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INTRODUCTION

Ernest Hemingway’s art is based on his devotion to the traditions of realism, the desire to reflect,
to capture the reality that is constantly changing, but always exists. At the same time, it is closely
associated with the romantic traditions of a purely American variant, while interacting with the
Ukrainian artistic system of creation of images. The subject of his works is extremely wide, but
each of his novels, every short story, includes not only purely ideological and thematic content,
but also deep historical, aesthetic or even philosophical subtext.

The analysis of the work by Ernest Hemingway in the Ukrainian scientific space is still
being addressed to nowadays. Such scholars as T. N. Denisova [2] and D. V. Zatonsky [4]
submit in the scientific research a critical analysis of the work of an American writer. The
interaction of various artistic systems of creativity of Ernest Hemingway and the work of the
writer through the prism of the Ukrainian literary process of the twentieth century are analyzed
in the works of N. V. Chikiris, N. V. Yaremchuk.

Among the various studies of the content of novel, a huge place belongs to the
psychological features of the protagonist Santiago, who, despite the various obstacles, seeks to
be happy and achieve his main aim in life — to catch a huge fish and prove his professional
ability to everyone. However, it is not necessary to perceive the novel so one-sidedly, because
the author hides the eternal philosophical content inside the confrontation of man and life
troubles on the path to the happiness.

However, the analyzed literature does not adequately cover all aspects of the research
direction. Therefore, for a more detailed analysis of the problem area of study this topic of work
was chosen.

The novelty of the thesis is in focusing the readears’ attention on the problems, which
were and still are actual nowadays. Such as seeking for better future, loneliness and fighting with
own personality. Also, the actuality of this thesis is in research conducted in the secondary
schools with Ukrainian and Hungarian language of instruction in Transcarpathia, comparing
these questionnaire surveys and making conclusions about the studying of Ernest Hemingway’s

career in the secondary schools.
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The main hypothesis of the bachelor thesis are that Santiago is a code hero in the novel
“The Old Man and the Sea” by E. Hemingway as he acts as a strong man, who is ready to fight
and that reading more and studying hard leads to better results in secondary schools with
Ukrainian and Hungarian language of instruction.

The object of the study is the novel “The Old Man and the Sea” by E. Hemingway and the
questionnaires filed by the pupils of the secondary schools with Ukrainian and Hungarian
language of instruction.

The subject of the study is the psychological portrait of Santiago in the novel “The Old
Man and the Sea” by E. Hemingway and the pupils of secondary schools with Ukrainian and
Hungarian language of instruction in Transcarpathia, who filed the questionnaires.

The bachelor thesis’ aims to investigate Hemingway’s life, literary career, analyse the
character of Santiago as a Code Hero in the novel “The Old Man and the Sea” by E. Hemingway
and to compare the knowledge of the students in the secondary schools with Ukrainian and
Hungarian language of instruction about Ernest Heminhway and his famous novel ,,The Old Man
and The Sea”.

To accomplish the stated aim of the study, the following tasks have been set: to analyze
the features of the way of life of a great novelist, to determine the dominant themes and motives
in the novel “The Old Man and the Sea”, to characterize the power of the spirit of the
protagonist, to analyze the concept of heroism and courage in the novel, to consider the idea of
perseverance,t o determine the role of symbolism in a novel, to analyse and compare the
questionnaires.

Methods used in the bachelor thesis are theoretical, analytical empirical and comparative.
The theoretical method is used for searching on existing methodological and scientific literature
with the analysis of found material, the identification of causal relationships, systematization,
abstraction and specification. The analytical method is used to analyse different works and
documentation about Ernest Hemingway and about the novel ,,The Old Man and The Sea”. Also
this method was used to analyse the questionnaires filled by the students of Ukrainian and
Hungarian schools in Transcarpathia. The empirical method is used for preparing and analyzing
the questionnaire. The comparative method is used to compare the results of the research and the
knowledge, views and minds of the pupils.

The work is based on the analysis of methodological manuals, scientific articles,
periodicals and presentations of modern and past scholars, researchers in the field of literary

criticism and on the analysis and interpretation of the questionnaires.
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The theoretical value of the thesis is the availability of theoretical material on research, emitted
from among other things in the process of finding information on the topic, and in systematizing
the material of the research direction.

The practical value of the thesis is in the results of statistics. It gives the opportunity to
ascertain the pupils’ knowledge about Ernest Hemingway and his famous novel ,,The Old Man
and The Sea”. The conducted research has a deeper degree of development of research direction
in comparison with the previous researches of scientists, dissertations and researchers of the
research direction, as it focuses on particular schools in Transcarpathia. The results may be used
in further researches on literature topic connected with Ernest Hemingway and his novel ,,The
Old Man and The Sea”.

The bachelor thesis consists of introduction, 3 parts, conclusions, references, appendix
and Ukrainian summary.

The first part deals with the main facts about Ernest Hemingway’s life, literary career and
historical background of the novel ,,The Old Man and The Sea”. It investigates the themes and
the motives of the novel. The first chapter of the thesis exemanies the works of different writers
and critics about Ernest Hemingway, his literary style, views and about his famous novel ,,The
Old Man and The Sea”.

The second part represents the character of the protagonist of the novel ,,The Old Man
and The Sea”. It outlines the best traits in his personality, such as the aspect of spirit, the concept
of heroism and courage, the idea of persistance and the main symbols in the novel. This chapter
gives a brief overview of the parsonality of Santiago and deals with analysis of his actions and
life.

The third part depicts the results of the questionnaire connected to Ernest Hemingway’s
life, literarz career and his novel ,,The Old Man and The Sea”. The research was held in
Ukrainian and Hungarian schools of Transcarpathia. The research was done with the help of
questionnaire, which contains close and open questions. In this chapter the main discussions and

interpretations of the results of the research are discussed.



PART 1
E. M. HEMINGWAY AS THE REPRESENTATIVE OF THE LOST GENERATION

There are many things in this world which deserve people’s attention. One of such things is
American realism. Talking about this period it is impossible to leave without attention the Nobel
Prize winner Ernest Hemingway who is considered to be as one of the greatest American 20th
century novelists. The novelist is known for his writings one of which will be presented in the

paper, that is the novel “The old man and the sea”(1952).

1.1  The life of the great novelist

An outstanding American writer Ernest Hemingway was born on July 21, 1899 in a doctor’s
family in Oak Park, Chicago suburbs. In childhood, he had to accompany his father, who
practiced in the Indian Reservation, and so to visit the districts of poverty and suffering. Mother
was musically gifted, she sang well. The family had six children; all of them were paid great
attention by their grandparents. The boy grew up as a strong, healthy child, and read many
books. His true friend was a father who loved nature, picnics, hunting and fishing. He sometimes
took the young Ernest to the sick, and he could be acquainted with ordinary people, inhabitants
of the Indian reservations. Later these impressions formed the basis of Hemingway’s early
stories [42; 122].

Child’s memory had preserved for the future wrinkled faces of the residents of the
reservation, tragedies, which had been seen, and sad stories, which have been heard.
Subsequently, these impressions became the basis for a number of Hemingway’s stories —
“Indian Camp”, “Doctor and Doctor’s Wife,” “The Ten Indians.”

After graduating from the Grammatical School, Hemingway joined the high school of
“River Forests High School”. He was fond of sports, became a member of a tourist club,
participated in a school orchestra, worked as a reporter of a school newspaper, was constantly
published in the school magazine “Tabula” [42; 123].

After graduating from the school in 1917, he refused to enter the university, as his parents
insisted, and went to his uncle in Kansas City to work as a reporter of the newspaper. A year

later, Hemingway signed up for the American Red Cross Transportation Department. Moreover,
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this first acquaintance with the war ended in serious wounds. He received the silver star “For
valor” and “Military Cross” for salvation of the Italian soldier.

At the age of eighteen, Hemingway became a journalist and, until the end of his life, did not
cease to consider himself a journalist. Through the journalist work, he had developed sharp
observation, the ability to write in a concise and meaningful way. It was this work that helped
him develop an extremely important artistic principle: to write only about what you know
yourself. “I only know what I have seen”, — said Hemingway and wrote about things, which were
well known, seen, experienced by him. This is almost the main secret of the extraordinary
popularity of his works [25; 75].

In 1917, Hemingway voluntarily went to the battlefront (he came to Europe by a sanitary
train). He was seriously wounded: during the operation, doctors removed from his body more
than two hundred fragments. The war left behind itself also the wounds of the soul.

The writer visited Spain twice: once he saw the bullfight there and became its passionate
fan. The American character prompted him to continual action, and American individualism
dictated the way of realization: safari, fishing, friendship with matadors, travel, eternal
movement, anxiety.

In 1937-38, he again came to Spain, but now in the wartime. Risking his own life, he was
in the most dangerous parts of the front, wrote a series of reports, articles, stories. In addition, in
1944 Hemingway took part in hostilities after the opening of the second front during the Second
World War. The writer’s life was active, organized in such a way as to constantly feel the
tension, not to lose the sense of truth, which becomes aggravated while facing with mortal
danger.

In the early 50°s Hemingway actively worked on the story “The Old Man and the Sea”,
which was preceded by an essay “On the blue water. Gulf Stream Letter.” Having written the
work, the writer was not in hurry to print it, firstly he consulted with friends and literary critics.
Receiving approval reviews, he published the book (1951), and in 1953, he was awarded the
prestigious Pulitzer Prize, which recognized the story “The Old Man and the Sea” as the best
prose work. A year later Hemingway received a Nobel Prize for this work.

The airplane crash and the burns, which were got in the firefighting, severely undermined
the writer’s health. He was not accustomed to inaction, and so he could not cope with it and
committed suicide.

Hemingway was buried on Cuba, where he had been living for the last years of his life.

His house became the museum.
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Like many of his coevals, Hemingway emerged from the hell of the First World War

internally devastated. People who were still quite young, when they got to the front and lost
friends, faith in good and themselves there — these people were called “lost generations.”
Hemingway came to the literature as a representative of this generation [21;69].
The term "lost generation" entered into extensive scientific circulation from the easy hand of
Gertrude Stein. The owner of the Parisian garage called his mechanic, a former soldier, who did
not repair the car of the writer in time, the man of the “lost generation”. She gave these words a
wider, symbolic meaning and said to Hemingway, who came with her to the garage: “And what
are all these people you, young people! You hate past, you despise present, and you do not care
about the future! All of you are lost generation.” And Ernest Hemingway, having instantly felt
the enormous symbolic potential of Gertrude Stein’s expression, used it as an epigraph to his
novel “Fiesta” (1926) [10;26].

In the images of the heroes of his novels, E. Hemingway concentrated on the essence of
the world perception of the people of the “lost generation” — those who went directly to the
trenches of the First World War from the school bench. Then they were still childishly naively
and unconditionally believed in everything they were taught, heard, read about progress,
civilization, humanism; believed in the loud words of conservative or liberal, nationalist or social
democratic slogans and programs, all that they were told in their home, from the chairs, from the
pages of newspapers.

But what could any words, any slogans mean in a rumbling and smoke of a hurricane fire,
in the smelly dirt of trenches, tightened by a fog of suffocating gases, in the confines of the
lounge chambers, in front of endless rows of soldier’s graves or a lot of corrupted bodies — in
front of all the terrible diversity of daily, monthly, meaningless deaths, mutilations, suffering and
brutal fear of men, youth, boys [12;57].

All ideals bursted into the gunpowder under the inevitable blows of reality. They were
fired by the fiery days of the war; they were tortured by the dirty days of post-war years. Then,
on the outskirts of the country, there were floodgates of punitive men who shot the defenders of
the last barricades, and in the districts of the new riches who got rich during the war, the nasty
orgies, so called “feast during the plague” never stopped. Then in public life and in everyday life,
poverty, depravity, devastation and disorder grew, the family piggy banks and human souls were
ravaged.

Suddenly, it turned out that the war and the first post-war years destroyed not only millions of
lives, but ideas and concepts; not only industry and transport were destroyed, but also the

simplest understanding of what is good and what is bad; the economy was shaken, the money
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and moral principles were devalued. They were all called “lost generation”. However, these were
different people — different were their social status and personal destinies. Moreover, very
different writers created the literature of the “lost generation” that arose in the 1920s:
Hemingway, Oldington, and Remarque [10;37].

These writers had the common world-view, which was determined by the categorical denial of
war and militarism. However, in this denial, which was naively sincere and noble, there was a
complete misunderstanding of socio-historical origins, the nature of grief and the destruction of
reality: they exposed it rigorously and irreconcilably, but without any hope of a better
opportunity, mainly in the color of bitter, hopeless pessimism [6;241].

Ernest Hemingway more than others tried to keep up the path planned at the very
beginning of his creative life, and kept the shaky balance of the tragic world-mindedness of his
youth during the years of great new shock.

