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INTRODUCTION

“Translation, including the process of realia translation,
can help the target language community to learn

about the source language culture.”

/Kinga Klaudy/

The highlighted quotation mentioned at the beginning of the present study draws attention to the
indispensable role of translators in the translation process, as a close link between nations, as a
cultural mediator of the transmission and dissemination of culture. It illustrates the importance of
the profession without doubts, as the work of translators is undeniably an essential element in the
development of cultural relationship between generations in the world.

One of the main investigating points, that is of great concern to linguists in the field of
culture-oriented linguistic studies, is the question of the relationship between information stored
in culture and language. For translators, the translation of culturally determined phenomena is one
of the problematic areas. Examining the connections or relations between translation and culture,
David Katan pays much attention to cultural norms of behaviour and value systems (Katan, 1999).
It follows from the aforementioned that all aspects of people’s lives can be largely displayed or
reflected in language. Therefore, we can state that language, as a reflection of the culture of any
nation, carries national cultural code of the people, including words which are the cultural
components of the semantics of a linguistic unit. This category of words, requiring explanation
and proper transmission during translation, belong purely to the particular national vocabulary
understandable to a single nation, called realia. In 1941, it was A. Fedorov, who introduced
the term realia, describing a national specific object. However, Latin is where the word “realia”
first appeared, which signifies the objects of the material culture. It is necessary to admit that
in the field of translation studies, in fact, the term realia does not mean objects, but signs and
words or more purely terms denoting items of a material culture, particularly with relation to a
regional culture. Therefore, a distinction of realia-objects and realia-words must be made (Ischenko,
2012). To assess it more accurately, realia can be defined as a set of lexical items of the source
language which denote unique objects and phenomena characteristics of the source language
community and which have no direct lexical counterparts in the target language (A. Kharina,
2018). It is also important to note that scholars are not in complete accord with the definition of
realia; scholars including Catford (1965), D. Nunan (1999), E. M. Allahverdiyeva (1997),
K. Klaudy (1997a), Kommisarov (1990), Korunets (2008) have interpreted it in various ways.

According to Zs. Vallo, realia are all the manifestations in which the given language community



expresses its own experience and knowledge, and which have a special meaning in the given
cultural context (Zs. Vallo 2000).

The present study may be considered relevant since it addresses issues which broaden the
knowledge about realia translation and encourage translators to deal with culture-specific terms.
In addition, special attention is paid to the peculiarities and problems dealing with translation of
ethnographic realia, which is one of the main groups of realia that convey the cultural identity of
a native speaker.

To provide a broad review of literature on the issue and find answers to the problems that
arise, an analysis of relevant studies, including the research works of outstanding scholars, such as
Bakti (2016), Honti (2011), Ischenko (2012), Klaudy (2005), Mamrak (2009), Tellinger (2003),
Tkachuk (2017), Vallé (2000), Venuti (1995) and others is made in the present thesis.

The task set in this work is to focus on, investigate and analyze how Hungarian and
Ukrainian translators of 19th- and 20th-century English novels deal with culture-specific
vocabulary — ethnographic realia. Moreover, during the research a temporal comparison of the
translation of culture-specific terms in 19th- and 20th-century English novels into Hungarian and
Ukrainian will be conducted.

Therefore, to fulfil the task set in the current paper, the original works of Jane Austen and
Virginia Woolf and their translations into Hungarian by Miklos Szenczi (1958) and Dezs6 Tandori
(1971) as well as into Ukrainian by Volodimir Horbatyka (2018) and Taras Boyka (2016) were
investigated. The reason for choosing the novels of J. Austen and V. Woolf is the similarity of
their works as both of their literary heritage feature female protagonists and critique social
prejudice.

The object of the research is the process of translation culture-specific items in general,
their categorization, its problems and difficulties. Whereas the subject of the research is the
ethnographic realia used in Jane Austen’s Pride and Prejudice and Virginia Woolf’s Mrs. Dalloway
novels.

The aim of the study is to analyze the peculiarities of realia translation from the translator’s
point of view, explore and understand the problems encountered by translators when dealing with
ethnographic realia translation. Furthermore, it aims at estimating the quantity of English culture-
bond words in the novels through a thorough analysis of their translation into Hungarian and
Ukrainian in temporally different, however similar genres.

To achieve the set aims it is required to:
- highlight the peculiarities of realia and characterize their role in translation studies,
- consider the existing classification of realia,

- investigate the main ways of translating ethnographic realia,



- conduct a translation analysis of the transformations used in the translation of ethnographic
realia by Jane Austen’s Pride and Prejudice and Virginia Woolf’s Mrs. Dalloway,

- assess the occurrence of frequency and compare the obtained results temporally,

- prepare a comparative analysis.

The research methods used in the present study is the method of description (to study the
concept of realia and describe its main points), deductive method (to outline the impact of realia
on the reader of different cultures and provide definition of its functions in fiction), analysis (to
provide the rationalization of the analyzed material), contrastive analysis or comparison (to outline
the transformations used in the translation of realia in Hungarian and Ukrainian languages based
on temporal comparison).

The scientific novelty of the research is the examination of the methods used in realia
translation through temporal comparison of English-Hungarian and English-Ukrainian languages
and their quantitative analysis within the framework of Jane Austen’s Pride and Prejudice and
Virginia Woolf’s Mrs. Dalloway.

The theoretical value of the present work is determined by the investigation of the concept
realia, as well as its classification into subcategories. Additionally, a thorough examination of
translation strategies for realia is outlined. Consequently, it highlights the difficulties that occur in
translating culture-specific words.

The practical value of the study is that the collected material and the research work may serve
as an appropriate contribution to the relevant acknowledgment of realia translation. What is more,
the research results provide the possibility of using its main conclusions and provisions in teaching
realia translation, translation studies, lexicology and foreign literature.

The hypotheses of the given research can be formulated as follows:

1) Temporal comparison will prove that the presence of ethnographic realia in the 19™ and
20" century novels quantitatively differs. The modern literary work has fewer culture-
specific terms than the works written earlier in time.

2) Translation strategies used in these languages will reflect identical and disparate
translations methods of culture-specific terms throughout the novels. Therefore, comparing
the translation strategies used for realia in Hungarian and Ukrainian languages, certain
regularities in translation in these languages will be identified.

The research was presented at the II International Scientific Conference of Students and Young

Researchers, «Integration of Language and Culture», on 10 May 2023 and was published in The

Conference Proceedings (InTerpamiss MoBu Ta KynbTypu: 30ipHUK MartepiamiB Il MixuapomgHoi

HAYKOBOI KOH(epeHIii CTy1eHTiB Ta MOJoANX AociinHukiB Yxropona: JIBH3 «YxHY», 2023. 214 p.);

at the VI International Student Conference, «['mo6ai3aiiis HayKOBUX 3aHb: MDXKHAPO/A CITIBIIpAIls Ta
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iHTerpauis ramyseil Hayk», on 9 February 2024 and was published in the Conference Proceedings
«['mobamizarmiss HAyKOBMX 3aHb: MDKHapoja CIIBOpalsd Ta ITerpamis Traiay3ed Hayk», M.
KponuBaunpkuii, Ykpaina, 2024. 43-47 pp.; at the III International Scientific Conference of Students
and Young Researchers, «KynpTypa i MOBa B cy4acHOMY 0araToOMOBHOMY Ta 0araTOBEKTOPHOMY
THCKYpCi», on 25-26 April 2024 and was published in The Conference Proceedings «Kynbrypa i MoBa
B Cy4yacHOMY 6araToMOBHOMY Ta 0araToBEKTOPHOMY AUCKypci»: 30ipHuK MaTepiaiis I MixkaapoaHoi
HAyKOBOI KOH(EpeHIi CTyAeHTIB Ta MoJIoAUX HociiauukiB: Ykropona: JABH3 «YVxHY», 2024. 221-
224 pp.).

The thesis is divided into an introduction, three parts, a conclusion, a reference list. The first part
discusses the theoretical value of realia in the translation process, deals with the concept and
subcategories of realia. The second part examines the peculiarities of realia translation, its practical value
in translation study and deals with the efficient strategies and techniques by which translators can
produce the most proper translation from the SL to TL. The third part of the study is a methodological
research based on the translation of realia in Jane Austen’s Pride and Prejudice and Virginia Woolf’s
Mprs. Dalloway novels; it presents the research hypothesis and methods, as well as the research
instruments, data collection, and analysis. Additionally, it includes the results of the research and

discussion. Finally, the thesis ends with a conclusion, a Ukrainian summary and a reference list.



PART I

THEORETICAL ESSENCE OF REALIA IN TRANSLATION

The primary aim of the translation process, due to the inseparable link between culture and
translation and the importance of human communication, is to save linguistics and cultural variety
as a heritage of civilization. The essence of the wide variety of languages and the necessity of
human communication in different cultural contexts caused translation to be the most effective
factor in sharing knowledge, exchanging and maintaining cultures in the world.

