA 10 cun npupozsu (Come
night, come darkness..., Come, struggling lights...,
Come, flame...) — e cTwlicTUIHUHR 3acib anocTpodH,
XapaKTepHUH U1 JIipHYHOrO AUCKYpCy. Y MOe€aHaHHI
3 €MOIiHHUM CHHTakCUcOM (YCi YOTHpH pe4eHHS
OKNIHYHI) Uel 3acib CBImMYMTH TIPO JipWYHY TaKTHKY
nobynoBu auckypcy. OfHak, yxe y ApyroMy pedeHHi
IEHKTUYHUHA LEHTD 3MIIYy€eTbCH, aBTOp 3BEPTAETHCH
IO THX, XTO YMHHTE 310 (you who do iniquity). EMo-
LiliHe Hanpy)KeHHs, CTBOPIOBAHE IIOBTOPOM (HAi€CII0BO
come y Haka3oBOMY Crnoco0i MOBTOPHOETHCS YOTHPH
pa3d y HMOTHUpPbOX, MapanesibHO NoOymoBaHUX pevyeH-
HAX), 3HHKYETbCA NpOXaibHUM do it at least with this
dread scene shut out!, BUMOBJIEHMM HiOH BIIiBroJjoca,
a MOTiM 3HOBY MiABHOIYETHCA i JOCATAE MEXI Y 3aKIIH-
Ky “Look here!” Tlomibsa nBoOKyCHICTH ZHUCKYpCY,
HOro 3BEpHEHICTb J0 Pi3HUX afpecaTiB — JOKa3 MOoEa-
HaHAS pI3HHX TaKTHK A8 AOCATHEHHA OnHi€l MeTi:
CTBOpeHHs H ¢ikcalii 30HM HiaNOriYyHOro KOHTAKTY,
[Ie BCi MOYyTTA H AYMKHU 3pO3yMiIOTh 1 NpUAMYTb.

Jlitreparypa

1. ApuctoB C.A. KoMMyHHKaTHUBHO-KOTHUTHBHas

[TonibHe moeaHaHHA Pi3HUX TaKTHK y MekKax OI-
HOTO JMCKYpCY CBiAYMTh NpPC 3MilUaHMH XapakTep
NposBY AiaJIOri9HOI CTpaTerii aBTOPCHKOro AUCKYpCY.
3mMimaHui xapakrep AianoriiHoi ctparerii ¢ikcyeThb-
Ci1 y 3MilIAHUX CTPYKTypax MianorivyHoro JTHUCKYpCy.
Hagenemo npuiiazn: '

(6) 4 long engagement is a partnership which one
party is free to keep or to break, but which involves all
the capital of the other.

Be cautious, then, young ladies; be wary how you
engage. Be shy of loving frankly, never tell all you
feel or (a better way still) feel very little. See the con-
sequences of being prematurely honest and mistrust
yourselves and everybody. Get yourselves married as
they do in France, where the lawyers are the brides-
maids and confidants [15: 222].

YBech AUCKYpC MOALUIAETLCA Ha ABI YaCTHHH i Lie
nigkpecineHo rpadiuHo (nBa ab3auu). [lepiue peyeHHs
€ IpOHIYHOI0 CEHTEHLII€I0 — aBTOp 1I0YMHAE 3 y3arab-
HEeHHA, SKe He NPOBIila€ >XOHHOI JIPWKH. [HUTMMH
CIIOBaMH, Yy llepuriif 9acTHHi peanizyeTscs $inocogcb-
Ka TaKTHKa, a HACTyIHAa YacTHHA 3BYy4YMTb HEOYiKyBa-
HO — panToM aBTOp 3BEPTAETbCA JO MOJIOAUX JIEAdi
(young ladies) i3 HU3KOI0 HEHMOBIpHMUX, MPOTE KOHK-
peTHMX YimiuBUX mopaa. [ xoda 3arambHa ipoHis
00’enHye 0b6uOBI YaCTMHU AUCKYpCY, iXHA eMoliifHa
TOHJIBHICTb NIPOTHJIEXKHA, MO MiAKPECIIOETHCS CHO-
Jly4HHKOM then, skui (aKTHYHO NEPEBOAUTH APYry
4acTHHY B €MOLIHHO iHEIy IUIOIIMHY. MoganbHuit
[UIaH, CTBOPIOBAaHMH HAKa30BUM crocoOOM, cTae iH-
TEPMOAAILHUM, OiaJIOTiYHUM, 10 KOHTPAcTye 3 MOJa-
JIbHUM I11aHOM nepuioro ab3auly, skui odopmieHui B
IificHOMY cnoco0i.

Takum YHMHOM, pO3MIAA XYJOXKHBOTO TEKCTY
B acMeKTi Aianory 03BOJIAE€ NOAUBUTUCS HAa HBOTO AK
Ha KOMYHIKaTHBHY IIOZlI0 aBTOpa, SIKMH Bele OMOBi-
JaHHA “npo uyac i mpo cebe”. [1opoaXylouH TEKCT,
aBTop GawuTh neped cobol0 aapecarta, MiATPUMYE KO-
HTaKT 3 HUM, 3allikaBJIeHH# B HOro yBasi, miaTpHMLI,
PO3YMiHHI # monini BjacHOi To4kH 30py. Lle 3Haxo-
OUTh BiBAOOpaKeHHS B METaKOMYHIKATHBHIiH oprai-
3ailii aBTOPCHKOTO AHMCKYpPCY, 5Ka CBiAYHUTh MPO ajpe-
COBaHICTh YChOTO TEKCTY, HiANIOTIYHY CIPAMOBAHICTb i
MPOTOTHUIIOBICTh Aialory y BepOanbHilt TBOPYOCTi.
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