The latest history is firmly tied to two world wars. Such a “timekeeping”, in particular,
touched literature, which is often divided into “pre-war”, “military” and “post-war”. This is not
because the hell of the war is exposed and emphasizes the hidden features of man and mankind,
which may not be manifest in non-extreme conditions. The writers (including the “lost
generation”) understood this well and skillfully reproduced these features.

At the beginning of the 20th century, he was “father Hemingway” for the soldiers and for
ordinary people he was a person of extraordinary abilities, which attracts attention not only with
his works, but also with his life. Catastrophic day of the First World War, revolutions, and coups
left signs of disaster in Hemingway’s life. The desire to be on the verge of death forever can be
explained by the desire to create a 100% real world in his writings so that he entered into the
mind of the reader and remained as an inseparable part of his own experiences [40;42].

His works are permeated by the motive of pessimism, extreme inferiority; the hero is in
the atmosphere of suffering and inner emptiness that is hidden under external cynicism,
indifference. The blood and suffering of the First World War gave birth to people without
feelings, people whose eyes saw the death of friends, relatives, people who were cared for by
girls, sisters of mercy, who perceived them not as men but as a set of wounds, dirt and
disappointment [25;6].

The theme of “lost generation” has gained the leading importance in the works of
Hemingway. His characters amaze with the cold cynicism, the fatness, and in fact — the inability
to give themselves a glimpse of life that has lost all the values, even faith. That is how Frederick
Henry appears in “A Farewell to Arms”. At first glance, he may be interested only in

drunkenness, prostitutes, and war, but this war forced him to wear a mask of indifference in front
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of his face, burning this person with its poisoned breath. Only a painful feeling about Katherine
is an uncovered wound, only that it gives him the opportunity to realize himself as a man, and
not a device in someone’s hands in this war for the sake of money, and not for the sake of
nobility and romance.

It is difficult for man to confront fate, in front of life, which, like element, rages, throws people
anywhere, and it just seems that our destiny is in our hands. Senior Santiago in the story “The
Old Man and the Sea” is a person face to face with the element, with the sea-life. He is the
personification of faith, which can be an advice in the element, which is a beacon to be guided in
the sea, and not to be guided on pride, struttery, ambitions and money. The element was not kind
to Santiago, but the backbone of the fish remaining after the return was the backbone of his
belief in himself, in the fact that he surpassed himself, made something, which seemed
impossible. It is not about human powerlessness and its fairy-tale integrity, but about the fact that
faith itself is the meaning of everything and that it will not make it a crack in the turbulent waves
of life [17;51].

In 1936, in one of his best stories, “The Snows of Kilimanjaro,” the writer once again turns to the
problems that troubled him during the creation of the novel “A Farewell to Arms”. The hero of
the story is the writer Harry, who while dying, picks up in memory all that was experienced and
written, and comes to a sad conclusion that “he had lost his talent, because he condemned it to
inaction, having betrayed himself and all that he believed and having devastated it by
drunkenness ... laziness, idleness, snobbery, pride, vanity — and so on, and so on...”

The artistic work of Hemingway at the end of the thirties is closely linked to his
participation in the antifascist struggle of the Spanish people. During this period, Hemingway
came from the descriptions of the battle of bulls and hunting for lions to highlighting social
problems. He told about the life of the Spanish people and portrayed it higher and more moral
than the rulers portray. In the essay “Madrid Drivers” (1938), the author states: “Let anyone
stake on Franco, Mussolini, or Hitler. I'm staking on Hippolytus” (Hippolyto — a simple
Spaniard, courageous driver). Hemingway staked on the Spanish people, because the people are
immortal, he overcomes obstacles and goes to the future. Spain, its people, its stories are
depicted in the play “The Fifth Column” (1938), the scenario “Spanish Land” (1938), the novel
“For Whom the Bell Tolls” (1940).

The “Fifth Column” refers to the struggle against the Franco-agents in Madrid.
Hemingway wrote it under artillery bursts, which gave it vital convincing. The writer said about
his play: “The disadvantages of it are explained by the fact that it was written during the war, and

if it contains morality, then it is that people who work in certain organizations leave too little
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time for personal life”. Thus, in the play, the heroes (counter-intelligence agents) sacrifice their
personal lives to the cause they serve [10;51].

Ernest Hemingway was a member of the famous Spanish events: he was a military
correspondent in Spain in 1937-1939 and saw the true heroism of the people who were
struggling for their rights, for their freedom. These impressions had largely determined the
author’s approaches to the artistic reflection of reality in the novel “For Whom the Bell Tolls”.
This work became a landmark among other writer’s works, because it shows a hero, able to fight
for his ideals.

The hero of the novel is an American Robert Jordan. However, he is a traditional
Hemingway’s hero, an intellectual with a deep mental trauma, but he behaves differently: he is
not defending himself, but he is attacking; having taken arms, he protects the freedom of the
Spanish people. This puts Jordan into a new relationship with reality, fulfills his new life with
new meaning. Remaining to cover the departure of his comrades and, being wounded, preparing
not to die, but sacrifice his life, he thinks: “I do not want to leave my life, and I want to think that
I still have given some benefit. I tried, in any case, to the extent of the abilities that I had ...
Almost all year long, I have been fighting for what I believed. If we win here, we will win
everywhere. The world is a good place, and it is worth fighting for it ...” [26;77].

Robert Jordan is sure that he has chosen the right path. “And you are lucky,” he told
himself, “You have had a very good life.”

Having returned home, Hemingway began working in newspapers — American and
Canadian — again. He was one of the first to condemn Italian fascism, exposing the demagogy of
Mussolini. Later Hemingway finally decided to become a writer and left the work of a journalist.
When he was in America in 1920, preparing to the trip to Paris, he met the writer Sherwood
Anderson, who gave him a recommendation letter to Gertrude Stein. Hemingway met the writer
and entered her literary esthetic club, which consisted of the most prominent modernists of the
time, including J. Joyce, Ezra Pound, and Thomas Eliot.

In particular, he takes into account the demands of Gertrude Stein to write more
concisely, to depict, but not to describe, to emphasize the content repetition. The experience of
the traveling reporter, as well as the fact that during one trip the suitcase, packed with
manuscripts of the first works, was lost, helped the writer to appear more or less mature.

Hemingway believed in his star and headed for the goal. After his stories had come back
from the editorial office, he sent others there, but they were written in the same way. He choked
the wall of traditional flavors of snobbish bias, until the book of short stories “In Our Time”

(1925) and especially the novel “The Sun Also Rises” broke the wall. Hemingway made almost
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unbelievable: he forced everyone to listen to his voice and to see him. And because of this, his
lifetime success is anything but not just a whim of a case, not a fiction of the press, not a sweet
bubble.

In 1942, he published the anthology “People in War” and in the preface to it, he reveals
the treacherous essence of the Munich Agreement of 1938, whose members took the position of
condemning Hitler. Hemingway lived in Cuba at that time, but he took part in hostilities: he
often went out into the sea with the ships of the American Navy to intercept Nazi submarines.
When American troops landed in Normandy, a military correspondent Hemingway came along
with them to France. With arms in his hands, he fought for the liberation of Paris and, along with
the French partisans, entered the city that he loved so much [19;145].

After the Second World War, Ernest Hemingway lived in Cuba. The sense of his life was
his literary work. In 1950, he published a book “Across the River and Into the Trees”. The
American Colonel Richard Cantwell passed two world wars and, dying, could not answer for
what he fought in his life.

“The writer’s task is unchangeable,” Hemingway asserted, “it’s always to write truthfully
when it comes to the truth, express it so that it enters the reader’s mind as part of his own
experience”.

All this, to some extent, explains why Hemingway was fortunate enough to combine the
“fame” with “popularity.” However, this is not the end of the secret of the force that attracts him.
Not only the manner of writing, but also the way of life attracted attention to Hemingway, while
making him a lure for newspapers, literary critics, psychoanalysts.

In 1952, the Hemingway’s novel “The Old Man and the Sea”, a philosophical parable of
man and the world, appeared. Using his concise, discreet manner, the author creates an
impressive and exciting book that makes him think over the meaning of being. The artist himself
said: “If a writer knows what he writes about, he may omit much of what he knows, and if he
writes truthfully, the reader will understand everything that is omitted, as good as if the author
said about it. The greatness of the iceberg movement is that it is only one eighth above the
water.”

The Nobel Committee awarded Hemingway with the prize in 1954 for creating a “bright
style that constitutes the mastery of contemporary prose art.”

The writer, having been disappointed in the highest ideals of democracy, approached in
his own perception of the world to the French existentialists. The metaphor of the iceberg, to

which he appeals to reproduce the truth of life, becomes extremely important for him. What “we
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see above the surface of water,” is deprived any description by Hemingway and precise fixation
of events becomes the main principle of his prose.

Hemingway used the following innovative artistic images:

— the idea of “point of view” — he created the image of such a hero, which would be perceived
very realistic and for life beliefs, he was close to the author as close as possible;

— creation of its own “code of the hero” (the writer considered such characters to be professional
torero, boxers, hunters who adhered to the rules:

“Be strong, even violent; be able not to let an attack go without a back attack. Do not wait for
sympathy from someone; do not complain about fate, keep silent, because the most dangerous
thing is to show yourself uncertain and ridiculous: then you will be despised and no one will be
afraid of you. Do not succumb to feeling: it is better to be cold, than to be spiritual unstable,
loneliness is better than helplessness. Only so, you may be physically surviving in a terrible,
bloody, lawless world ... — if you are still ready to fight with it... Nevertheless, be brave, honest,
and fair. Do not attack, but defend yourself. Do not use imperfection, malice of the surrounding
world. In the end, answer the opponent by the same, but do not act archly against him. Stay even
noble to him, not for his sake, but for your own sake. Only then you will save the chance to save
yourself morally, do not let others break up, destroy your personality, your human dignity — the
only thing that you have left, without which it is impossible and at same time there is no point to
live”. [15;25].

Hemingway is loved and highly valued in the world, he is written about it a lot. His work
has significantly influenced many artists from Europe and America. The writer himself was
extremely serious about his literary work: “There is nothing more difficult in the world than to
write a simple, honest prose about a human. First, you should study what you are writing about.
Then learn to write. And both take the whole life”. [32;26].

An outstanding American writer W. Faulkner wrote about the “The Old Man and the
Sea”: “Time may show that this is the best result of each of us” [32;26]. Hemingway’s work,
“The Old Man and the Sea,” completes with dignity the creative path of a person, whose work

largely determined the artistic image of our time.

1.2 Themes and motives of the novel «The Old Man and the Sea»

Humankind will remain indebted to E. Hemingway forever as well as to other great writers of the

world, because his works are forever captured in memory. Hemingway’s creative search was
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inseparable from the ethical code of the writer, which he worked out and which is characterized
by sincerity, devotion to his calling and extraordinary exactingness. However, he was exacting
not only to himself as an “artist in the domain of artistic word,” but also to his heroes. In order to
better highlight their inner world, E. Hemingway often conducts heroes through danger,
enriching their life experience with oppressive events of a worldwide nature, which makes it
impossible to have carefree, measured life. Determining the vital and public priorities of the
protagonist and identifying its dominant characteristics occur through autobiographical parallels,
because

E. Hemingway in his work professes “cult of own experience” [4;74].

“The surrounding reality was perceived by the writer as a mosaic of large and small
human tragedies, which embodied the futile pursuit of human for happiness, the hopeless search
for harmony within himself, loneliness among people, and all these were doomed to defeat the
attempts of man to find certain irreversible spiritual values, moral ideal” [4;87]. However,
against this multi-colored "mosaic" there appears a holistic true picture of being, where the doom
and hopelessness of the life of an individual interacts with the drama of world history. The moral
searches of E. Hemingway grow from the tragic concept of life.

Creativity of the writer from the beginning is permeated with moral motives, aims to
penetrate into the nature of character, to understand the nature of the acts from which the
biography of the heroes is made. The writer’s interest is caused by people whose acts, ideas,
deeds deserve to be deeply respected, and their long-suffering fate deserves sincere compassion.

E. Hemingway was first of all an avid researcher of not so much human nature but of
individual behavior. His character appeared anywhere in the world, in any situation, on any step
of the social ladder, where he had to fight desperately even not to survive, but to win; to get the
victory over the disgusting circumstances of life, over the prevailing moral chaos, over
ourselves, our doubts and disbelief. And in the universe of E. Hemingway, the victory is reached
not by the strongest, but by the wisest one — to one who derives wisdom from life experience
[12;60].

The real man for E. Hemingway is a courageous and stable carrier of men’s professions,
associated with risk and danger: a fisherman, a hunter, a soldier, they are the embodiment of a
fair attitude to their cause and to people. E. Hemingway did not have to deal with the advantages
of nationalities, races, education, religions: all this did not exist for him; he loved people
regardless of their origin and beliefs — only human dignity was important.