Translation is a mental activity, the process of transferring content expressed in one
language by means of another language, the result of this process. It is also appropriate to treat
translation as a specific oral or written activity aimed at transformation while preserving the quality
of the original (Hekpsu, 2008, p. 9). Translation is a cultural phenomenon, as it is part of the
spiritual culture of every nation and the source of the development of the culture of all mankind,
at the same time, it is an aesthetic phenomenon, since in the translation the words of one language
are not literally replaced by the semantic equivalent of another, but are re-expressed with the help
of relevant figurative and linguistic means (Mampaxk, 2009, p. 16).

According to Korunets, words and phrases that do not have equivalents in the dictionary
of another language form non-equivalent vocabulary, realia (Kopyneus, 200, p. 512). As
S. 1. Vlakhov and S. P. Florin in Neperevodimoe v perevode put it: ’... realia denote words naming
elements of everyday life and culture, historical era and social system, government structure and
folklore, i.e. specific feature of a given nation, country, alien to other peoples and countries’
(Vlakhov, Florin, 1980, p. 6). The linguists also state, that the translation of realia is part of a large
and important problem of conveying national and historical identity, which must go back to the
very origins of the theory of translation as an independent discipline (Vlakhov, Florin, 1980, p. 13).
The first part of the thesis deals with theoretical questions of realia in the translation process.
As a starting point, it researches and examines the concept of realia, its classification into
subcategories, giving great importance to ethnographic realia, as well as the categories of local and
temporal realia. What is more, a distinction between realia-words and realia-objects is carried out
and important thoughts about realia in the translation process by well-known linguists and
translators is discussed. We are going to point out on the solution-oriented realia concepts and
terms similarly the deficit-centred realia concepts and terms, including different points of view
expressed by English, Ukrainian, Hungarian, Bulgarian and German scholars. In this section of

the paper, the theoretical aspects of realia will be addressed.



1.1 The concept of realia

The word “realia” comes from the plural of the Latin neuter adjective realis,-e, pl. realia -
“material”, “real”, which later turned into a feminine noun under the influence of similar lexical
categories (Vlakhov, Florin, 1980, p. 15).

The first serious mention of realia, as carriers of specific elements of national identity and
colour, emerged during the early 40s of the 20" century. The term appeared in the works of A.
Fedorov, who used it to denote a nationally specific object or phenomenon. In the field of
Ukrainian translation studies, O. Kundzich (1955) introduced the concept of realia in the
publication “Translational Thought and Translational Illusion,” highlighting the inherent
challenges in translating certain realia. The scholar tends to view folk songs as equivalent realia
specific to a particular culture, often resisting translation (A6a6inoBa, Ycauenko, 2017, p. 6).
Another Ukrainian scholar, K. J. Kiyanitsa (2017) gives the definition of realia, as “realia are words
and phrases that name phenomena, subjects, objects inherent in the life, lifestyle, culture, social
and historical development of one nation and almost unknown to another nation; they express a
national and (or) time flavor and usually do not have exact counterparts in another language, they
require a special approach when translating” (Kissauns, 2017, p. 30-31).

In German lexicography, the term realia appeared only in the 70s of the 20" century, where
it was defined as 1) real objects, facts; knowledge; previously in natural and scientific disciplines;
2) words that name objects and phenomena specific to individual countries and cultural circles
(Kéfner, 1997).

It is also important to note a multitude of other respected domestic and foreign linguists, as
representatives of translation studies, have dealt with the term and definition of realia in their
scientific works, such as S.I. Vlakhov, S.P. Florin, L., I. Ischenko, K. Klaudy, Zs. Vallo, D. Katan,
P. Newmark and many more. Thus, a considerable amount of literature has been published on
realia.

Zs. Vallo states that according to everyday language use the concept of realia includes the
real objects around us (for example: food, drinks, clothes, tools), however in the scientific literature
on translation theory we come across a variety of broader interpretations (Vallo, 2000, p. 43). As
reported by Klaudy, realia are the names of symbolic objects (food, clothes, dishes, dances, etc.)
characteristics of the source language culture do not even exists in target language culture (Klaudy,
2004, p. 34). Another efficient explanation from Drahota-Szab6 (2015), is that realia are linguistic
signs or combinations of signs that, for a group of sign users at a certain age, have additional value
and connotation beyond their denotation, and thus create approximately identical or similar

associations in the members of the group. This [...] can be attributed to the fact that they are closely
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related to the history, sociopolitical organization, art, customs and moral system of the group, that
is, in short: they are closely related to the life and thinking of the members of the language and
culture community (Bakti, 2016, p. 109). Realia identified according to Markstein, as elements of
the everyday life, politics of a given nation, country, locality that has no equivalent in another
nation, in another country or in another place. Realia carries the national/ethnic identity, a
national/ethnic culture in the broadest sense of the world which is characteristic of a country or
region (Markstein, 1988).

(13

The meaning of realia according to Florin are: ““...words and combinations of words
denoting objects and concepts characterisitic of the way of life, the culture, the social and historical
development of one nation and alien to another” (Florin, 1993, p. 123). According to contemporary
scholars, for instance, Djachy and Pareshishvili (2014) define realia as “words and phrases that
designate objects and concepts closely linked with a particular national culture”, while Leppihalme
(2010) states, that realia are “nouns or noun phrases without precise target language equivalents”
(Papunen, 2019, p. 4).

Taking into account all the above mentioned definitions of the concept of realia, we must

admit that a huge variety of explanation exist. Relying on Abibalov’s and Usachenko’s (2017)
enumeration the scientific Ukrainian researchers allow us to state that in the national linguistic
science, “realia” is understood as:

1) names of objects and phenomena of the material and spiritual culture of a certain
people, which are preserved in an unchanged form during translation (C. Koprautok);

2) words denoting objects and phenomena unknown to the translation language
(B. Konrinos);

3) words that mean nationally specific realia of social life and material life or national
words and phrases that have no equivalents in everyday life, and therefore in the
languages of other nations, and a complex of ethnocultural information alien to the
objective realia of the language of the perceiver (P. 3opiBuak);

4) avariable category associated with the process of mainly binary matching of languages
at the lexical and phraseological levels (P. 3opiBuax);

5) mono- and polylexemic units, the main lexical meaning of which contains (in terms of
the binary comparison of languages) an ethno-cultural component that is not inherent
in the recipient language; nationally specific units that are part of non-equivalent
vocabulary, have an ethnic colour, denote phenomena and objects specific to the culture
of a certain nation and have no counterparts in the languages of other nations (T

Kapnienko);
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6) words that reflect the reality of other people lives. (T. Kusik) (A6abinoBa, Y caueHko,

2017, p. 6).
It is might become difficult to decide or select the one best appropriate definition which have
developed over the past centuries, however, realia can be any word or expression which based on

tradition and unfamiliar to people from foreign cultures.

1.2 The term of realia in translation

Linguists and translation scholars pay great attention to those lexical elements or vocabulary,
which characterise the ethno-cultural specificity of a certain nation, thus translation theory
outpaces linguistic theory, being the first to highlight on the existence of such concept as realia.
From this point of view, Zorivchak notes that linguistic translation studies [of realia] shed lights
on numerous problems related to language as a means of communication and regularities
established on the basis of translations serve as a linguistic source for lexicology and stylistics
(3opiBuak, 1989, p. 9). The scholar also highlights on realia as a variable category related mainly
to the process of a binary comparison of language at lexical and phraseological levels (3opiBuak,
1989, p. 49). The process of realia translation demands the translator to be especially careful, firstly
because of the great challenge to translate the facts into the target language without the loss of
cultural elements, mainly preserve its national and historical colouring. Secondly, since the
expression is known in source language is unknown to target language. Ischenko points out, that
during the translation process may occur remarkable deviations and variations in the target
language, and these are connected with the facts that by the frequency of use, by the role in the
language, by the household meaning, the words naming the realia do not have any term colouring;
they are not prominent in the most everyday content of the source language, thus being usual for
the source language, which is the biggest difficulty for the translator (Ischenko, 2012, p. 275).
Remaining in the field of Ukrainian linguists, the first translator who used the term realia, was A.
Kundzich (1955), emphasising the untranslatability of realia, and inclined to consider folk songs
as analogous realia of a certain nation, which, as a rule, cannot be translated (A6abinoBa,
VYcauenko, 2017, p. 6). One of the latest studies of Ukrainian linguists on the issues of realia
translation, belongs to Kiyanitsa (2017), who in her thesis studies historical realia and the typology
of their translation methods, considering the correlation with the concepts of “non-equivalent
vocabulary”, “exoticism”, “term” and “lacuna”, but non-equivalent vocabulary — the concept is
somewhat broader, exoticisms are not translated and do not have a temporal affiliation, the terms

do not have an ethno-national connotation, are used in the field of science, are artificially created,
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and lacunae are rather equated to non-equivalent vocabulary, because it is not about the
impossibility of expressing this concept by means of the language of translation, but only about
the absence of a unit in it similar level to denote this concept. The researcher comes to the
conclusion that the phrase “ethnocultural vocabulary” can be recognized as the most appropriate
term for realia, which contains the largest number of components characterising this linguistic
phenomenon (Kistaums, 2017, p. 30).

However, the difficulty of solving a translation task does not mean that it is fundamentally
impossible. According to Klaudy (2013), a Hungarian linguist, who carried out a number of
investigations into the theme realia, there are numerous reasons why the study of realia is so
popular in translation studies. The scholar states that one of the favourite topics of translators is
the translation of realia (in another term: vocabulary without equivalents, culturally bound
expression, culture-specific terms). The first reason is simple: it is usually a word-level or at most
a word-structure problem, which makes data collection easier. The second reason is that the word
or phrase realia, is a clearly separable research unit in the source language. The third reason is that
the target language equivalent of the source language realia can usually be clearly distinguished in
the target language. Which is not to say that identifying a word or phrase as real cannot be a
problem in either the source language or the target language. The fourth reason is that the
translation of almost every realia presents the translators with a decision-making situation. The
fifth reason is, in the case of realia, translation decisions can have an impact on the entire text.
Still, it is not a good approach when someone just wants to research the translation of realia in
general. Researching realia translation is not a goal, but means, or a tool. The translation of realia
is always the “mirror” of something, as Tellinger (2003), a Slovakian scholar points out (Klaudy,
2013, p. 85).

To be more objective in the field of realia translation, it is necessary to distinguish between
realia-words. There are significant differences in the question of who considers what about
specifically culture-dependent elements in a language. In linguistic literature the term realia is used
both in the meaning of the realia-word and as the realia-object, as well as to denote an element of
the vocabulary of a particular language (bonmupesa, 2020, p. 47). K. Klaudy highlights on an
important problem in defining realia. The scholar’s thought, according to which realia have double
meaning, is can also refer to the object and to the word naming it, the linguistic sign (Klaudy, 1999,
p. 60). Newmark also linguistically separates the symbolic object from its name, calling the former
a cultural object and the later a cultural word (Newmark, 1988, p. 292). Nord, in several of his
works, among others in the glossary of his translation didactic book Fertigkeit Ubersetzen (1999),
refers to realia in translation as follows: “realia are objects or phenomena that occurs only in a

specific culture, as a result realia are often unknown or difficult to understand for members of
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other cultures” (Nord, 1999 p. 146). Kujaméki (2004) also thinks in a similar way, who states that
realia are objects and phenomena of reality, being political, social or institutional in nature
(Mujzer-Varga, 2007, p. 59). In this way, we have double perception, which is divided into realia-
objects, more precisely, to such concepts and phenomena in the culture of one nation that have no
counterparts in the culture of another nation, and, of course, realia-words, or language units which
used to denote those objects, concepts and phenomena (A6abinoBa, Ycadenko, 2017, p. 5-6).
According to the above mentioned we have to distinguish between two different
perceptions: the first is realia-objects, the second is realia-words, and additionally there is a third
case occurs if the author allows both interpretations of realia without the sharp separation from
each other, for such an eventuality these two are usually separated at the linguistic level as well
(Mujzer-Varga, 2007, p. 59). One of the outstanding scholars, who agrees with the previously
mentioned, is Markstein (1998) since he adds that realia can be a phenomenon created or conceived
by a man. It follows that realia has a double meaning in Markstein’s terminology — as it examines
both realia-objects and realia-words. In order to provide a more effective illustration and emphasise
the thoughts of outstanding scholars relating to the double perception of realia, we would like to
summarise in the following table by Mujzer-Varga (2007). In the table, a “+” indicates the
characteristics that are present in the perception of the given author, while it is marked with a

question mark if the existence of the given characteristic is not clear.

1.1. Differences between concepts of realia

Name Realia-objects Realia-words
Klaudy 1994, 1999 + +
Vlahov - Florin 1980 +
Forgacs 2004 +
Tarnoczi 1966 +
Kautz 2002 +
Tellinger 2003 +
Vallo 2002 +
Baker 2018 +(?) +
Newmark 1988 + +
Lendvai 1986, 1988 + +
Markstein 1998 +
Hatim-Munday 2004 +
Vinay-Darbelnet 1958, 1995 +
Koller 1992 ?
Metzler 2000 +
Nord 1999 +
Katan 1999 + +
Lossau 1993 +
Levy 1969 +
Helbig 2001 +
Catford 1965 ? ?
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Kade 1968 +
Chesterman 1997 ?
Kujaméki 2004

+

As is evident from the table, a number of respected national and foreign linguists refer differently
to the concept of realia. The indicators clearly show us that the majority of authors consider realia
as linguistic signs or realia-word. Among them, Forgacs (2004), Tellinger (2003), Lendvai (1986,
1988), Vall6 (2002) and Vlahov and Florin (1980) deal with realia as their primary research field.
The other authors highlight on culturally bound elements with different emphasis. For example,
Katan (1999) in an entire volume, examines the relationship between translation and culture. Some
authors discuss cultural dependence in the context of untranslatability, such as Newmark (1988),
Chesterman (1997), Catford (1965), Baker (2018), and talk about this problem in relation to the
issue of equivalence, as Kade (1968) or Koller (1992). Culturally bounds elements in the work of
Markstein (1998), and Klaudy (1999) also receive more attention, the others prefer to only mention

or perhaps define the term corresponding to realia (Mujzer-Varga, 2007, p. 63).

1.2.1 Solution-oriented realia concepts and terms

In the previous subchapters, we used such expressions as realia, cultural words, culture-bound
elements or even culture-bound lexis. These can be found one by one in the literature by
outstanding scholars dealing with realia. The point is, that no matter how difficult is the translation
process of realia for translators, in most cases, they find a solution to fill the gap in the TL, whether
it is the retention of the foreign word, partial adoption or general translation. This perception is
reflected in the so-called solution-oriented approach, a rather positive perception. This approach
emphasises that despite the lexical differences between the SL and the TL, in most cases there is a
solution to overcome translation difficulties.

In the English-language literature, the most popular denomination for the term “realia” are those
in which the word cultural is used as an adjective: culture-bound term, culture-bound lexis, cultural
word, cultural item. Take a closer look at these expressions.

e The culture-bond term used mainly by Chesterman (1997), who examines issues of
translatability at the cultural level, using the term as a hypernym, the possible co-hyponyms
of which are realia and allusion.

e The culture-bound lexis denomination can be found in the work of Katan (1999), by the
recommended strategy for translation difficulties. Through chunking, the scholar separates

culturally bound lexis from culturally bound behaviour and cultural values. Using the
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example of a personal name (Maxwell House, Katan, 1999, p. 151) he presents the
problems affecting the lexicon and highlights that their translation is particularly
challenging due to the existence of associations and connotations, in this case because the
personal name is also a coffee brand, which may be unfamiliar to target language readers.

Cultural word term by Newmark (1988), who separates cultural words from cultural objects
and approaches the problem of the relationship between culture and language by
introducing cultural focus and the cultural word. It starts from the fact that in every culture
there is the so-called cultural focus (the term is not new, Nida also mentions it (Nida and
Taber, 2003)), i.e. in every culture there is a slice of the world outside of language that is
of greater importance to the members of the particular culture. As a result of discriminating
attention, language creates a special terminology. The author cites as an example that the
English have several expressions related to cricket in common language, while in German
culture the different types of sausages and their names can play an important role. In his
opinion, the vocabulary, the author calls cultural words is simply recognizable because its
elements are related to a specific language and have no literal equivalent.

Cultural item, according to Hatim and Munday (2004), in the glossary at the end of the
volume, connects a translation process and its result with the problematic issue of realia
(borrowing). The use of the concept of word transfer, which is already common in
morphology, is extended to an operation during which the cultural item, i.e. the cultural
element, such as the French baguette and the Russian ruble [the authors’ examples], is
transferred without change from the source language to the target language to lend a foreign
character to the target language text (Mujzer-Varga, 2007).

Culture-specific term used by Vermes (2004), instead of realia, and by culture-specific the
author means that is an element of the mutual cognitive environment of one community is
not an element of the mutual cognitive environment of another comunity (Vermes, 2004,
p. 9). In Heltai’s study (2008), it used as culturally-bound term, but when the author defines
it, he equates the culturally bound term with realia (Bakti, 2016, p. 109).

1.2.2 Deficit-centred realia concepts and terms

In the previous subchapter, we reviewed the concepts that were based on the fact that during the

translation, the translator is able to find one or even several solutions to match the realia-object

missing from the target language, or the realia-word used to name it. This positivist approach

emphasises this solution in connection with the linguistic term summarising culturally bound

elements. On the other hand, there is also an approach in the literature that starts with the fact that
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there is a deficiency in the target language, that something is missing from the vocabulary

(Mujzer-Varga, 2007).