Talking about the “truth of fact”, it must be emphasized that literary personalities are

written by the author so clearly and expressively that their human existence is in a constant
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process of creation. “Having been thrown into life”, into the circle of irrational life, these people
are looking for their essence, the characters of Hemingway are indestructible, strong
personalities who are able to cope with the life circumstances by force of their psyche, they act
contrary to life situations, they challenge the fate and they are not afraid of the cruel
consequences of this unequal struggle And even being in despair and crushed by reality, the
heroes of E. Hemingway show extremely high human qualities and remain morally pure
[22;159].

The human dignity is preserved by a peculiar “code of honor,” systematized by one of the
most interesting researchers of E. Hemingway’s Philippe Yang: “Be strong, even violent, be able
not to let an attack go without a back attack. Do not wait for sympathy from someone; do not
complain about fate, keep silent, because the most dangerous thing is to show yourself uncertain
and ridiculous: then you will be despised and no one will be afraid of you. Do not succumb to
feeling: it is better to be cold, than to be spiritual unstable, loneliness is better than helplessness.
Only so, you may be physically surviving in a terrible, bloody, lawless world ... — if you are still
ready to fight with it... Nevertheless, be brave, honest, and fair. Do not attack, but defend
yourself. Do not use imperfection, malice of the surrounding world. In the end, answer the
opponent by the same, but do not act archly against him. Stay even noble to him, not for his sake,
but for your own sake. Only then you will save the chance to save yourself morally, do not let
others break up, destroy your personality, your human dignity — the only thing that you have
left, without which it is impossible and at same time there is no point to live”.[5;14—15]. It
becomes clear where the part of Stoicism, inherent in the human concept developed by Ernest
Hemingway, is taken. After all, when there are no common steps, all hope must be put on
personal endurance and courage, on one’s own ability to withstand [34;285].

Stoicism leaked not only into each cell, every move of the soul and thoughts of the
heroes, but turned into a life principle, predetermined the manner of behavior and the manner of
communication, because the heroes of E. Hemingway are not used to complain about the fate or
express their feelings loudly. They have a universal value for this ethical code — all their efforts
are directed at ensuring that no one will ever see what happens in their minds [5; 17].

The novel “The Old Man and the Sea” is one of the last completed works of this writer, a
peculiar result of creativity and a sort of summit of his reflections on the meaning of life. Its
genre is a parable story. What previously appeared in the form of a question sounds like an
answer here, but this answer is so allegorical that each reader perceives its content in accordance

with his own experience.
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The novel “The Old Man and the Sea” seems to have appeared with the reputation of a
classic model of artistic prose of the 20th century. Hemingway heard such reviews at a stage
when he gave the manuscript of it to the critics of the literature, whose opinion he trusted. The
writer himself argued that this story was a better piece of his work and that it could generally be
regarded as an epilogue of everything that he wrote and lived through in his life.

In 1936, E. Hemingway published an Essay “Blue Water” in the Esquire magazine, in

which he described how one old fisherman, having made almost heroic efforts, caught a giant
marlin. However, he failed to boast his booty, as sharks attacked the fish. When the old man was
found at sea, there remained almost one skeleton from the marlin. In despair, the fisherman was
inconsolably sobbing [28;31].
In 1950, Hemingway returned to this plot, putting it in the basis of an artistic work. Therefore,
that was the beginning of the story, which later became known as “The Old Man and the Sea”.
Of course, it was significantly different from the previous magazine publication. After all, in the
fourteen years since the publication of the essay, the writer has greatly enriched his life and
artistic experience. It is no accident, that in an interview about the process of working on "The
Old Man and the Sea", Hemingway emphasized that outside the story there was a huge array of
material left: “The novel "The Old Man and the Sea," he said, "was possible to be stretched out
for more than a thousand pages: there would have been described all the inhabitants of village,
their life, where they were born, how they grew, how they raised their children, and so on. Other
writers do it perfectly. When you write, you are limited to what has been achieved in your realm.
That is why I tried to go the other way. At first, I threw away everything, without which I could
pass on my experience to the reader. I wanted the reader to feel like it was his own experience,
so that he had the impression that it had actually happened. The task was very difficult, and 1
had to work a lot” [16; 8].

An important role in solving this problem was played by the writer’s own life experience.
Hemingway was an avid fisherman and he was well aware of both the joys and the difficulties of
this craft. He had many friends among the fishermen, knew their families and their lives, often
left with them at sea, drank with them in a small tavern, the walls of which were hung with
photographs of the largest fish, listening to the stories about sea and fish for hours [7;354].

On September 1, 1952, the issue the magazine “Life” appeared, in which the story “The
Old Man and the Sea” was published. The success of this publication was truly phenomenal: 5,
318, 65 copies were sold out for 48 hours. Critics met the novel with ovation. There was also a
reaction of ordinary readers: during three weeks, Hemingway received 80-90 letters daily from

admirers who gladly greeted him with a new achievement. A high score was gained by the story
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among the most authoritative masters of the word. So, the American writer, Nobel laureate W.
Faulkner proclaimed: “Time will, maybe, show that it is the best work for each of us. I mean it
and my contemporaries”. Faulkner was right: today, half a century after the "boom" that
exploded around the first publications of “The Old Man and the Sea”, this work retains the glory
of the imperishable masterpiece of the 20th century.

The story broadly depicts an episode from the fishing life of old Santiago. Like in most of
his works, Hemingway “lowers” the biography of his hero, reporting only several phrases about
necessary prehistory. From it the reader learns that the old man had been returning without fish
for the last 84 days. For the first forty days, a boy Manolin, a devoted all-hearted Santiago’s
apprentice who strove to master the secret of a fishing tackle, had been joining Santiago in the
sea. However, seeing that the old man is no longer lucky, parents forced the boy to go to another
boat. Having submitted to their orders, he, however, remained in the soul with his teacher,
morally supporting him at a difficult hour and trying to help him at least on the shore. The boy

loved Santiago as “an unusual old man,’

success [34;124].

respected him as a true master and believed in his

An old fisherman himself went out to sea and on the 85th day, when the fate finally sent
him a rich catch. That was a fish of huge sizes and extraordinary beauty — the embodiment of the
dream of any fisherman. Victory over such a miraculous fish meant for Santiago not only the
successful completion of his sail to the sea, but also the achievement of the main goal and the
supreme sense of his fishing life. Moreover, the hero’s battle with a powerful fish was difficult
and exhausting.

For both rivals it was a struggle on the verge of life and death. For a long time the fish
pulled the old man’s boat far into the ocean before he managed to overcome it. However, the
happiness of the victory was short-lived: on the way back the fish, tied to the boat, was attacked
sharks. The old man was defending his catch, but he was finally defeated. Returning to the bay
with a giant skeleton tied to the boat, exhausted and devastated, he fell asleep in his miserable
hovel. When the boy in the morning, disturbed by his long absence, looked at the door, the old
man was still asleep. Having seen his bloody hands, Manolin started to cry, and when Santiago
woke up, he said: “Now we will fish together again.”

The plot of the story is designed in a realistic key. There are no signs of an amazing,
fantastic, supernatural, there are no violations of the limits of the realistic world. There are
realistic characters, landscapes, and everyday coloring, and details of fishing are written out in
trustworthy way. The writer himself also emphasized the realism of everything, depicted in the

story. In an interview he said, in particular: “In the "Old and the Sea" I tried to create a real old,
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real boy, real fish and real sharks. However, if I did them fairly well and fairly true, they could
mean a lot of things”. This obvious polysemy of the plot provided the basis for some critics for
purely symbolic interpretations, ignoring its realistic plan [6;17].

Polemizing with the supporters of an one-sidedly symbolic interpretation of the work, the
author hotly claimed that in this text, in general, there was no symbolism at all. However, the
truth, as often happens, should be searched somewhere in the middle between extremes. From
the standpoint of such a “golden middle” the artistic specificity of the story was correctly
characterized by B. Berenson: ““The Old Man and the Sea” by Hemingway, — he wrote, —is an
idyll about the sea as such, not like Byron'’s or Melville’s one, but about the sea of Homer, and it
is transmitted by the same charming prose as the epic of Homer. No real artist is engaged in
symbols or allegories, and Hemingway is a true artist, but every true work of art generates
symbols and allegories. It is about this small, but surprisingly successful novel” [11;57].

In fact, the realistic in the first look plot of the story contains a rich symbolic subtext,
which gives semantic "ambiguity" to the depicted events. At the level of this subtext, a story
about fisherman and the sea is read as the other language plot about the relationship of man with
the elements of life. Here, in the hidden part of the text — so-called “iceberg” — the basic
philosophical questions of human being are violated, bright symbols and distinctive associations
arise. It is the presence of such an implication that gives literary critics the basis to define the
“The Old Man and the Sea” as a story-parable [7;78].

One of the main problems of the story is the relationship between man and nature. On the
one hand, Santiago is characterized by a sense of organic unity with nature. His views and
thoughts cover the entire natural world from helpless bird to cosmic elements. This world, filled
with brutal struggle and gentle ripple of various forms of life, appears in the minds of fisherman
as a world of harmonious and spiritualized. The old man admires the beauty and grandeur of
nature, reverently inclined to its higher wisdom and menacing power, sincerely sympathizes to
the fragile creatures of nature, drawn into the daily struggle for existence. He becomes aware of
himself as a part of nature. This is felt, in particular, in an episode in which he, recalling turtles,
observes: “I have the same heart and similar arms and legs” [40;42].

Exposing the deep lyricism of his perception of nature, Hemingway introduces such a
detail to the story. Many young fishermen called the sea “el mar” — that is, talked about it in the
masculine way “as about an opponent, a soulless space, even as an enemy”. And Santiago
always used the word “sea” in a feminine way “la mar” because he thought about it as about “as
about a woman, about a living being, which can give a great affection, and to take it back, and

when she does something evil or contemplative, it’s only because this is her way” [14;32].
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The twofold relationship between man and nature is most fully disclosed in the attitude of

the old man to the fish. He perceives it as a serious, worthy opponent, in an extreme race with
which he has either die or win. However, the soul of Santiago is free of hatred, aggressiveness,
fear or insolence. On the contrary, he enthusiastically admires the grace and power of his fish.
He is not just in love with this wonderful creation of nature, but also feels his sincere compassion
for it. In the midst of a fight with fish the hero even calls it his sister. However, the professional
dignity of a fisherman powerfully dictates him to fight to the end, to seek victory at any cost. The
image of a fisherman, tied to a fish, which pulls his boat, then stretches out by his boat (and the
fisherman himself cannot understand who leads), grows into a symbol of complex, dramatic and,
at the same time, harmonious relationship of unity and the confrontation between man and nature
[40;68].
Characteristically, by covering these relationships, the writer deconsives the myth of a man as a
“master of nature”. “Human, — says Santiago, — is a pretty insignificant creature against feral
birds and animals. I still really would rather have been this fisherman, sailing somewhere there,
in the darkness of the sea” [24,582].

Behavior of the protagonist in sea is determined by the ethics of the worker, who asserts
the priority of professional skill, inseparable from human dignity, stoicism, and courage. In the
context of the topic of moral virtues of a fisherman the problem of life defeats and individual
victories is risen in the story [29;149].

According to the logic of the plot of the story, the victory of the old man turns into a
defeat: from the fish, acquired at the cost of incredible effort and suffering, there remains only
the skeleton, which is also a clear proof of the hero’s fishing deed and evidence of his fatal
failure. These two-digit results of a fisherman’s fight with his fate are highlighted by two large
details in the final of the work: describing the reaction of others to the remnants of the old man’s
catch, the writer depicts fishermen who, with surprise, measure the length of the skeleton with a
long cord, and next to them, a family of tourists who, without any imagination of what has
happened, admires only "the perfect form" of the tail of the fish [41;19].

This story contains everything: the stage of long waiting and desperate hopes, and a
difficult, full of pain and suffering path to the goal, and the sweet moment of its achievement,
and further frustration, when only the memory is left behind — a kind of “skeleton”. And in view
of this interpretation, one can draw a parallel between the Santiago sea adventure and the
creative process. So the artist working on the main work of his life, spending his every day
efforts to struggle with internal and external opposition and enjoying moments of creative

victories, at the end of the book or painting, is experiencing the devastation and dissatisfaction
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with what has been done (for example, the feeling that he created is only a “skeleton” of
inexhaustible element of life or only “the backbone” of his dreams of achieving perfection)
[19;173].

It is important to note that the issue of achieving the goal of life (and related to it question
of comprehension of the meaning of existence) hero of the story solves alone, being left alone
with his dream, and with a dangerous marine element. This existential loneliness gives the image
of Santiago a tragic color.

However, the main pathos of the work is not tragic. Through the motive of the existential
loneliness of the hero, through the situation of his defeat the life-affirming intonations are
confidently breaking through. After all, even having brought the skeleton instead of fish, the old
man demonstrated his professional ability and moral greatness. So he proved both to the boy and
to himself that he really is an “unusual old man” — an incredible master of his work and a man of
irresistible will power. And his relationship with young Manolin is a kind of counterweight to
the state of loneliness experienced during a maritime incident. The boy warms up the fisherman
with the warmth of selfless love, sincere worship, and gentle caring. In combination, the images
of the old and the boy symbolize the connections of an existentially lonely person with others,
the connection of the spiritual continuity of generations, the connection between the past and the
future, which ensure the continuity of human development and the immortality of humanity
[11;58].