Culturally untranslatable item, is a denomination by Catford (1965). The scholar also
describes “culturally untranslatable” words in relation to translatability. In the book,
considered one of the foundational works of English translation studies, the author
distinguishes three types of untranslatability: linguistic, cultural and collocational
untranslatability. ,,Cultural untranslatability occurs when a situational feature, functionally
relevant for the SL text is completely absent from the culture of which the TL is a part”
(Catford, 1965, p. 99). It follows from this that we speak about cultural untranslatability
when functionally relevant features tied to a specific situation are missing from the target
language.

Lexical gap, conceptual gap, definitions by David Katan (1999), devoted an entire volume
to the study of the relationship between translation and culture. In this volume, translation
difficulties are examined from the point of view of intercultural communication as a whole,
from the point of view of different cultural background, and not at the level of the lexicon
to be translated, therefore culture-bound lexis (culturally bound lexicon) and lexical and
conceptual gaps (lexical and conceptual lack) are covered only in one short chapter. Stating
that “Apart from different ways of categorising what is seen, [...], language can lack the
concept itself. In this case there are a number of alternatives” (Katan, 1999, p. 80).
Lacuna/lacune denomination used by Vinay and Darbelnet (1958) to illustrate losses
occurring during translation. As mentioned in the glossary of their book, which was first
published in French and then in English, the reason for the loss is the lack of a structural,
stylistic or meta-linguistic device in the target language, and because of this it is impossible
to transmit part of the message. The scholars consider the lacuna to be a special case that
occurs when a source language concept does not have an equivalent in the target language,
1.e. “the absence of an expression form in the target language for a concept in the source
language” (Vinay-Darbelnet, 1995, p. 344).

Non-equivalence at word level — in articles, published in English, the concepts of realia are
more solution-oriented and refer to culture in their definitions, such as cultural word,
cultural item, culture-bound term. An exception to this is Baker (2018), who approaches
the issue of translatability from a different angle. The term non-equivalence at word level
describes the case when something has no equivalent, i.e “the target language has no direct
equivalent for a word which occurs in the source text” (Baker, 2018). This is a much
broader interpretation, as it also includes those cases where the untranslatability has

linguistic, not cultural, reasons. The scholar summarises them in eleven groups, some of
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which are not manifestations of a phenomenon determined by a specific culture, but are
characteristic of a specific language or even the specific use of the language. Out of the
group listed by the author, only the first three have a cultural component and are related to
the non-linguistics reality of a given culture, these are as follows: 1) a specific concept,
which can be abstract or concrete, religious belief, social custom, is completely unknown
in the target language, or even a type of food; 2) the target culture knows the source
language concept, but has not lexicalized it; 3) the source language word is semantically
very complex, which does not necessarily mean that it is also morphologically complex

(Baker, 2018, p. 19-20).

1.3 Classification of realia

The main goal of the current section is to highlight the most comprehensive existing classification
of realia, as well as in the diversity of “realia” definition, there are also several possible thoughts
in its classification by numerous well-known scholars. The existence of different classification is,
because there is still no agreement on the question of who in a given language considers what and
to what extent as culture-dependent, that is, what belongs to the concept of realia. There are
researchers (e.g. Lakoft, Johnson, 1980) who believe that everything should be considered culture-
dependent, while others (e.g. Lefevere, 1980) classify only certain things and phenomena in this
category (Vallo, 2000, p. 43). Although, Lefevere (1980) does not define the concept of cultural
dependence, it is clear that the author already considers intracultural and inter-textual allusions
related to artistic and cultural life, as well as community-specific rites and habits, too (Vallo, 2000,
p. 44).

Another detailed study about realia, written by Tkachuk (2017), describes the classification
of realia according to the semantic fields. The scholar states that realia in this way is classified
into:

- toponyms, or geographical terms (Cologne, Mount Kosciuszko, Shanghai);

- anthroponomy, of people’s names (Michael Riffaterre, Democrates, Aristotle Onassis);

- zoonyms, or animal names (kangaroo, grizzly, cougar);

- social terms (House of Parliaments);

- military terms (Brigadier General);

- education terms (junior high school, CPA test);

- tradition and customs terms (Jack-o’-lantern);

- ergonyms, or names of institutions and organizations

- history terms (War of Independence)
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- words for everyday life (cuisine, clothing, housing);

- titles and headlines (Catcher in the rye). (Tkauyk, 2017).

Tkachuk (2017), also mentions the classification suggested by Peter Newmark (1998), of foreign
cultural words, establishing such categories: 1. Ecology (flora, fauna, winds, climate, etc.); 2.
Material culture (food, clothes, houses, towns, transport); 3. Social culture (work and leisure); 4.
Organisations, customs, activities, procedures or concepts (which include artistic, religious,
political and administrative subcategories); 5. Gesture and habits (Newmark, 1998, p. 48).
Zorivchak (1989), from the point of view of translation studies, suggests two categories of realia,
dividing them into historical-semantic and structural plans. From a historical-semantic point of
view, the scholar classify:

- actual realia (with existing referents);

- historical realia or “semantic archaisms” with which is connected the past of the

community (3opiBuak, 1989, p. 70).
Structurally, the researcher highlights:

- realia—monosyllabic (vechernytsy, kobzar);

- realia—polynomials of nominative character (Kyivan Rus);

- realia—idioms (3opiBuak, 1989, p. 71).

In the scientific article, Tkachuk (2017) mentions the classification of Olga Denti (2012),
where the author outlines three types of realia: 1. Geography: a) physical geography, b) geographic
objects tied to man’s activity, ¢) endemic species. 2. Ethnography: a) everyday life, b) work, c) art
and culture, d) ethnic characterizations, ¢) measures and money. 3. Politics and society: a)
administrative divisions, b) organs and functions, c) political and social life, d) military (Denti,
2012). This type of classification is quiet similar to Vlakhov and Florin’s (1980) classification,

what will be discussed in the next section.

However, the generally known, accepted and widely used classification, was formulated by
Sergey Vlakhov and Syder Florin in 1960 and later put into final form in 1980. In their monograph,
Neperevodimoe v perevode (The Untraslatable in Translation), Vlakhov and Florin (1980),
attempt to classify realia in a number of ways according to three specific criteria:
1. thematic typology
2. local typology
3. temporal typology (A. Kharina, 2018, p. 57).
In the recent study, we will rely on and build up the research work on Vlakhov and Florin’s
classification, as it provides a clear and detailed classification of realia. Moreover, in the following

subchapters, the three typology (thematic, local and temporal) will be discussed.
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1.3.1 Classification of thematic realia

The most extensive and detailed classification among Vlakhov and Florin’s (1980) typologies is
the thematic one. The primary purpose of this typology was to show the semantic variety of realia,
but also as an attempt to reveal how the semantic field of a given realia might be linked to the
specific procedures used by translators to render it. Apart from that, the typology provides a
possible template for how the discussion of this translation-resistant vocabulary could be

structured (A. Kharina, 2018, p. 70). The thematic group is divided into three other categories:

L. geographic realia,
II. ethnographic realia,
II.  sociopolitical realia.

The above listed categories are further divided into more specific thematic subgroups. The research
work of the current study will largely be based on this thematic classification, more precisely, on
the I1. group of ethnographic realia. However, all the main points, elements of the three categories,

will be presented.

1.3.1.1 The subcategory of geographic realia

The geographic group of realia, according to Vlakhov and Florin (1980), (related primarily to
physical geography and its sections, or related sciences - botanical geography, zoogeography,
paleogeography, etc.) are the closest to the concept “term”, therefore, their entire separation is
practically impossible (Bnaxos, ®@nopun, 1980, p. 51). This means that geographic realia rarely
happen to be culture specific, as a result it constitutes only three subgroups, as a smallest class:

1) names of objects of physical geography, including meteorology (cmen, npepis, mopnaoo,

namna, giopo,; eadi, micmparn)
2) names of geographical objects associated with human activity: noasoep, kpuea)
3) endemic species: Kigi, CHic08a 1I0OUHA, CEKBOS).
(Bnaxos, ®nopun, 1980, p. 51).

In order to give a more purified interpretation of the geographic realia, Vlakhov and Florin (1980)
give a detailed explanation through the word “cmen”. According to the scholars’ thoughts, the
“cmen” is a type of vegetation represented by herbaceous communities of more or less xerophytic
plants, or “cmen” are characteristic of the temperate zones of both hemispheres (therefore the
question arises, “cmen’ cannot be considered as realia?). In Hungary the “cmen” is called “puszta”
(it seems, a typical realia). The “cmen” in North America is divided into meadow prairies, real

prairies, low-grain prairies (also realia). The “cmen” in South America is called the “pampa”
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(typical realia). It turns out, firstly, that the “cmen” , as a concept, is not a realia, but a term; its
types — “puszta, prairie, pampa” — are realia. Secondly, as a geographical concept, the “cmen”
entered other languages through transcription (English and French “steppe, German, “Steppe”) —

i.e. a typical method of transmission for both terms and realia (Bnaxos, ®nopun, 1980, p. 51-52).