(13

The victorious anthem of a man sounds in the words of the old man: “... Human is not
created for defeat ... Human can be destroyed, but cannot be overcome”. Hemingway’s story
proves that there are no hopeless situations in life, that the true achievements of the individual
are measured not by external success, but by internal victories over oneself, that a person can
adequately resist the “evil destiny” by remaining a human. The affirmation of the idea of moral
invincibility of the individual and optimistic belief in the infinite spiritual possibilities of man is
the humanistic pathos of the novel “The Old Man and the Sea” [8;38].

In the center of the story is the figure of an old fisherman Santiago. This is not an
ordinary old man, as he says about himself, and then we can make sure that this self-description
is fair.

Optimism is expressed in the struggle of the old man with sharks. Hemingway tirelessly
emphasizes the topic of invincibility again and again. In essence, the story teaches that while a
person is alive, while it feels like a human, there is hope for the better. The old man is left

without weapons, his tiredness exceeds the limits of the possible. He knows that at night the

sharks will attack again. He can fight until he dies. A little later, he dreams that he did not have
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to fight more, but again and again he comes into the struggle. When the defeat seems inevitable,
when nothing remains of the fish, victory appears in the defeat itself. The old man again, as at
the beginning of the story, carries home — even without the help of a boy — a mast with a
wrapped sail. He falls asleep and in his dreams he sees lions of youth, and the boy protects his
sleep, waiting for new, happy days of transfer of wisdom from the old man to the representative
of the young generation.

“If you want,” says D. Zatonsky, “the image of the old Santiago, from the parable of
Hemingway, “The Old Man and the Sea” is elevated to the level of myth, the myth of a man,

defeated and at the same time invincible.”



PART 2
SANTIAGO AS A CODE HERO IN THE NOVEL «THE OLD MAN AND THE SEA» BY
E. M. HEMINGWAY

The novel ,,The Old Man and The Sea” really deserves attention as it teaches how to be strong
and immovable when it seems that the life is on a few steps from disappearance. Ernest
Hemingway wants his readers to think over the whole situation, which happens in the novel, he
did not tell with exact words how to gain the power and how to became a powerful man, he
hided this in the contest. The writer wants the readers to find out the reality through reading.

Santiago — the protagonist of the novel, fights with a fish. It could seem to someone, that it is not
a big effort, but it is. There are a small amount of people who did the same if they were on the
Santiago’s place. This man, despite to his old years and physical weakness didn’t give up. His

act deserves respect. The following chapter makes a review of the character of Santiago.

2.1 The power of spirit

The plot basis for the novel was a story, told by Hemingway in his essay “On the Blue Water™:
“Once at Kabanjas, an old fisherman caught a huge marlin, who trampled his small boat into
the sea. Two days later the old fisherman was picked up sixty miles eastward by other fishermen.
The head and the front of the fish were tied to the boat. What remained of the fish was less than
half and weighed eight hundred pounds. The old man did not leave the fish day and night, and
the next day and night, and all this time the fish swam at a great depth and pulled a boat. When
it floated to the surface, the old man dragged a boat to it and hit it with a harpoon. When the fish
was tied to the boat, sharks attacked it, and the old man fought with them altogether alone in the
Gulf Stream on a small boat. He beat them with a bump, hit with a harpoon, a paddle, until he
was exhaled, and then the sharks ate everything they could. He cried when the fishermen picked
him up, crazy about his loss, and the sharks still continued to swim around the boat” [2;40].

The portrait of old Santiago was written off from a man with whom Hemingway met
during the “dry law” when he began his “adventures” in the waters of the Gulf Stream. Carlos
Gutiérrez can be seen in many photographs, together with younger Hemingway in shorts,
proudly posing next to the first caught marlin. In the essay “On the Blue Water,” Hemingway

recalls Gutierrez, whom he highly valued.
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Carlos Gutierrez was the same friend to Hemingway as Gregorio. However, the latter has its own
version of the history of the story creation. However, it is not very reliable. He said that
somewhere in the late 40-ies near the port of Cabanias, they and Hemingway, going on a yacht
“Pilar”, saw a fisherman, which was supposedly pulled by a supernatural force, as if it was a
motor. The boat was badly damaged, so they decided to come closer. There were an old man and
a boy who accompanied him, in a boat [41;70].

The old man, firmly tied to a wooden seat, was holding a tight fishing-line in his hand
that pulled the boat forward. Nose of the boat was cutting water like a knife. “Pilar”, with the
engine running at full power, caught up with the boat. The fisherman was a native of the island
of Majorca; it was a tough, thin old man, without a shirt, who met them with sobbing: “Get out
of here, bitch’s sons! Leave me alone!”

Hemingway commanded Gregorio to keep their boat half a mile away from the
fisherman’s boat and began to watch the fight. He understood that one should respect the desire
of the old man and his stubborn desire to cope with the fish himself. The fight with fish lasted for
half a day. Finally, Hemingway ordered Gregorio to come to the boat of the old man and give
him some food. “Devil kids,” said the fisherman. “Get away!” Gregorio, however, put the yacht
up close to a small boat and put the pack with some food on its stern: beer, a bottle of rum,
sandwiches with meat, sweets [5;28].

“It was opposite from here,” — he says and shows a point at sea. We float on a small boat,
and Gregorio points to the place where they watched the sea fight. “The fisherman was from the
port of Cabanias. He has died a long time ago,” Gregorio explained.

It remains a mystery how Gregorio could determine after so many years, in which place
he was on the waves of the sea with Hemingway to be a witness to described story.

Perhaps something of what the writer had seen, later found reflection in his story. Perhaps
the old Gregorio somewhat adorned his memories. It seems that the truth lies in the fact that
Hemingway described one of the typical cases that often occur on the northern coast of Cuba
[18;81].

The novel “The Old Man and the Sea” is striking by the acuteness of the seemingly
uncomplicated plot, peculiar character of the hero, the accuracy of the language. Deep,
sometimes sad thoughts about the life of a simple fisherman, who finds himself in an extreme
situation, are quite interesting: for almost three days he haunts a huge swordfish, and then fights
with sharks, eating fish attached to a boat.

His hunting for fish Santiago perceives as a knightly duel: “I will show it, what a human

can do and what it can go through”. E. Hemingway shows in his story the courage of a simple
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fisherman, his proud nature, hard work. He is proud to have killed a huge predator-shark. The
old man cannot even imagine being defeated: “Human can be destroyed, but cannot be
overcome”. When he is defeated, he is determined to fight again and again, proving his courage
and will [42;102].

In addition to the fight with nature, E. Hemingway depicts a man’s fight with himself,
and in this fight, Santiago also does not seem to be extremely honest with himself. Santiago, on
the one hand, loves nature, sympathizes the fish he catches. He seems to treat them with a lure,
though mentally he imagines how the tip of a hook gets into the heart of the fish. The old man
admires “his” fish: “What a miracle is that fish, and only God knows how long she has been
living in this world”, the same as he, having caught the she-marlin, admires the faith of he-
marlin, who had not left his girlfriend till last minute. “I have never seen anything sadder”, — he
remembers. But, on the other hand, he, who loves this world, is forced to kill. Otherwise, he
cannot live, he was born for such a life; without this he would simply die of hunger. From this
contradiction there is no result, and Santiago is well aware of this, but calmly lives with it.

Only his thoughts are uneasy. How, for example, it happens that good and beautiful at
once may turn out to be evil? Such, in the representation of Santiago, is the ocean: “It is kind and
beautiful, but sometimes it suddenly becomes so cruel, and birds flying over it, dipping for food
and echoing with weak, sad voices — they are very fragile for it” [11;56].

The old man is beautiful because he, with all his wisdom, did not lose this childish
spontaneity, the ability to wonder. The old man talks about the meaning of life of all things,
about the benefits of everything that a person does, about the perniciousness of his activity, the
severity of nature and the need to love life and the world. In his arguments, there is an endless
struggle between faith in human and disappointment in it. The meaning of this struggle is not the
formulation of the known truths, but the affirmation of the power of the spirit of man and
contradictions both in one’s own soul and in the universe. The story “The Old Man and the Sea”
is a story of human courage, unwavering will and strength of spirit.

Novelty in the story “The Old Man and the Sea” by Ernest Hemingway can be the fact
that the man-worker sees vocation in his work. The protagonist of Santiago believes that he was
born to be a fisherman just like a fish born to be a fish [17;50].

The story begins with the moment when the hero is already old and has seen a lot. He
knew the sea as an old friend, respected and loved him. And even if it did not give him gifts like
fish, Santiago perceived it as a manifestation of its character. Nature is inclined to human, but its

gifts must be taken with gratitude — that is the belief of the fisherman.
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Santiago is so closely related to the nature that even his eyes are the color of the sea. It has a
natural force and therefore he feels himself equal to other beings of nature. Catching marlin, he
appeals to it with respect and love. However, Santiago is a fisherman and should therefore kill
fish [14;162].

The protagonist is in harmony with nature so much that he even considers stars to be
living beings. He thinks that it is good that people should not kill the stars and the sun at least.
He also feels sorry for the fish, but he has to catch it to survive. The old man with respect and
love treats the marlin that he caught.

The strength of the old is shown to be as natural as possible. He knows that he has proved
his courage in the sea many times. And this was a common occurrence for a person in his
profession. Ordeal tempered the soul of an experienced fisherman, taught to fight to the end.
Therefore, Santiago believes that one can be destroyed, but cannot be defeated.

At the heart of the story is an episode from the life of the protagonist, when he could not
catch fish for 84 days. Other fishermen began to call him a loser and considered his failure as a
manifestation of impotence. However, Santiago believed in himself, in some case because of the
support of Manolin. And on the 85th day he again went out into the sea. After some time he
managed to catch a large fish, but could not pull it out. Marlin resisted, showing natural force,
but the fisherman was strong. His power was not only physical, but also moral [29;203].

The author describes in detail the ordeal of the old man at the sea. The descriptions are
short but accurate so that it seems to the readers that they are with the hero in his boat and watch
every movement, hear his thoughts about life. The old man talks a lot, sees harmony in the
world. He feels sorry for all the sea creatures, but also cares about himself. To survive, he eats
raw fish, to make his dream come true, he catches marlin. Santiago shows true strength of spirit,
stability, even feeling heavy pain in his hand, he does not let the fish go. The fishing-line cuts his
hand, but the old man does not give up. He cannot do this, cannot admit himself defeated. And
not only for himself, but also for the boy Manolin, the fisherman is struggling with fish.

The hero proves his strength when he throws sharks away from the fish, risking him life.
He is limited in the means of protection, and, unfortunately, sharks ate the marlin. But even then
Santiago does not let out his catch, but pulls out its skeleton. Therefore, he proves that his work
was not completely useless, he managed to catch a large fish [22;96].

In the form of Santiago, Ernest Hemingway shows the power of the human spirit and the

harmony of human and nature.
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2.2 The concept of heroism and courage in the novel

A mature writer wrote the story “The Old Man and the Sea”, awarded with the Nobel Prize. He
left behind great novels about the war, about life, death about the heroism of great events. As if
remaining at last alone with the very battle, the writer understood heroism in the different way.
Well, really, what is heroic in the usual life of the old fisherman Santiago? The author also
contemptuously called him a loser. For eighty-four days the fisherman had been coming from the
sea with the empty fishing net, without catching anything even for food. But now this particular
hero is the personification of courage and heroism for Hemingway. Heroic deed, of course,
deserves respect, admiration. However, does a daily race for life, for respect for oneself, when
you are losing ground, deserve less respect? It is exactly about this story “The Old Man and the
Sea” [15;176].

The image of old Santiago is the embodiment of the deed of a person, who is struggling
with everyday troubles, disorientation of life, neglect of the people, surrounding him. This
requires a tremendous courage, because no one gives rewards for it, no one will greet with
victory. However, if you cannot survive, you just will be removed from the list of alive. This is
well understood by old Santiago.

He needs a little: he sleeps on the newspapers, putting under his head neatly folded pants;
he does not take lunch because a bottle of fresh water is enough for him. Nevertheless, he is not
going to give up. However, it is bitter for him, not matter what thoughts come to his head at
times, but this person is steady.

An episode with fish is the best proof of the indestructibility of the spirit of a man who is
used to courageously encounter any life trials. And he still managed to catch that big fish, about
which he dreamed. It is not matter that it is almost eaten by sharks, while he takes it to the shore,
and the skeleton tied to the boat, is the best illustration of the man’s deed. Everyone was
surprised and excited. It was his victory, one of those everyday victories that provide a snap to
live and fight farther. And it was such a courage, heroism and will, which Hemingway
considered the most worthy [29;198].