1.3.1.2 The subcategory of ethnographic realia

As we stated above, the subcategory of ethnographic realia has the most important role in the
research work of recent study, as the task requires investigating and analyse how Hungarian and
Ukrainian translators of 19th and 20th centuries English novels deal with culture-specific
vocabulary — ethnographic realia. The ethnographic category of realia is the largest and most
varied group in the thematic classification. Since, this term is much more capacious, Vlakhov and
Florin (1980) found it possible to include in the group of ethnographic phrases most of the words
denoting those concepts that really belong to the science that “studies the life and culture of
people”, “forms of material culture, customs, religion”, “spiritual culture”, including arts, folklore,
etc. (Bnaxos, ®nopun, 1980, p. 53):
1) Everyday life:
a) food, drinks, etc.: uebypexu, kymuc, env, cuop, cnacemmi, emnaHadoc, KHeoIu, K8ac,
b) clothing (including footwear, hats, jewelry, etc.): ximono, capi, nanmi, pyxasuuxu
combpepo,
¢) housing, furniture, dishes and other utensils: xama, ropma, 6yneano, copnuya, amgopa,
00pIK;
d) means of transport, as well as drivers: xeb, 1anoo, nipoca, kebmen, 20HOONLED;
2) Labour:
a) people of labour, professions: nepedosuk, bpucadup, gepmep, epym, KOHCbEPIHCKA,
OBIDHUK,
b) work related objects, tools: kemmens, maueme, 6ymepane, naco;
¢) organization of labour: panuo, 6picada, 2invois, manopa.
3) Artand culture:
a) music and dances: kazauox, eonax, Kpakossx, 61103, mapawmeind, Xopo, pavyeHuya,
b) musical instruments: 6aranaiika, mammam, Kacmanbemu, OAHON’CO;
c) folklore: caea, 6ununa,uacmywixu;
d) theatre: kabyxi, micmepis, xennenine, nempywra, apiexiu;
e) other types of arts and objects of arts: ixebana, nerixenu, uunme;

f) performers: mpyb6adyp, ckomopox, eetiwa, kob63ap, bapo,
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g) customs, rituals: xozs20a, mamada, macianuys, pamazax, 6eHOemma,
h) holidays, games: Benuxoenw, /env noosiku, ianma, Kpukem;
1) mythology: /[lio Mopo3s, mpons, éanvkipis, eHom,
j) cults:  meuemw, nacooa, mopmoHu, Keaxepu, Oepsiwii, po3n’smms, MaHu,  aamd,
wamam;
k) calendar: satiwax, eepecens, uepgenn, babune aimo;
4) Ethnic objects:
a) ethnonyms: eyyyn, kagp, momonaxi, 6acku, kazax;
b) nicknames (usually humorous or offensive): xoxon, koknui, ¢piy, wead,
¢) names of persons by place of residence: cabposey, obepouney, kapiokac;
5) Measures and money
a) unit of measures: apuiun, pym, spo, 1i; nyo, decimuna, akp, MopeeH, Keapma, oyuen.
b) monetary units: zes, pyoas, aipa, manawm, Gpauk, necema, neco, newc, QYHmM
cmepiine,
c¢) the colloquial names of both: n’smaxk, 6axc, comka 3ue, yemeepmunka, noI08UHKA

(Bnaxos, ®nopun, 1980, p. 52-55).

1.3.1.3 The category of socio-political realia

The socio-political realia are those lexical items of thematic subcategory which relate to society
and its organisation, the government and public affairs of a country (A. Kharina, 2018, p. 75).
The list of the socio-political realia:
1) Administrative — territorial structure
a) Administrative-territorial units: eyoepris, obnracms, denapmamenm, epagpcmeo, apam,
oorcina;
b) Settlements: ayn, cmanuya, maxana, xymop, cmitiouwe;
¢) Details of te locality: medina, kop-30, napeo, pso;
2) Bodies and holders of power
a) Authorities: Hapooui 300pu, cetim, paoa, MyHiYunaiimem, MeONCIuc;
b) Holders of power. xanynep, xau, yap, wax, gpapaon, inka, 1opo-mep, wepig,
3) Social and political life
a) Political activities and figures: ky-kaykc-xknaw, 6epuucmu, gieu, mopi, inoenenoeHmu,
ecoexu;
b) Patriotic and social movements (and their leaders): napmuszanu, kapbonapii, 3axionuxu,

, .
cnos ’aHoghinu;
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¢) Social phenomena and movements: 6isuec, nen, Henmat, 1060i, 1066icm, mopcioop,
cmuaA2uy, Xini;

d) Titles, degrees, addresses: xanouoam Hayk, Oakanasp, 3AcCYHCEHHUU NPAYIBHUK
KVIbMYpU, KHA3b, NPUHY, 2pagd, 6apon, eepyoe, 10po, micmep, cep,

e) Institutions: o6asHo, 3aec, 3010muti cmin, mopenpeocmaeo;

f) Educational and cultural institutions: xozedorc, ynisepcumem, niyei, kamnyc, ayia;

g) Estates ans castes: dgopsincmeo, 1onkepcmeo, epano, 1oHKep, 0BOPAHUH, CAMYPAll;

h) Class signs and symbols: uepgonuii npanop, ceacmuxa, 1onvon dxcex, fleur de lis;

4) Military realia:

a) Divisions: zecion, pananea, mabip, comus, opoa, ie2is,

b) Weapons: apbarem, mywxem, asmaean, mapaH, Qinka;

¢) Uniform: wnem, konvuyea, xigep, ximenwv, Oyuwinam,

d) Military personnel (and commanders): omaman, ocagyn, comnuk, 0ecamuux, ynmep,

npanopwux, eapoemaput, avivap (Bnaxos, ®nopun, 1980, p. 55-56).

At the end of the thematic division, it is essential to mention that this category, namely, the
thematic category, unavoidably intersect, as a lexical item may possess semantic attributes that are
pertinent to multiple categories. An eloquent example is the following: numerous holidays have
historically been linked with religious observances, leading them to potentially fall into two

2

categories: “customs, celebration, holidays, etc.” and “religious practices”. A further instance
involves military realia, which could be categorised as items indicating titles and ranks (e.g.
comHuk, yumep, omama). Similarly, terms for executive officials (o«canoapm, cetim, paoa) might
be interpreted as professions or titles, and the term xo3zaku, could be seen as denoting a military

community or estate (A. Kharina, 2018, p. 77).

1.3.2 Classification of local realia

The local classification of realia by Vlakhov and Florin (1980), is a topic of debate. The source of
confusion lies in the occasional perception that they treat realia as an absolute category, implying
it can be analysed within a monolingual context without considering translation. Seen from this
perspective, realia transforms from being examples of lexical gaps to being simply a more or less
consistent thematic category within the vocabulary of a specific language (A.
Kharina, 2018, p. 58).

Vlakhov and Florin (1980), in their study state that the local classification is somewhat
arbitrary, since realia are assigned to one or another category not strictly on a local basis, but taking

into account two inextricably linked and interdependent criteria. The first criteria is the nationality
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of the object designated by the realia — its referent — and the second criteria, are the participants in
language translation. Despite the sketchiness of the question, this part of the scholar’s classification
can give some idea about the conditionality of the translation of local realia (in the broadest sense
of the word — country, people, city, tribe, etc.) and language (SL and TL). Based on the specifics
oftranslation — “means of communication in the plane of two languages”- and the logical sequence
of the translation process — “perceive — reproduce” - the scholars state that the most appropriate
basis for such a division seems to be not strictly local, i.e. extralinguistic, but rather a linguistic
principle that allows us, first of all, to consider realia 1) in the plane of one language, i.e. as our
own and others, and 2) in the plane of a pair of languages, i.e., as internal and external. Depending
on the breadth of the area, i.e, on the prevalence, usage, one’s own realia can be national, local
or micro-realia, and others’ — international or regional (Bnaxos, ®nopun, 1980, p. 57).
Thus, Vlakhov and Florin’s (1980) scheme for dividing local realia takes on the following
form (with regard to one language and with regard to two languages):
A. With regard to one language:
1. the language’s own realia or original - consists of national, local, micro-realia
2. realia alien to this particular language or foreign — consists of international, regional
B. With regard to two languages (language pair):
1. internal realia
2. external realia
A. With regard to one language
With regard to one language, realia is a lexical unit with the above-mentioned qualities.
The first practical question concerns its recognition in a source language, it can be much more
difficult to recognize our own realia, because these categories are rather ambiguous as they suggest
a discussion of realia not as a translation problem, but as a lexical class within one particular
language where various original and borrowed culture-specific words coexist (A. Kharina, 2018,
p. 58). Vlakhov and Florin’s striking examples concerning to 1) the language own’s realia - are
mostly the original words of a given language. The scholars use the Bulgarian example of 6axruya
(a peculiarly shaped flask for wine), xkasan (a folk wind instrument similar to a pipe), the English
examples of xuum (heath), suin (ale), the German examples of bropeep, xotipuce (Heurige — wine
associated with festivities in Vienna), and many others. The scholars examples concerning to 2)
the realia alien to that particular language — foreign realia are either loanwords ( i.e. words of
foreign origin included in the vocabulary of the language), or calque, that is, morphemic or word-

by-word translations of the names of objects foreign to a given people, or transcribed realia of
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another language, often a kind of occasionalisms or neologisms. However, it is important to note
here, that the study and analysis of loanwords are not part of the given study of realia.
B. With regard to two languages (language pair)

According to Kharina (2018) scientific work, more significant in the realm of translation studies,
lexicography, and contrastive linguistics is the latter portion of Vlakhov and Florin’s local
typology. In this segment, the scholars categorize realia based on language pairs, employing the
terminology introduced by Berkov (1973): 1) external realia and 2) internal realia (A. Kharina,
2018, p. 59).

According to the scholars, external realia are considered equally unfamiliar in both
languages. Vlakhov and Florin (1980) illustrate this with the example of “guopo — fjord”, which
is considered external in the context of English, Bulgarian or any other language, but internal in
the case of Norwegian translations. Consequently, internal realia, are those that belong to one
language in a given pair and are foreign or unfamiliar to the other, specifically to the target
language (TL). That is, the example of “fjord”, with regard to two languages, it will be native to
Norwegian and alien to all other languages. Thus, for the purposes of translation theory, realia can
be considered in two ways: a) from the point of view of the source language, i.e. original realia —
realia of one’s own and others; b) from the point of view of the target language — external and
internal realia. However, during the translation process into the original language for realia, the
realia are only internal. Thus, the regional and international realia that coincide in both languages
will always be foreign, external to both languages, and usually their transfer from the SL to the
TL occurs, so to speak, automatically (Bnaxos, ®nopun, 1980, p. 59).

In order to understand and decrease the confusion about the ambiguity of the external and
internal opposition, the local division requires a more detailed coverage. Taking into account the
logical order of dissection by the above-mentioned outstanding scholars, we get acquainted with
the differentiation between national, regional and international realia.

According to Vlakhov and Florin (1980), national realia name objects that belong to a
given nation, to given people, but they are foreign outside the country. Therefore, this is the vast
majority of realia, especially since the nationality of the referent is one of the categorical features
of realia in general. That is why the name “national realia” should not be considered a pleonasm.
The presence of national realia in the text is sometimes enough to give rise to associations,
associated with given people and given country. By way of illustration, the Ukrainian 6anoypa,
eanywku, eonak, the Bulgarian cyxman, xaean, yapsynu, the English naii, xe6,; etc. are can be
considered as bright national realia. As the scholar state, national realia is the starting point for

local division, before they becoming regional or international, it had to have a national character;
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local realia and microrealia, to one degree or another, also have a national flavour (Bmaxos,
@nopun, 1980, p. 59-60).

Besides the national realia, the scholars (1980) classify also regional realia, those words
that have crossed the borders of one country, not necessarily geographically neighbouring, or have
spread among several nations, usually together with the referent, thus being an integral part of the
vocabulary of several languages.

Regarding international realia, Vlakhov and Florin (1980) underscore two aspects: 1) they
appear in the vocabulary of numerous languages; and 2) simultaneously, they maintain elements
of their original national colour. Considering the predominant attribute of any relia, which is its
national character, the juxtaposition of the term “realia” with an epithet that denies this national
context appears paradoxical. Nevertheless, there are instances where exotic words, transcend the
confines of a single language. They propagate, along with the objects they signify, across multiple
languages, transforming into international terms. The scholars’ intriguing example with the word
cowboy, clarifies our understanding of international realia. According to their thoughts, despite the
fact that all kinds of shepherds are probably found in every country on the globe, and the cowboy
is found only in the south, southwest of the United States, this word is known everywhere. Another
characteristic of international realia is that their content has the potential to deviate from the
original. The same cowboy — etymologically (cow + boy and essentially a shepherd, a leader of
cattle drive, nothing more; what distinguishes him from other shepherds is that he is “mounted”,
although not only cowboys can be mounted shepherds. But wherever there are no cowboys, they
have almost completely lost their original pastoral way of life, turning into “fearless” adventures,
“heroes” of countless American action films - westerns and adventure novels (Bnaxos, ®nopuH,
1980, p. 61-62). Besides, national, regional and international realia, Vlakhov and Florin (1980)
recognize two additional categories: local realia, which encompass dialect and sociolect words
sharing key realia features and microrealia, a more specific subset referring to realia exclusive to
a particular city, town, or village. In practice, distinguishing between national and local realia is

not always a straightforward process (A. Kharina, 2018, p. 62-63).

1.3.3 Classification of temporal realia

Based on Vlakhov and Florin (1980) temporal classification, all realia can be divided in the most
general terms into 1) modern and 2) historical. In order for such a division to acquire real content,
the scholar considers the following questions, determined by the time factor: 1) the subject and
time connection of realia; 2) connection in place and time; 3) the entry of foreign realia into

language; 4) one of the main ways of such entry — through fiction and, finally 5) the question of
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the familiarity/unfamiliarity of realia, which is closely related to the use of realia in general and
the development of other people’s realia.

To acquire real content to the above-mentioned questions, 1) the subject and time
connection of realia explained in the following: some terms, for one reason or another, usually
associated with a change in the referent (for example, the obsolescence of a machine), gradually
move into the realm of history, turning into a kind of historical realia. The reverse process is also
associated with the referent: for a newly created machine, a part for an object in everyday use, a
name was required, and it is found in the old, time-honoured realia, which, thus becomes the name
of a new referent, sometimes losing and sometimes retaining connection with the former; an old
word begins a new life in the form of a term. The example with the airplane has already become
widely known. Having been at one time only a carpet (a fairy-tale realia), it suddenly gained height
in the meaning of an aircraft (term), and now, along with its much more advanced brothers and
sisters — rockets and satellites - it has turned into an element of ordinary, everyday life. The
subsequent question is the 2) connection in place and time. According to the scholars historical
realia are rarely divorced from their national source. This occurs specifically when an external
realia pertains, for instance, to ancient epochs (Ancient Rome, Ancient Greece), where the
historical essence seems to overshadow the national one. It is as if the patina of time conceals the
distinct national nuance. Moreover, over time, many of these realia have taken on figurative
meanings and become ingrained in phraseology, diminishing their association witha specific
locale. Nevertheless, numerous realia can be approached from a historical standpoint without
overlooking their national aspect; in other words, these words encapsulate both historical and
national dimensions equally. The following question, 3) the entry of foreign realia into language,
the process of the replenishment of the vocabulary of the corresponding language with foreign
realia usually occurs regularly and evenly (of course, with a corresponding acceleration associated
with the increase in contacts between people). However, often depending on certain political and
historical events in the life of the country, social explosions, and is also often due to new trends in
literature, associated with periodically changing tastes and interests of society. Historians of
language and culture could, in a number of cases, outline some periodization of the entry of these
elements into historical eras, along with the entry of borrowed words in general. As the scholars
state, the next question is the 4) entry through fiction, when realia are introduced by a master — a
writer or translator. Quite a lot, if not most, of other people’s realia come through translations.
However, it should probably be noted that this is more typical for the work of more modern
translators. Once a realia has penetrated into language, or at least into speech, it either takes root,
sometimes even losing its colour, or fades into history. Last, but not least the question of the

scholars is 5) the question of the familiarity/unfamiliarity of realia. A foreign realia acquires the
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quality of ,,familiarity” in the course of use: a foreign word that is often found in literature,
popularised (wittingly or unwittingly) by the media, used by many speakers of the language that
has adopted it, and, in the end, is of interest to the mass reader, becomes familiar. All these take
a fairly long period of time. As a result, the word becomes part of the vocabulary of a given
language and ends up in its dictionaries. Thus, this division can be conditionally presented in the
form of two categories of foreign realia: 1) realia that belong to the vocabulary of the language
that has adopted them (TL), and 2) realia that have not yet entered its (TL) vocabulary. Since a
commonly accepted indicator of a lexical unit belonging to a language is its inclusion in
dictionaries, we will conveniently refer to familiar and fully assimilated foreign realia as
»dictionary realia”, and the unfamiliar, unassimilated ones as ,,outside the dictionary realia”
(Bnaxos, ®nopun, 1980, p. 65-77).