In this work Ernest Hemingway again appealed to the traditional for his work theme of
the struggle of human with fate. In such a confrontation, a person has no chance of winning (too

incommensurate is the extent of the participants in the battle), and so, the defeat of a person is
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predetermined. However, the writer managed to find such a way of disclosing this topic, which,
if not cancels the defeat, then, in any case, softens it.

“I tried to give a true old man and true boy, a real sea and real fish and real sharks. And,
if I managed to do it quite well and truthfully, they can, of course, be interpreted differently”, —
said Hemingway about his work. And this is also a secret of the success of the story. Each reader
sees something personal and hidden in it [14;104].

For someone, the fatalism of a fisherman, his obedience to life circumstances come first
(“He was too simple to contemplate when humility came to him. But he knew that humility had
come, without bringing any shame or loss of human dignity”’). Someone more likely takes
Santiago as the winner (“Who won over you, old man? — He asked himself ... — No one, — he
answered. — I just went too far to the sea”). However, perhaps, one should agree with those
critics who proclaim that the meaning of the story is not in victory or defeat, but in the struggle
itself.

The style, in which the story is written, is the style of reporting, which is typical in
general for the creative manner of Hemingway. Work in journalism developed a concise, clear
idea, the accuracy of the details, the lack of external decorations and all sorts of bizarre.
Reporting is a report of what is happening right now. Thus, the history of Santiago’s fishing
takes place at the very moment when you read its statement. And each reader is free to
summarize his own conclusions, draw his own summary from the story [21;58].

Hemingway, having looked through a lot of names, did not accidentally stopped on the
phrase “The Old Man and the Sea”. The two main images, the two main characters of the work,
put to the title by the author are the old Santiago and the boundless sea in which he catches fish.
All the difficulties that arise in the life of the fisherman, occur at sea. But it is exactly the place,
where he is zealous to be. Only in the fight against dangers, the protagonist feels that he is alive,
full of energy and fighting excitement. Only in such way Santiago can live — at the limit of his
capabilities. And the sea is eager to provide him with the necessary circumstances in which the
fisherman uses the accumulated knowledge and skills, feels his strength, tests himself for
strength, and receives the joy of victory [14;36].

Sometimes Santiago overestimates his capabilities — this is exactly the case, which is
shown in the story. “You laughed at your own luck, when you went so far to the sea”, — says the
old man to himself. But it does not change anything, because while Santiago is alive, he will
fight. “Human can be destroyed, but cannot be overcome”.

In fact, if you look from the side, the story “The Old Man and the Sea” in its basis has a

well-known bitter tale about a fisherman and a golden fish. But instead of a quarrelsome woman-
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wife, the adrenaline dependence of Santiago and his arrogance stand as the motive power in the
plot. Neither hunger nor desire to get rich leads the old man to the sea. Not a thirst for glory and
not the whims of his wife make him swim off the coast further than usual. Only an unlucky
adrenaline thirst can again and again direct him to the struggle with the element, and only
arrogance allows the fisherman to be confident that he will be able to cope with all the
difficulties.
Providence punished him for these overwhelming ambitions. The harvest of the success of an old
fisherman could not be used by anyone. It is correct, because people are not worthy to taste the
flesh of noble fish. But evil broad-leaved sharks are even less worthy of such a luxurious
dinner.Even while they were dying, they continued to fill the insatiable womb, although there
was no sense in this. It turns out that sharks could not draw a special benefit from the victory of
Santiago over the swordfish [9;13].

“The winner receives nothing,” as Hemingway named one of the collections of his
stories. For the story “The Old Man and the Sea”, this phrase is a concentrated translation of the
external plot. This is the story of a triumph that is equal to itself and not encouraged by any

rewards. This is a fairy tale about a fisherman who returns to a broken trough.

2.3 The idea of persistence

An old fisherman, Santiago, returns from the sea without catch for eighty-four days. During the
next sail into the sea, he goes further than usual, to the place, where people do not appear, and
therefore, the fish behaves safer. The hopes of Santiago are really justified: far away in the
ocean, he catches a huge fish on his hoof — probably the greatest catch for the whole life of an
old fisherman, the giant jackpot, which the sea pays to the old man for all the previously
unprofitable days. Eighteen-feet swordfish pulls the boat even further into the ocean and this
extends the return path to Santiago. But he is ready for such behavior of extraction and, having
waited for the fish to get tired, kills it. The main task is to get to the shore with this incredible
catch.

Santiago recalls how once he “competed in power with vigorous Negro, the strongest
man in the port.” The competition lasted for a whole day. Each of them tried to squeeze the
opponent’s hand to the table, and the advantage passed on to one, then to another, and only when
it was dawn the next day, Santiago took the top [15;47].

His victory proved that there were no one equal to him in strength on the land. “He

realized that if he wants to, he will win any opponent”. But the unremitting desire to fight and
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win in the old man did not go away. Not finding the right rivals on the shore, he begins to go out
by boat into the sea, often alone, to find a fight there, in the open space.

Hemingway finally found in the old fisherman that harmonious hero, whom he had been

looking for during all his literary life. Humility and arrogance are harmoniously combined in
Santiago. The connection of contradictory qualities fills the image of the old fisherman with the
life truth and depth. This harmony consists of conflicting individual properties of the personality
of Santiago. The mastery of the writer fuses them into a vibrant, vivid image [41;86].
The uneasy spirit of the fisherman is struggling with its aging, but still solid flesh. In the
childhood, he served as a ship’s boy on a sailboat and visited the coast of Africa. There, Santiago
saw lions in the valley — proud and strong animals, not subjugated by anyone. Now he once
again remembers his young years. The old man sees lions in the dream, but it is not so much
those animals that he once watched in the streams, but evidence of his unity with nature. After
all, the lion is a king of beasts, a symbol of the primordial world. The meeting with it in a dream
means that forces in the wildlife itself fuel Santiago and as if he is refreshed by the soul.

Another source for boosting the viability of the fisherman is the image of the baseball
player Di Maggio as he is imagined by old Santiago. He perceives this prominent athlete as the
best representative of humanity, as an ideal to which one must strive. “Do you think that the
great Di Maggio would hold the fish as hard as you? — he asked himself. — Yes, I'm sure he
would do the same and maybe even better because he is younger and stronger than me”. For the
fisherman Santiago, the baseball player Di Maggio, whom he always calls the great, is a
reference point and a judge of the done work, manifested force. “I think that great Di Maggio
can be proud of me today”, — says the old man to himself, pleased after he coped with the caught
fish [15;62].

When the force leaves him, Santiago prays, although he does not believe in God. But in a
difficult case, any help is not superfluous, and if there is the benefit of prayer, then the fisherman
does not want to lose it. And this is the third component of his vital energy. “After reading the
prayer and feeling much better, although the pain has not diminished, and maybe even became
stronger, he leaned against the prow and began to mechanically set the fingers of his left hand”.

Actually the body can let down (for example, the long-drawn tension of an old fisherman
leads to the torpor the left hand), but the spirit of Santiago cannot be broken, and, having
strengthened it with the help of an appeal to three sources of force, the old man is ready to cope

with any difficulties.
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Wildlife, designated by lions in the shallows, the best qualities of the human tribe,
embodied in the great Di Madgio, and the divine origin help the old fisherman in his struggle.
But fate is the ruthless and insidious enemy, and victory over it can only be short-lived.

The wise Santiago knows this, he is fully aware of it, but does not consider it as a reason
to stop the struggle. Let the victory be fleeting, the defeat inevitable, and the fight with fate seem
ridiculous, but the old fisherman is not stopped with such considerations. The whole case is in
the internal perception of the results of the confrontation. Personality, which is not broken under
circumstances, cannot be considered defeated.

An old fisherman understands that the loser in the fight is the only one who admits his own
defeat, and the one who does not agree with his defeat, cannot be called a loser. “A human was

not created to be defeated, — he said. — The human can be destroyed, but cannot be overcome”.

2.4 The role of symbols

The story of the life of the old fisherman Santiago is created in the direction of symbolism. The
author himself considered: “There is no good book ever been written, in which the symbols had
been thought out in advance, and then inserted into it. Such symbols come up like raisins in
raisin bread”.

There are symbols in the story that cannot be ignored and that give it much deeper
meaning than can first be noticed. This story-parable cannot be read “superficially”. Everything
in the story has its hidden meaning. The sea is considered as a symbol of infinity, time, the
beginning of life and death [18;24].

For the old man the sea is his home, where he is cozy, he “always thoughtfully called the
sea la mar, as it is said in Spanish by those who love the sea”, “always thought of the sea, as a
woman, about a living being that can also give great affection, and take it back, and when she
does something evil or contemplative, it’s only because this is her own temper.”

Fish is like a family for Santiago, between which he will always find a company, because
“a man in the sea is never lonely.”

Symbolic meaning is also shown in sharks. They represent the difficulties that occur in
the difficult human life path. In addition, the fishing line that cuts the fisherman’s hand is
symbolic and represents obstacles.

Lions, whom Santiago sees in his night dream at the end of the work also have their

meaning: they remind him of youth. Fisherman himself is surprised: “Why are those lions the
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most important I have left in my mind?” All this is because in a dream the protagonist becomes
young again, full of strength and ready to take a sure step on his own journey [ 15;45].

The colors are not less important: a yellow blanket, purple spots, a green strip of shore, a
golden mackerel, reddish haze of plankton has changed on the red colour of the fish blood in the
sea. The colors correspond to the inner world of the old fisherman and the mood of Santiago.

Consequently, the story of an American writer does not leave the readers indifferent,
inspires to reflection, teaches not only to see words on white paper, but also to think about their
meaning. This is not just a story about one fisherman, this is a generalization of everyone who,
walking along the path, meets his sharks on it, suffers from pain from the fishing-line, but
nevertheless gets to the shore victoriously. And while some people, like tourists, who are
surprised by shark tail only, will be indifferent to this victory, there will always be those who
remain faithful and protect your dream like Manolin.

At the linguo-stylistic level, the description of the nature and the linguistic portrait of the
hero are possible with the help of a lexical-stylistic qualitative means — a metaphor, which
establishes the associative connections between the concepts ‘“Nature” and “Human” and the
related conceptual spheres such as, for example, “love for nature”, “love for fellow creature”,
“humanity”, “will”, “ability”, etc. [11;34].

From the first pages of the story, the author already characterizes the protagonist —
Santiago, comparing his appearance with natural phenomena such as the sea and the desert: «The
old man was thin and gaunt with deep wrinkles in the back of his neck. The brown blotches of the
benevolent skin cancer the sun brings from its reflection on the tropic sea were on his cheeks.
The blotches ran well down the sides of his face and his hands had he deep creased scars from
handling heavy fish on the cords. But none of these scars were fresh. They were as old as
erosions in a fishless desert» [6;29].

In this fragment, we discovered a complex use of artistic means (epithets, metaphors,
comparisons). When combining a large number of artistic means within a single verbal portrait, a
holistic view of the hero — a man that cannot be overcome — forms a person who thinks about
the principles of existence, the attitude to life and nature, the Man, who may be stronger than
nature itself. But Man must understand his eternal connection with nature and feel grateful for its
gifts. As long as Man is guided by conscience and intellect in his relationship with Nature, it
(Nature) shares its wealth and protects Man from all sorts of elements. An old fisherman thinks
metaphorically. He calls fish “our true brothers”. For example: “It is enough to live on the sea

and kill our true brothers” [6;29].
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The prose writer built his story on a system of intertwined motifs that interacted with
each other. One of the leading was the motive of the unusual fish that was caught by the old
fisherman. He gave almost all his strength to the struggle with it. It became his property.
Santiago catches fish to provide himself with food. He talks to fish like to human: “Fish,” he
said, “I love you and respect you very much. But I will kill you dead before this day ends” [6;19].

The metaphor helps to understand that Santiago does not come up with the idea of killing
live creatures for fun. He thinks more global: about the moon, the stars, the sun. The sea gives
people the opportunity to live and eat. However, it does not just give them gifts of nature. It
should be remembered that water is one of the elements. People lead an eternal fight with the
ocean in the struggle for existence. This struggle made Santiago a strong, strong-willed,
unpretentious person. Only such people get the part of nature wealth, if a person learns to
understand the language of nature, appreciate it, and feel its deep and difficult life. Santiago feels
sorry even for his last catch, a gigantic swordfish that tortured him for so long, he respects it for
agility, strength and nobility.

The metaphor is not limited by only sphere of words. The very processes of thinking are largely
metaphorical, since metaphors exist in the conceptual system of human. Through certain thought
processes, a person compares semantic concepts, which are largely not comparable, and so that is
the reason for the emergence of a metaphor.

The metaphor comes from the comparison of phenomena and actions on a certain basis. For
example: “They sleep and the moon and the sun sleep and even the ocean sleeps sometimes on
certain days when there is no current and a flat calm” [6;30].

In the first part the expression “They sleep” means people, and in the second — “the moon
and the sun sleep and even the ocean sleeps” — it means natural phenomenon: the Sun, the Moon,
the ocean, and it is a cognitive metaphor. It is this sign that becomes an internal form of a new
meaning. The cognitive metaphor is based on similarity and reveals one of the characteristic
properties of an object or phenomenon (key or side), as the following example illustrates: “Age is
my alarm clock”, the old man said. “Why do old men wake so early? Is it to have one longer
day?” [6;8].