Undoubtedly, realia occupies a decisive place in translation studies, and nothing proves
this better than the aforementioned theoretical issues. Given the fact that realia are words which
denote objects of everyday life, culture, history of each nation in the whole world, as well as convey
national and historical identity, no question could arise that it requires special processes and
approaches dealing with their translation.

The first chapter dealt with theoretical questions which were highly important. One of the
main goals of this chapter was to highlight on the concept and origin of the term realia, its usage
in the works of outstanding scholars, as well as in the translation process in general. Theoretical
issues were examined, such as the classification of realia into thematic, local and temporal
typology, the solution-oriented realia concepts and deficit-centred realia concepts were described.
The primary aim of the provided chapter was to collect a wealth of valuable information from a
variety of dependable sources, both domestic and foreign. The theoretical understanding of realia

could prove to be a beneficial foundation for those seeking to delve into its intricacies.
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PART II

PECULIARITIES OF REALIA TRANSLATION

Translation, in Catford’s wide perception, may be defined as “the replacement of textual material
in one language (SL) by equivalent textual material in another language (TL) (Catford, 1965, p.
20). A good translation, according to Tytler (1791), is successful when the excellence of the
original work is seamlessly transferred into another language, enabling a native speaker of that
language to comprehend and feel it as distinctly and strongly as those who understand the language
of the original work (Bell, 1991, p. 11). The expanded concept of translation as an interdisciplinary
field has evolved beyond merely ensuring equivalence to embracing the goals of “preserving
semantic and stylistic equivalences” (Bell, 1991), and it now emphasises conveying the intended
meaning of the source text while considering the cultural contexts of both the source and target
languages (Al-Sofi, 2020, p. 2).

The question of realia translation is one of the most difficult issues in the theory of
translation and at the same time extremely important for any translator of fiction, because it is
connected with a whole series of disparate elements, such as the translation aspect of country
studies, culture of the translator, account of background knowledge (acquaintance with the relevant
environment, culture, era) of the TL text reader, compared to the usual perception and psychology
of the SL reader and, finally many literary and linguistic points (IBanos, 2020, p. 29). External
linguistics examines realia, encompassing diverse elements, such as the political organisation of a
specific country, its history, culture, and related topics. Additionally, it delves into the linguistic
impact of interactions between native speakers of a particular language and how these interactions
manifest within that language. Presently, cultural matters hold significant importance. In our
diverse society, individuals regularly engage with one another. Consequently, fostering mutual
understanding and respect among members of diverse cultures is crucial, especially within the
globalised context that permeates all aspects of life.

The second part of the thesis points out the peculiarities of realia translation. Primarily, it
deals with the main existing links between language and culture. Consequently, it highlights on
the inseparable connection between culture and translation. Furthermore, important thoughts about
the realia as cultural makers are discussed, as well as the culture-specific concepts in translation
will be outlined. The fundamental hypothesis in this section is to focus on both the strategies and
difficulties in the translation process of culture-specific concepts used by numerous linguists and

translators. Finally, to draw attention to the main aspects of realia in literary translations.



2.1 Language and culture

Language is intricately linked to culture. It serves not only as a means of expressing culture but
also as a fundamental prerequisite for its existence and evolution. As Lambert (2000) claims, “the
heavy stress on language as an aspect of cultural identity is of course not new at all. It is even
rather common in historical and cultural research, in anthropology, history, pragmatics, literary
studies, etc.” (Lambert, 2000).

Numerous theorists have presented diverse definitions regarding language, culture, and
translation. When focusing on language, it becomes evident that throughout human history,
language has proven to be the most effective tool for expressing a wide array of feelings, needs,
beliefs, experiences, and attitudes. Simultaneously, it serves as a means of transmitting knowledge
and traditions from one generation to the next. The exploration of language, culture, and
translation, as well as the relationships among them, holds significance due to the crucial role of
human communication in the global context. The existence of various languages with distinct
cultures, coupled with the necessity for communication in human life, underscores the pivotal role
of translation in facilitating effective communication, cultural exchange, and the dissemination of
knowledge (Bragaj, 2014, p. 332).

Language serves as the primary tool through which we navigate our social interactions.
When employed in communication, it becomes intricately intertwined with culture in various
intricate ways. Uttered words are a reflection of shared experiences, conveying facts, ideas, or
events that can be communicated because they draw upon a collective understanding of the world.
Additionally, language mirrors the attitudes, beliefs, and perspectives of its users, making it a
means of expressing cultural reality. Furthermore, members of a community actively shape their
experiences through language, assigning meaning through the chosen medium of communication.
Whether spoken, written, or visual, the manner in which individuals utilize these mediums creates
shared meanings within their group. Consequently, all verbal and non-verbal elements contribute
to language embodying cultural reality. Moreover, language is perceived as a system of symbols
with inherent cultural value. Speakers not only identify themselves but also others through their
language usage, viewing it as a symbol of their social identity. The prohibition of language use is
often interpreted by speakers as a rejection of their social group and its associated culture. In
essence, language can be regarded as a symbol that encapsulates cultural reality (Kramsch, 1998,
p. 3). In the scientific research Lingvokulturolohya (2017), the authors Zahnitko and Bohdanova,
observe that one can become part of a particular nation’s culture only by embracing and adopting

its language. Moreover, the scholars point out E. Sapir’s (1956) compelling perspective on the
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interplay between language and culture, stating, “culture can be defined as what a certain society
does and thinks, and language is the way it thinks.” (3aruitko, bormanosa, 2017, p. 42).

However, how can we define and understand the concept of “culture”? One of the enduring
and frequently cited definitions of culture was articulated in 1871 by the English anthropologist
Edward Burnett Tylor. Tylor defined culture as “that complex whole which includes knowledge,
belief, art, morals, law, customs, and any other capabilities and habits acquired by man as a
member of society” (Salehi, 2012, p. 77). According to Kramsch (1998), culture can be defined
as belonging to a discourse community characterised by a shared social space, history, and
collective imaginings. Even if individuals have moved away from this community, they may still
maintain a shared set of standards for perceiving, believing, evaluating, and acting, regardless of
their current location (Kramsch, 1998, p. 10). Another renowned linguist, Newmark, provides a
definition of culture as: “The distinctive way of life and its observable expressions found within a
community utilising a specific language for communication” (Newmark, 1988, p. 94). The
definition provided by Selivanova states that, culture is characterised as a multifaceted aspect of
the life of a specific group, ethnic community, or civilization. It encompasses symbolic means of
material and spiritual understanding of the world, models for perceiving and interpreting the world
and methods of collective coexistence among individuals from different peoples within an ethnic
group or a specific subset thereof (CeniBanosa, 2011, p. 277).

Language and culture combine to create a unique and intricate unity, constituting a complex
multidimensional system where individual components continually interact. The direct
interconnection of linguistic and cultural phenomena and processes is evident in various
manifestations, such as trends and developmental features, the blending of cultural variations, and
the connections between language and artistic creativity (Kononenko, 2008, p. 7). Salehi in his
scientific work (2012) mentions Malinowski (1938), who strongly asserted that “language is
fundamentally grounded in the cultural reality...it cannot be elucidated without consistent
reference to these broader frameworks of spoken expressions” (Salehi, 2012, p. 79). Boas (1986)
examined the relationship between culture, language, and thought, asserting that language does
not impede thought but rather engages in a dynamic interplay with culture. He succinctly
summarised his main point by stating that “the form of the language will be shaped by the condition
of that culture.” This highlights the mutual influence between language and the cultural
environment in which it develops (Salehi, 2012, p. 79).

As Zahnitko and Bohdanova (2017) explain the division that, currently, there are three
approaches to defining the interaction between language and culture in cultural linguistics: 1)
language is a simple reflection of culture - since language reflects the surrounding reality, and

culture is an integral component of this reality, which a person constantly encounters, then
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language simply reflects the existing culture; 2) The Sapir-Whorf hypothesis — language
determines the way of thinking and is an intermediate world between objective reality and human
consciousness; 3) language is a fact of culture because: it is a constituent part of the culture
inherited by us from our ancestors; it is the main tool by which we learn culture; conceptual
understanding of culture occurs with the help of language; therefore, language is a component,
product and tool of culture (3aruitko, bormanosa, 2017, p. 44—45). The shared characteristics of
language and culture become evident in the recognition that both represent forms of consciousness
that mirror an individual's worldview. In both language and culture, the focal point is consistently

an individual or a society.

2.2 Culture and translation

From the very beginning, translation has played a crucial role in facilitating social communication
by enabling people to interact across different languages. As Nekryach (2008) defines, translation
is a mental activity, the process of transferring content expressed in one language by means of
another language, the result of this process. It is also appropriate to treat translation as a specific
oral or written activity aimed at transformation while preserving the quality of the original
(I'aBpunienko, Kobsxosa, 2011, p. 74).