Santiago speaks about his “age”, comparing it with “alarm-clock”. In this example the
metaphor has the hidden meaning of comparison.

Modern researchers distinguish metaphor and comparison according to the peculiarities
of their deep structure: the comparison corresponds to the scheme “one can say that it may be”,

and the metaphor — “one can say that it is not ... but ...”; the comparison is illusory, and the
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metaphor is real; the comparison spreads speech, and the metaphor reduces it; comparison is
true, metaphors are false [4;226].

The artistic text uses a metaphor that intertwines with other artistic means, for example,
epithets and comparisons. This combination of figurative devices can be observed in the
following fragment. For example: “The clouds over the land now rose like mountains and the
coast was only a long green line with the gray blue hills behind it. The water was a dark blue
now, so dark that it was almost purple. As he looked down into it he saw the red sifting of the
plankton in the dark water and the strange light the sun made now. He watched his lines to see
them go straight down out of sight into the water and he was happy to see so much plankton
because it meant fi sh. The strange light the sun made in the water, now that the sun was higher,
meant good weather and so did the shape of the clouds over the land. But the bird was almost
out of sight now and nothing showed on the surface of the water but some patches of yellow, sun-
bleached Sargasso weed and the purple, formalized, iridescent, gelatinous bladder of a
Portuguese man-of-war floating dose beside the boat. It turned on its side and then righted itself.
It floated cheerfully as a bubble with its long deadly purple fi laments trailing a yard behind it in
the water” [6;12].

Let us consider the other text fragment: “... because of the swirl the current made against
the steep walls of the floor of the ocean” [6; 11]. Here we see the use of the epithet “the steep
walls” with metaphor “made ... the steep walls of the floor of the ocean”.

Metaphors successfully show the emotional state of the fisherman: love for life, pity,
compassion, thirst for justice, admiration for the beauty of nature, etc. Pathos of the novel is in a
humanistic and optimistic life view of the artist.

The writer spoke for a person’s active position. The presence of such a color showed a
lack of pessimism. This philosophical novel affirmed humanity and goodness, the anthem to the
courage of human, his will and power. For example: “Why did they make birds so delicate and
fine as those sea swallows when the ocean can be so cruel?” [6;11].

As it follows from the very understanding of the metaphor, a direct interpretation of
things and phenomena, the use of words in their direct sense should be replaced by figurative.

Characteristics of a person are compared with the characteristics of the animal and taking
into account the common behavioral characteristics. In addition, metaphorization reflects the
cognitive activity of human. Metaphorical expressions have a dismembered structure, which
consists of semantically meaningful components. Moreover, they are the result of the work of
consciousness, which arranges the language means of communication between its components.

Between the designation of the animal to be determined, and the linguistic unit of its
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significance, there is a stage of comprehension and the formation of the concept of it in the

course of human cognitive activity.



PART III
E. M. HEMINGWAY’S LITERARY CAREER IN THE SECONDARY SCHOOLS

Research is a vital part of the bachelor thesis as it shows the knowledge of the pupils about the
novel ,,The Old Man and The Sea” from Ukrainian and Hungarian schools in Transcarpathia.
The following research was done by questionnaire in the schools with Ukrainian and Hungarian
language of instruction in Transcarpathia. The questionnaire contains close questions and open
ones. The following chapter deals with the participants, discussions and interpretations of the

results of the research.

3.1 Planning the study

The research was planned to be held in March as the pupils studied the novel ,,The Old Man and
The Sea” by Ernest Hemingway in the second term. The questionnaire was prepared in
December. When the questionnaire was planed it was relevant to highlight the main questions
about the biography of Ernest Hemingway and the major events in the novel. The open questions
were done to check the pupils’ minds about the novel and to compare their views connected to

the novel.

3.2 Participants of the research

The research was conducted in the secondary schools with Ukrainian and Hungarian language of
instruction in Transcarpathia. The main participants were the pupils of the 11" form. Some of the
students considered themselves as Hungarians, but most of them were Ukrainians. The number
of the participants — 83 students. The research was conducted in 3 schools: 2 of which were with
Ukrainian language of instruction and one with Hungarian language of instruction. The subjects
were selected on the basis of the topic of the bachelor thesis and on the basis of Curriculum for

secondary schools in Ukraine.

3.3 Research instruments



42

The main instrument of the research was the questionnaire. The questionnaire was written in two
languages — Ukrainian and Hungarian. It consists of 25 questions. There are multiple choice
questions and open ones. The questionnaire has 22 multiple choice questions and 3 open
questions. The questions were about the E. M. Hemingway’s life, about his literary style and
about his famous novel «The old man and the sea». The questions were mostly centered on the
personal traits of the main hero — Santiago. The open questions were about the pupils’
knowledge of literary works by E. M. Hemingway and about the common motives in the novel

«The old man and the seay.

3.4 Procedures of the research

The research started at the end of March, because the literary career by E. M. Hemingway
according to the curriculum for secondary schools in Ukraine [2] is learned in the second term of
the 11™ form in the secondary schools. The bachelor thesis is based on the investigation of the
novel «The old man and the sea» by E. M. Hemingway. The research, which was conducted in
the secondary schools with Ukrainian and Hungarian language of interpretation is also based on
this famous work written by E. M. Hemingwa. That is why, the main aim of the research was to
investigate the pupils’ knowledge about the author, his literary style and about the novel «The
old man and the sea» and to compare the pupil’s knowledge about the author and about the
novel.

The research was hold after classes, because pupils need more time to overthink the
questions and to find out the right answer. In general it took 40—45 minutes for them to fill in the
questionnaire. It took nearly one week to process the results of the research. It was an intensive

work as there was not a lot of time for presenting the results of the research.

3.5 Data analysis methods

The best method to adopt for this investigation was to complete a questionnaire. The method of
questionnaire survey is one of the most practical way to compare and check the pupils’ views,
minds and answers connected to the life of Ernest Heminhway and to his famous novel ,,The Old
Man and The Sea”.This method is used to compare the knowledge in the schools with Ukrainian
and Hungarian languages of interpretation in Transcarpathia. The choice of choosing this method

was made on information, which needed to be gathered, the available resouces for the
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experiment, the number of respondents, the time spend on it and the level of the participants’
confidentiality. For discussing and interpreting the results of the research there were used two
main methods: quantitative and qualitative. The quantitative method was used to present the
results of the close test and the qualitative methods was used to analyse the open questions of the

questionnaire.

3.6 Discussion and interpretation of research results

It is appropriate to start with questions related to the life and literary career of E. Hemingway.
Analyzing the results of the study, they were compared in the context of Ukrainian and
Hungarian schools.

It would be relevant to consider the results obtained for each of the proposed questions.
To start with, let us consider the block of questions (1-5), which are devoted to the biography of

the famous writer.
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Diagram 1. The ratio of correct to wrong answers to the question "Where was Ernest
Hemingway born?"
According to the diagram 1, we can affirm that students of all schools mastered the information

about the place of birth of Ernest Hemingway at almost the same level.
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Diagram 2. The ratio of correct to wrong answers to the question "The representative of which

epoch was E. Hemingway?"

According to the diagram 2, the students of the school with Ukrainian language of interpretation

were better in mastering the material that was devoted to the question about the epoch, the

representative of which E. Hemingway was. The difference between the correct responses of the

schools with Hungarian and Ukrainian language of interpretation was 9%.
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Diagram 3. The ratio of correct to wrong answers to the question "What did E. Hemingway think

about fascism in the years of World War I1?"

According to the diagram 3, the students of the school with Ukrainian language of instruction

better mastered the material about the way, in which E. Hemingway treated fascism during the



45

World War II. The difference between the correct answers of the secondary schools with

Ukrainian and Hungarian language of instruction was 13% in favor of Ukrainian school students.
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Diagram 4. The ratio of correct to wrong answers to the question "How did E. Hemingway die?"
According to the diagram 4, we can affirm that students of all schools mastered the information

about the features of the death of Ernest Hemingway at the same high level.
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Diagram 5. The ratio of correct to wrong answers to the question "For the writing of which work
was E. Hemingway awarded the Nobel Prize?"

According to the diagram 5, students of the Ukrainian school better mastered the material about

the work, for which E. Hemingway was awarded the Nobel Prize. The difference between the

correct responses of the secondary schools with Ukrainian and Hungarian language of instruction

was 9%.
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The following conclusions could be drawn, based on the results of the biographical block of the
question: students from the schools with Ukrainian language of instruction were better in
mastering the material about Ernest Hemingway's biographical data than students from the
school with Hungarian language of instruction. Then, the same indicators were demonstrated by
pupils of the secondary schools with Ukrainian and Hungarian language of instruction in issues
devoted to the birthplace of Ernest Hemingway and features of the death of Ernest Hemingway.
Finally, significant differences in the number of correct answers in favor of students of the
schools with Ukrainian language of instruction were obtained in the following questions: the
representative of which epoch E. Hemingway was (9%), how E. Hemingway treated fascism
during the World War Il (13%), for which work E. Hemingway was awarded the Nobel Prize
(9%).

Let us analyze the results of the second block of the question (5-19), which is devoted to the
Ernest Hemingway's novel "The Old Man and the Sea".
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Diagram 6. The ratio of correct to wrong answers to the question "In what year was the novel
"The Old Man and the Sea " written?"
According to the diagram 6, the students of the schools with Ukrainian language og=f
interpretation better mastered the material about the year, in which the work "The Old Man and
the Sea" was written. The difference between the positive responses of Hungarian and Ukrainian

schools was 9%.
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Diagram 7. The ratio of correct to wrong answers to the question "In the story" The Old Man
and the Sea" Hemingway depicts a person...”

According to the diagram 7, students of the schools with Ukrainian language of interpretation

better mastered the material that was devoted to how Hemingway depicts a person in the story

"The Old Man and the Sea". The difference between the correct answers of the schools with

Hungarian and Ukrainian language of instruction was 12%.
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Diagram 8. The ratio of correct to wrong answers to the question "Who is the protagonist of the
story "The Old Man and the Sea"?"
According to the diagram 8, we can affirm that the information about who is the protagonist of

the story "The Old Man and the Sea", students of all schools have mastered at the same level.
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Diagram 9. The ratio of correct to wrong answers to the question "How did Santiago treat the
boy?"
According to the diagram 9, we can affirm that all students mastered information on how

Santiago treated the boy, at the same high level.
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Diagram 10. The ratio of correct to wrong answers to the question "Events in the novel "The Old
Man and the Sea" occur...”

According to the diagram 10, the students of the Ukrainian school better mastered the material

about the events in the novel "The Old Man and the Sea" by E. Hemingway. The difference

between the correct answers of the schools with Hungarian and Ukrainian language of

instruction was 13%.
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Diagram 11. The ratio of correct to wrong answers to the question "Who ate the fish caught by
the protagonist of the novel "The Old Man and the Sea"?"
According to the diagram 11, students of the Ukrainian school better mastered the material about
the one who ate the fish caught by the protagonist of the novel "The Old Man and the Sea." The
difference between the correct answers of the schools with Hungarian and Ukrainian language of

instruction was 5%.
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Diagram 12. The ratio of correct to wrong answers to the question "What is the essence of
human life in Hemingway's thought, according to the novel "The Old Man and the Sea"?"
According to the diagram 12, the students of the schools with Ukrainian language of insctruction
better mastered the material that was devoted to what, according to Hemingway's thought and

according to the novel "The Old Man and the Sea", the essence of human life is. The difference
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between the correct answers of the schools with Hungarian and Ukrainian language of

instruction was 8%.
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Diagram 13. The ratio of correct to wrong answers to the question "For how many days had the
old fisherman been returning without any catch?"

According to the diagram 13, students of the schools with Ukrainian language of interpretation

better mastered the material about the number of days, during which the old fisherman had been

returning without any catch. The difference between the correct answers of schools with

Ukrainian and Hungarion language of instruction was 6%.
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Diagram 14. The ratio of correct to wrong answers to the question "Which sports game did
Santiago and the boy like, supporting its leaders?"
According to the diagram 14, the students of schools with Ukrainian language of interpretation
better mastered the material about the sports game, which was loved by Santiago and the boy,
who supported its leaders. The difference between the correct answers of schools with Ukrainian

and Hungarian language of instruction was 9%.
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Diagram 15. The ratio of correct to wrong answers to the question "What was the name of a
restaurant where fishermen dined, and from which Manolin brought food for the old?"
According to the diagram 15, the students of the Ukrainian school better mastered the material
about the name of the restaurant where fishermen dined, and from which Manolin brought food
to the old. The difference between the correct answers of schools with Ukrainian and Hungarian

lagguage of instruction was 10%.
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Diagram 16. The ratio of correct to wrong answers to the question "What was the most often
night dream of the old?"
According to the diagram 16, students of the Ukrainian school better mastered the material about
the night dream, which was the most often for the old. The difference between the correct

answers of schools with Hungarian and Ukrainian language of instruction was 9%.
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Diagram 17. The ratio of correct to wrong answers to the question "How many days did the
battle with fish last?"
According to the diagram 17, students of the Ukrainian school better mastered the material that
was devoted to how many days the battle with fish lasted. The difference between the correct

answers of schools with Ukrainian and Hungarian language of instruction was 9%.
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Diagram 18. The ratio of correct to wrong answers to the question "Whom did old Santiago
speak to in the boat?"
According to the diagram 18, the students of the Ukrainian school better mastered the material
about whom the old Santiago spoke to in the boat. The difference between the correct answers of

Hungarian and Ukrainian schools was 5%.
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Diagram 19. The ratio of correct to wrong answers to the question "What did Manolin promise
to the old and why?"
According to the diagram 19, the students of the Ukrainian school better mastered the material
that was devoted to what Manolin promised to the old and why. The difference between the
correct answers of Hungarian and Ukrainian schools was 7%.

According to the results of the literary block of the question, we can draw the following
conclusions: students of the schools with Ukrainian language of instruction better mastered the
educational material devoted to the novel "The Old Man and the Sea" by Ernest Hemingway
than students from the Hungarian school. Then, Students the secondary schools with Ukrainian
and Hungarian language of instruction demonstrated the same indicators in the questions devoted
to who is the protagonist of the novel "The Old Man and the Sea" and the pupils of both schools
at the same level mastered the material about how Santiago treated the boy. All in all, ignificant
differences in the number of correct answers in favor of students of the Ukrainian school were
received on the following issues: in what year the novel "The Old Man and the Sea" was
written(9%), the way Hemingway depicts a person in his novel "The Old Man and the Sea"
(12%), when the events in the novel "The Old Man and the Sea" by E. Hemingway took place
(13%), who ate the fish, which was caught by the main character of the novel "The Old Man and
the Sea" (5%), in what, according to Hemingway, basing on the novel "The Old Man and the
Sea", is the essence of human life (8%), for how many days the old fisherman had been returning
without any catch (6%), which sports game Santiago and the boy loved (9%), what was the name
of a restaurant, where the fishermen dined, and from which Manolin brought food for the old

(10%), which was the most often night dream of the old man (9%), for how many days he had
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battle with fish (9%), to whom the old Santiago spoke in a boat (5%), what Manolin promised to
the old and why (7%).

The study showed that open questions were the most difficult questions for respondents from the
secondary schools with Ukrainian and Hungarian language of instruction. Not all the students,
who attend schools, responded to the open question, or the answer was very short, containing 2-3
words. Moreover, most of the answers to multiple-choice questions were also incorrect. The
main reason for this may be lack of motivation. Of course, there are other reasons, for example,
students do not have time and desire to read novels, voluminous novels do not attract students or
students consider them boring.

It can be concluded that students are trying to study the material that must be studied in
accordance with the curriculum for secondary schools in Ukraine, and most of them do it
effectively. It was a great opportunity to see how young students are taught in secondary schools.
Students studying in Ukrainian schools have much higher knowledge of authors and their works
than students studying in Hungarian schools do. The reason for this may be a way of teaching
young students and, of course, the students' desire to study and learn. If young students are
motivated, they can perceive studying and learning as something nice, not something that they

must do, but without any motivation, there is no successful studying and learning.



CONCLUSION

Consequently, the following conclusions can be made from the conducted research:

Hemingway’s work is included into the paradigm of literature of the “lost generation”,
besides, these parameters are part of the creative paradigm of the writer himself. The strength of
the works by Ernest Hemingway is in the sensitive and demanding humanity, the writer depicts
his own world in his works, which is same for his characters. Just like every great artist, he has
this right, because what such an artist sees is always the reflection of some important aspects of
reality. The works of Hemingway are full of tragedy, which overwhelms the world of the writer.
The atmosphere of despair and helplessness affects consciousness.

Although E. Hemingway himself did not want to use the interpretation of the symbolism
of the story: “There is not any good book yet that has originated from a pre-conceived symbol ...
I tried to show both a true guy and a real sea, and real fish, and real sharks. And if I’'m lucky
enough to do it fairly well and truthfully, they can, of course, be interpreted differently.”

The hero proves his strength when he throws sharks away from the fish, risking his own
life. He is limited in the means of protection, and, unfortunately, sharks ate marlin meat. But
even then Santiago does not let out his catch, but pulls out its skeleton. Therefore, he proves that
his work was not completely useless, he managed to catch a big fish. In the form of Santiago,
Ernest Hemingway shows the power of the human spirit and the harmony of human and nature.
“The winner receives nothing,” as Hemingway called one of the collections of his stories. For the
story “The Old Man and the Sea”, this phrase is a concentrated retelling of the external plot. This
is the story of a triumph that is equal to itself and not encouraged by any rewards. This is a fairy
tale about a fisherman who returns to a broken trough.

The wise Santiago knows this, he is fully aware of this, but he does not consider it as a
reason to stop the struggle. Let the victory be fleeting, the defeat inevitable, and the fight with
fate seem ridiculous, but the old fisherman is not stopped by such thoughts. The whole case is in
the internal perception of the results of the confrontation. Personality, who is not broken under
circumstances, cannot be considered defeated.

An old fisherman understands that the only one loses the fight, who admits his own
defeat. The one, who does not agree with his defeat, cannot be called a loser. “Human is not
created to be defeated,” he said. “Human can be destroyed, but it cannot be defeated.”

The story of the life of the old fisherman Santiago is created in the direction of
symbolism. The author himself believed: “There is no good book ever been written, in which the

symbols had been thought out in advance, and then inserted into it. Such symbols come up like
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raisins in raisin bread.” In the story, the symbols that give it much deeper meaning than can first
be noticed, cannot be ignored. This story-parable cannot be read “superficially”. Everything in
the novel has its hidden meaning. The sea is considered as a symbol of infinity, time, the
beginning of life and death.

There was conducted a research with the help of questionnaire, which was held in
Ukrainian and Hungarian schools in Transcarpathia. According to the results of questionnaire the
pupils of Ukrainian schools had less difficulties with studying this material. It couldn’t be stated
that the pupils of Hungarian school are not familiar with this topic, but they achieved lower
knowledge in this material. The reason of this could be the lack of motivation and interest or the
old library in the school. There were questions in which both, the students of Ukrainian and
Hungarian schools, showed almost the same results. In general, the results are satisfactory. It
could be seen that the students are trying to understand the novel, but they still have some
difficulties. Hopefully the students will try to spend more time reading and trying to understand
the novels, which they will study in future. This study has showen that it doesn’t matter which
school the child is attending, the only thing which matters is motivation, as when someone is

motivated there is nothing impossible.
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SUMMARY

Taxi BHCHOBKM MO’KHA 3pOOHTH 3 TIPOBEICHOTO JOCIIPKEHHS:

Teopuicte Epnecra XewmiHryess BhomcaHa B MapajurMy JITEPaTypH «BTPAYCHOTO
MOKOJIHHS», /0 TOTO X, 3a3HA4eHI MapaMeTpu € CKIaJOBOI0 TBOPUOI MapajurMH CaMOro
nucbMeHHnka. Cua tBopiB EpHecra Xeminryest B 4yiiHii 1 BUMOTJIMBIN JIOASHOCTI, y TBOPax
MMCbMEHHUK 300paXkye CBIM CBIT, 1 Takuil ke CBIT y Horo repois. Came 1 K KOXHHM BETUKUN
MHTEIb, BIH Ma€ Ha 1€ paBo, 00 Te, MO OAYNUTh TAKUWA MUTEIlb, 3aBXKIM BIIOOpPaXKEHHS THX YU
IHIIMX BaXKJIMBUX aclekTiB peajbHOoCTl. TBopu EpHecta XeMmiHryes CIOBHEHI TparizMy, SIKUM
MIEPENOBHIOETECS CBIT NMUChMEHHHKA. ATMOc(epa po3mady Ta Oe3MopagHOCTI BIUIMBAE Ha
CBIJIOMICTb.

Cuna tBOpiB EpHecra XemiHryes B 4yHHIH 1 BHUMOIJIMBIA JIIOJSHOCTI, y TBOpPax
MMCbMEHHUKA 300pa)KyeThCsl CBIM CBIT, 1 TaKHUi k€ CBIT y Horo repoiB. | K KOXHHI BEIUKHMA
MHTEIlb, BIH Ma€ Ha I1¢ paBo, 00 Te, MO 0AYNTh TAaKUW MHUTEIh, 3aBXKIN BIIOOPKEHHS TUX YU
THX BaXJIWBHX aCIEKTiB peanbHOCTI. Xoua cam EpHecT XeMiHryeil He XOTIB BIABaTHCh Yy
BHUTJIYMA4YCHHsI CHMBOJIIKH TIOBICTi: «HE OyJIO IIe TapHOT KHIDKKH, sika O BUHUKIIA 13 3a3/1aJIeT1/1b
3aIyMaHOTO CHUMBOJIY...sl HaMaraBcsl TMOKa3aTH 1 CHPaBXHBOTO XJIOMIIS, 1 CIpaBXHE MOpe, 1
CIPaBXHIO pUOWHY, 1 CIIPaBXKHIX aKyJl. I, AKII0 MEHI MOIACTHIIO 3pOOHTH 1€ JOCHTh J00pe i
MpaBAMBO, BOHU, 3BUYAHO, MOKYTh OyTH BUTIyMayeHi O-PI3BHOMY».

I'epoii 1OBOAMTH CBOIO CHIIy, KOJIM BiAraHs€ akyj Bil puOM, pU3UKYyIOUu co0oro. Bix
oOMeXeHHI y 3aco0ax 3axucTy, 1, Ha jKaJlb, aKyJld 3 ’imaroTh M’sicO MapiiHa. Aje 1 Toxai
CaHTpAro HE BUITYCKa€e CBOIO 310014, a BUTATYeE HA Oeper ii ckeneT. Tak BiH JOBOIUTH, 110 HOTO
mpatist He Oylia MOBHICTIO MapHOIO, BiH 3yMiB 3JI0BUTH BeluKy pudy. B o06pasi Cantesaro Epuect
XeMiHTyel moKa3ye CUITY JIFOJCHKOTO JIyXy 1 TApMOHIIO JIFOJIUHU 1 IPUPOIH.

«[lepemokellb HE OTpUMYE HIYOTO», sIK Ha3BaB EpHect XeMiHryel oHy 31 30ipoK CBOIX
omnoBiganb. Jlna mosicti «Crapuii 1 Mope» us ¢pa3a € CKOHIICHTPOBAHHM IEPEeKa3oM
30BHIIIHBOTO crokeTy. Lle icTopis npo Tpiymd, sikuil JOpiBHIOE caMOMy cO01 1 HE 320X0UY€EThCS
HISIKUMU Haropogamu. Lle ka3ka npo pubaka, SKMi HOBEPTAETHCS 10 PO3OMTOTO KOPHTA.

Mynpuit CaHTbAro 1Lie 3Ha€, MOBHICTIO YCBIIOMIIIOE, ajle HE BBA)Ka€ MPUBOJAOM JUIS
npunuHeHHs OopoTbOHM. Hexaill mepeMora MIBHAKOIUIMHHE, MOpa3ka HEMHUHYyYa 1 MOEIUHOK 3
JI0JICI0 3/1a€ThCs O€3rIIy3UM, CTaporo puOaiIKy Taki MIpKyBaHHs He 3yNUHSIOTH. Bes crpaBa y
BHYTPIIHBOMY CHPUHHATTI pe3ylbTaTiB MPOTUCTOAHHSA. OCOOHCTICTb, Ky OOCTaBUHHM He

3JIOMUWJIN, BBAXKATUCA ICPCMOKCHOKO HE MOXKCE.
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Crapuii pubanka posymie, Mo mporpae B OOpOThOI TUTBKH TOH, XTO BHU3HAE BJIACHY
mopa3ky. Toro, XTo He 3rojieH 31 CBOiIM pPO3rpOMOM, HE MOXXHA Ha3BaTH IMEPEMOKEHUM.
«JIromuHa HE JUIA TOTO CTBOPEHA, MO0 TEPITH MOpa3KW, — CKa3zaB BiH. — JIIOMUHY MOXHa
3HUIIUTH, ajie 11 He MOYKHA IIEPEMOITH.

Ictopis 3 xutra craporo pubanku CaHTBITO CTBOpPEHa y HampsiMi cuMmBoJi3My. Cam
aBTOp BBakaB: «Hi oHa rapHa KHUTA HiKOJIM He Oyla HamycaHa Tak, IOOKW CUMBOJIH B Hill Oynu
MpoayMaHi Hamepes, a MoTiM BcTaBiieHl B Hel. Taki CHMBOJIM BUJIA3siTh HaBEPX, SK POJA3UHKH B
XJ1100B1 3 POJIBUHKaMU». Y TBOP1 HE MOXHA HE MOMITUTH CHMBOJIB, Kl HaJJal0Th HOMY 3HAYHO
MIHOMIOTO 3MICTY, aHDK MOXKe crhepiry 31atuca. [[io MmoBiCTh-TIpUTYY HE MOKHA UYUTATH
«TIOBEPXHEBO». YcCe€ y TBOpI Ma€ CBOE TPUXOBaHE 3HA4YeHHS. Mope BBaXalOTh CHMBOJIOM
0€3KIHEYHOCTI, Yacy, MOYaTKOM KHUTTS Ta CMEPTI.

Byno mpoBeneHo moCTiKeHHS, 3a TOTIOMOTOI0 aHKETH, SIKe MPOUIIIO B YKPaiHCHKUX Ta
YTOPCHKUX IIKOJIaX 3akapnaTchbkoi o00nacTi. 3rigHO 3 pe3ylbTaTaMu JIOCHIIPKEHHS Y4HI
YKpalHChbKUX MIKUT OUTBII YCHIIIHO 3acBOiMM AaHy TeMy. [IpoTe, He MOKHa cka3aTu, IO Y4HI1
YTOPCHKOT IIKOJU HE O3HAHOMIIEHI 3 JIaHOIO TEMOIO, XO04Ya BOHU M JNOCATHYJIM HUXKYOTO PIBHS.
[TpuymHOTO 1IHOTO MOKE OYTH HE TOCTATHS MOTHBAIIIS Ta IHTEpeC ado cTapa 0i0ioTeKa y IIKOJII.
B onmryBanHi Oynu MUTaHHS, HA AKI SK Y9HI YTOPCHKOT IMIKOJIM TaK 1 Y4HI YKpaiHChKOT IIKOJIH
OJIMHAKOBO JIAJIM BiAMOBimi. B 3arampHOMY pe3ynbTaTH TOCTIKEHHS Oy 3aioBUTbHUMU. [le
Oy/70 TMOMITHO, IO YYHI HamarajJimcsi 3pO3yMITH TOBICTh, ajJié BOHM MaJIM JIEAKi TPYIHOIII.
Maemo Hamio,mo B MalOyTHHOMY Y4HI OyAyTh HPUAUIATA OUIbIIe 4Yacy Uil YWTaHHS Ta
po3yMiHHs TBOpiB. lle MoCnmipkeHHs MOKa3ajo, 10 HEMae 3HAueHHS /0 SKOIIIKOIN XOJIUTh
TUTHHA, €UHA Pi4, AKa Ma€e 3HAUCHHS — 116 MOTHBAIlis, a/I)K€ KOJU XTOCh MOTUBOBAaHUH, TO JJIs

HBOI'0 HEMAE HIYOT'0 HEMOKJIHMBOTIO.



Appendix
AHKeTa 3 MeTOI HANTUCAHHS 0aKaJaBpPCchLOi po06oTH Ha TeMy: «Canmsnzo AK 2epoii Kooekcy
yecmi 6 pomani E. Xeminzyes « Cmapuii i mope»»».

3anoBHEHHS AHKETH 3AilCHIOETHLCHA HA T00POBiILHIN 0CHOBI 03 BKa3iBKH iMeHi Ta

NPIi3BUIIA pecnoOHIAeHTAa!

1.1e naponuBcs Epnect Xeminryeii?

a)lumisa

6)BenukoOpuranis

B)CIIIA

2.IlpeacraBHuKOM sikoi 100m OyB E. Xeminryeii?

a)peanizmMm

0)MoIepHiI3M

B)ITIOCTMOJIEPHI3M.

3.5k B poku II ciToBoi Biiinu E. XeMminryei craBuscst 10 pammsmy?
a)3acyKyBaB Moo

0)He 3acyKyBaB HOTO

B)HEUTpAJIBHO.

4.51x nomep E. Xeminryeii?

a)TIOKIHYMB XKHUTTS CAMOTYOCTBOM

0)itoro BOMIN

B)BiJl BAKKOT XBOPOOH.

5.3a Hanucanusa sikoro Teopy E. Xeminryes 0yJio Haropomxeno HooOesiBcbkoi npemiero?
a) «Ilo koMy moa3BiH»

0) «Crapuii i Mope»

B) «IIpomaBaii 30poey.

6.Y sixomy poui BuiiioB TBip «Crapuii i mope»?

a)1950

6)1952

B)1948.

7.Y nosicti «Ctapuii i Mmope» XeMiHryei 3Ma/1b0BY€ JIOANHY:
a)CaMOTHBOIO Ta 0€33aXMCHOIO B IIbOMY CBITI.

6)ci1abKo10 1 HEeMepeMOKHOIO BOJIHOYAC, YaCTHHOIO BeecBiTy

B)O,Z[I/IHaKOM , SIKUH CTpaxJaac.
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8.XT0 ronoBHuii repoii nosicti «Crapuii i mope»?

a)Piuapn

0)CaHTBATO

B)/l>xO0H.

9.5k CaHTBSAr0 CTABMBCA 10 XJIOMYHKA?

a)II00UB HOTO

0)HEeHaBU[IIB HOTO

B)HEUTpPAJILHO.

10.IToxii B nosicri E. Xeminryes «Crapuii i mope» BindyBaroTbcs:

a)¥ mrrari Kanigopnisa 8 CHIA

6) na Ky01

B) Ha OE3TI0THOMY OCTPOBI.

11.XTo0 3’iB pudy, siIKy BiiiiMaB ro1oBHui repoi teopy «Crapuii i mope»?
a)JII0IA

0)akynu

B)CTapuH.

12.Ha nymky XemiHryes, 3a TBOpoM «CTapuii i MOpe», B 4OMY MOJISITA€ CYTHICTH
JIIOICLKOI0 KUTTHA?

a)y TOIIYKY BIpHUX JIPY3iB

0)y 60poTh0i1 3 TPYAHOIIAMH

B)Y MiAKOPEHHI MPUPOAH JIFOIUHI.

13. Ckinbku IHIB mocnijib moBepTaBcsi crapuii pudaika 6e3 BUJIOBY?

a) 65

6)58

B)84

14. sy cniopTuBHY rpy J1o0nau CaHTBArO i XJI0M4uK i BOOJIiBaM 32 I JigepiB?
a) Oelicbon

0)pyrd0n

B)TEHIC.

15. SIx Ha3uBaBCA PeCTOPAHYHUK, Y AIKOMY 00inann pudaaku, a MaHO/IiH HOCHB i3 HBOTO
crapomy ixy?

a) «Paiinyra»

6) «Tepaca»

B) «OKailBOpoHOK».



16. SIxknii coH 4acTO CHUBCA cTapomy?

a) Adpuka, 1eBu

0) Ky0a, 3mii

B) BEME/II.

17. Cxinbku qHiB TpUBaB ABOOIi i3 pudor?

a) 8

0) 4

B) 3.

18. I3 kum po3moB.isiB crapuii CaHTBHATO B Y0BHi?

a) 13 caMuM c00010, 13 ITAIIKOI0, PHOOI0, aKyIaMHu.

0) 3 IpyroM AUTHHCTBA

B) 3 borom.

19. o mooOiusiB MaHoJ1iH cTapomy i Yomy?

a) 1o Oyze BeMuKUM 0ercOoicToM, 100 CTapuii HUM TTHIIIaBCs
0) 110 BUXOIUTUME 3 HUM Y MOpe, III00 0arato 4oro HaBUUTHCS

B)IIIO 3aBXK1U Oyje HOMY IPUHOCHUTH DKY, 100 TOH HE TTIOMED 3 TOJIOY.

20. Sk BU po3ymieTe cioBa: «J/IronuHa B Mopi HikoJIn He O0YBa€ CAMOTHBLOKO»?

21. o 06’exnye CanTbsro i Manoustin?

22. Yn moxkHa Ha3BaTH CaHTHAr0 MACIAUBOI0 JIOAHUHOW? Yomy?

23. IToBicTh 3aX0ILIIOE 3 MEPIINX CTOPiHOK. SIKY poJib BilirpaoTh Yy HbOMY ONHCH?
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24. Crapuii CaHTBAT0 — JTIOAUHA He HA00KHA, TO YOMY 3K BiH JIajIleH IO JecATh pa3iB

npoka3atu «Otue Ham» i «boropoanuio», KoM BCTynae B 60poTs0y 3 pudorw?

25. SIki Bawii ocoOucTi BpaskeHHs Bia nmosicti «Crapuii i mope»? YUn pexkomenayBaiu 0 BU

LI0 NOBICTH /ISl IPOYUTAHHA?

Jsiky1o 3a yyacTb!
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Kérdéiv a “Santiago a tiszteletkodex hose az Ernest Hemingway regényében “Az oreg haldsz

99

és a tenger”” cimil szakdolgozat irasa céljabol.

A kérdoiv Kitoltése onkéntes alapon torténik, anélkiil, hogy megadna a valaszado nevét és

vezetéknevét!

1.Hol sziiletett Ernest Hemingway?

a)Indidban

b)Nagy-Britanidban

¢)Az Amerikai Egyesiilt Allamokban.

2.Melyik korszak képviselgje volt Hemingway?

a)realizmus

b)modernizmus

c)posztmodernizmus.

3.Hogy viszonyult E. Hemingway a fasizmushoz a Il vilaghaboru idejében?
a)itélte

b)nem itélte

c)semleges volt

4.Hogyan halt meg E. Hemingway?

a)ongyilkossagot kovetett el

b)6t megoltek

c)egy sulyos betegségtol.

5.Melyik regényért kapott E. Hemingway Nobel-dijat?

a)Akiért a harang szol

b)Az Oreg haldsz €s a tenger

c)Btcsu a fegyverektdl.

6.Melyik évben jott ki a regény ,,Az oreg halasz és a tenger”?
a)1950

b)1952

c)1948.

7.Milyennek taldlja az embert E. Hemingway ,,Az 6reg halasz és a tenger” cimii
regényben?

a)maganyosnak és védtelennek ebben a vilagban

b)gyengének és legydzhetetlennek egyidejiileg, a Vilagegyetem része

c)maganyos emberként, amely szenved.
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8. Ki a foszereplé ,,Az oreg halasz és a tenger” cimil regényben?

a)Ricsard

b)Santiago

¢)Jon.

9.Hogyan viszonyult Santiago a kisfiuhoz ,,Az 6reg halasz és a tenger” cimii regényben?
a)szerette Ot

b)gytilolte

c)semlegesen.

10.Hol torténnek ,,Az oreg halasz és a tenger” cimii regényben 1évo események?
a)Kaliforniaban

b)Kubéaban

c)egy szigeten.

11. Ki ette meg a halat, amelyet Santiago fogott meg?

a)az emberek

b)a capak

c)az oreg.

12.Mi a jelentése az emberi élet Iényegének E. Hemingway gondolotjai alapjan?
a)az igazi baratok keresésében

b)a kiizdésben a nehézségekkel

c)a természet meghdditasaban az embernek.

13.Hany napon keresztiil tért vissza az oreg halasz fogas nélkiil?

a) 65

b)58

c)84

14.Milyen sportot szeretet Santiago és a Kisfiu, és szurkoltak érte?

a)baseball

b)football

C)tenisz.

15. Mi a neve annak az étteremnek, ahol a halaszok ebédeltek és Manolin pedig onnan
hordott ennivaldt az éreg halasznak?

a) «Szivarvany»

b) «Teraszy»

¢) «A csipke».



16. Milyen alma volt gyakran az oreg halasznak?

a) Afrika, oroszlanok

b) Kuba, kigyok

¢) medvék.

17. Hany napig verekedett az éreg halasz a hallal?

a) 8

b) 4

c) 3.

18. Kivel beszélt az 6reg ember a hajoban?

a)sajat magaval, a madarral,hallal és a capakkal.

b) a gyermekkori baratjaval

¢) az Istennel.

19. Mit igért meg Manolin az 6reg embernek és miért?
a) hogy egy basebolista lesz, hogy az oreg legyen biiszke ra
6)hogy vele fog jarni a tengerbe, hogy sokat tanulhasson tdle

B)hogy mindig fog hozni neli ételt, hogy ¢hen ne haljon.

20. Hogyan érti ezt a kifejezést ,,Az ember soha nem maginyos a tengerben”?

21. Mi koti ossze Santiagot és Manolint?

22.Lehet e Santiagot boldog embernek nevezni? Miért?

23. A regény az elso oldalairdl csodalja az olvasét. Milyen szerepet jatszanak a leirasok?
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24. Santiago nem Istenhivé ember, akkor miért 6 képes tizszer is elmondani a ,,Mi Atyank-

ot” és az ,,I"Jdviizlégy Mariat”, amikor a halakkal kiizd?

25. Milyen személyes benyomasai vannak az““Az oreg halasz és a tenger” cimii regénytol?

Ajanlja e ezt a torténetet olvasasra?

Ko06szonom a részvételt!