According to numerous theorists, there is a common perspective that both translation and
culture progress along a parallel trajectory. This viewpoint stems from the understanding that the
process of translation involves not just transferring between two languages but also traversing two
cultures. This is attributed to the notion that both the original language and the target language are
deeply embedded in communicative contexts within their respective cultural frameworks (Bragaj,
2014, p. 334). Translation, both as a process and the product of that process, is intricately tied to
the notion of culture. The ability of culture to undergo translation serves as a crucial determinant
of its distinctiveness. Cultural dynamics are significantly influenced by translational activities, as
the inclusion of new texts into a culture is essential for fostering innovation and understanding its
unique characteristics (Torop, 2002, p. 593).

As Lendvai (2015) points out in his scientific study that “...translation is mediation
between lingua cultures across history”. Therefore, in the realm of translation theory, significant
importance should be attributed to the concept of “lingua culture”. It is imperative to highlight not
only the act of translating from the source language to the target language but also the translation
from the source lingua culture to the target lingua culture. Translation should be viewed as a form
of lingua cultural interaction. Translators hold a privileged position as readers, and their

interpretation of the text serves as the version of reality that will be disseminated to the masses,
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underscoring the translator’s accountability. Within this framework, the translator faces the dual
task of making the foreign world relatable to the reader in the target lingua culture and
simultaneously conveying its foreignness (Lendvai, 2015).

As Catford (1965) states, ,,translation may be defined as the replacement of textual in one
language (SL), by textual material in another language” (Catford, 1965). This implies that
translation goes beyond merely substituting the text from the source language to the target
language. In translation, the focus is not only on conveying the content but also on preserving the
style of language and culture. Translation is an activity that engages at least two languages and
two cultural backgrounds. In addition, Nida and Taber (1974) claims that “translation consists of
reproducing in the receptor language the closest natural equivalence of the source language
message first in terms of meaning and secondly terms of style” (Nida, Taber, 1974). What is more,
Bell (1991) outlines that translation involves substituting a text in one language with a
representation of an equivalent text in a second language (Bell, 1991). A well-known linguist,
Venuti (1995), points out that translation is a “process by which the chain of signifiers that
constitutes the source-language text is replaced by a chain of signifiers in the target language which
the translator provides on the strength of an interpretation”. The scholar also claims that translation
is an essential component of cultural awareness, and its objective is the intent to present a cultural
other as identical, recognizable, or even familiar poses the constant danger of completely
domesticating the foreign text. This risk is particularly apparent in self-conscious projects, where
translation becomes a tool for appropriating foreign cultures to serve domestic agendas, be they
cultural, economic, or political (Venuti, 1995, p. 17-18). Salehi (2012), in his scientific work
mentions Leppihalme’s (2010) statement about the relationship between translation and culture,
as translation studies with a cultural focus view the source text (ST) and the target text (TT) not
merely as linguistic samples, but as entities embedded in specific cultural contexts and situations
worldwide. Each text serves a distinct purpose and addresses a specific audience. Rather than
analyzing language specimens in controlled settings, translation scholars and translators adopting
this approach a text from a broader perspective, akin to observing it from a helicopter. They first
consider the cultural context, then the situational context and finally, delve into the text itself
(Salehi, 2012, p. 83). Some researchers, such as Pym (1992), define culture itself directly with the
help of the concept of translation: “It is enough to define the boundaries of a culture as the points
where the received texts (intralingually or interlingually) have to be translated”. Thus, translation
can also be seen as an indicator of cultural differences (Vermes, 2004, p. 8).

Pursuant to House (2009) “translation is not only a linguistic act; it is also a cultural one,
an act of communication across cultures. Translation always involves both language and

culture simply because the two cannot really be separated. Language is culturally embedded:
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it both expresses and shapes cultural reality, and the meanings of linguistic items, be they
words or larger segments of text, can only be understood when considered together with the
cultural context in which these linguistic items are used” (House, 2009, p. 11). Highlighting the
importance of cultural competence, according to Cherednychenko (2007), the higher the degree
of bilingualism of the translator, the higher is his degree of biculturalism, which, in turn, allows
him to correctly understand the facts of a foreign culture, deverbalize and present them in a new
verbal shell, adapting them to the norms of the secondary semiotic code (Uepenuuuenko, 2007).
In addition, according to Szalkay (2021), if the translator fails to instill in the reader a desire to
explore and comprehend the other culture through their work, the comprehension will be limited
to the reader’s familiarity with their own world. Without shared elements for mutual
understanding, the potential for connection is lost. Therefore, the translator’s primary focus should
be on grasping the culture of the source language, rather than imposing their own worldview onto
the culture reflected in the source language text. This is the manner in which the “agreement,
compliance (einverstindnis)” described by Hans-Georg Gadamer (1960) can be achieved. But if
the translator attempt to comprehend the text in an alternative manner, they end up distorting its
message, as noted by Tatscioure (2014) with the phrase “stravolg[e] il messaggio” (Szalkay,
2021, p. 145).

2.3 Realia as cultural markers

As mentioned earlier in the preceding section, language responds to alterations in social life by
reflecting them in its vocabulary. Among the lexical units that contain national cultural component,
realia are of the greatest interest. These lexical units themselves always reveal the peculiarities of
the culture and people of another country. Realia constitutes an essential component of the
vocabulary in any language, offering a glimpse into the unique worldview of its speakers. It is
crucial to not only acquire cultural insights through words but, conversely, to leverage cultural
knowledge, often referred to as background knowledge, in order to fully uncover the meanings if
realia and ensure their proper comprehension (Tkauenko, 2015). In the field of translation studies,
the process of conveying elements exclusive to a different culture and unfamiliar (or even
unknown) to the target linguistic-cultural community is recognized as the translation of culture-
specific vocabulary or realia (Voloshyna, 2017).

The attention of cultural linguistics is to focus on language units that have attained
symbolic, referential, figurative, and metaphorical meanings within a culture. These units

encapsulate the outcomes of human consciousness, embodying meanings derived from the
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legends, myths, and traditions of a specific people. Tomakhin (1988), terms these language units
as linguistic realia, and they constitute the foundation of the linguistic and cultural paradigm of a
nation. This paradigm comprises a collection of linguistic forms that reflect the category of
mentality across ethnic, social, historical, and scientific dimensions (ABaeenko, 2014, p. 6).

To carry on the definitions, Markstein (1998), an expert in realia, builds upon the ideas
articulated decades ago by globally acclaimed realia-scholars, Vlahov and Florin. These scholars
frequently cited by realia researchers, asserted that realia serves as the custodian of the identity of
anational or ethnic community and culture in the broadest sense, intricately connected to a specific
country, region, or continent (Markstein, 1998, p. 288). Realia are often classified as words without
an equivalent, or they may be referred to by other terms — not only as words without an equivalent
but also as cultural words, ethnos-cultural terms, lingua-cultural terms or just cultural terms
(Tellinger, 2003, p. 62).

The linguistic expression of realia varies across languages, reflecting the distinctive
features of a nation’s mentality at the lexical phraseological and discourse levels. When examining
words and cultures, the focus is on identifying elements that align, diverge, or only partially
correspond (ABneenko, 2014, p. 7). In essence, English language realia are linguistic elements that
differ from those in other languages, providing the language with distinctiveness and identity.

The cultural aspect of realia-word can serve as a basis for establishing a typology of
linguistic realia-units. Avdeyenko (2014), in her scientific research, gives a detailed explanation
of these units, which can be categorised into four types based on the position of the cultural
component within the structure of the lexical concept. The first type is a cultural component
identical to the denotative meaning of the realia-word, dominating over its substantive features.
Realia of'this type are ethno-specific and have no equivalent. The second type of realia, the cultural
component is one of the semantic fates of the word structure, giving it a special cultural meaning.
Here we are talking about the existence of various autochtones in the meaning structure of words
with a cross-linguistic concept. Thus, the familiar word cap can acquire additional cultural
nuances, namely: cap [ — the main outfit worn by British workers; cap Il — headgear included in
the school uniform of privileged schools in Britain; cap Il — cap with the coat of arms pf the
members of the county national team, cap 1V — contribution of the society of fox hunters (according
to the British tradition, money is put in a cap). The cultural component can find a place in the
structure of the connotative aspect of the meaning of the word and be identical to its connotative
meaning, forming another group of non-equivalent realia. Due to the presence of a cultural
component in the background knowledge of words, it is possible to distinguish a fourth type of
realia — realia-word combinations, that reproduce certain aspects of the nation’s mentality. For

instance, background knowledge of the words yellow, white, red complements them in such way
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that it becomes possible to obtain diverse information about the peculiarities of the British culture:
yellow book — a magazine of a decadent orientation (1894-1897), which included Henry Benett,
Oscar Wilde; White Horse is the name of Scotch whiskey; White Tower - the oldest part of the
Tower, the weapons museum, red book — the name of directories on the genealogy of prominent
people of Britain, red flag — the name of the anthem of the Labour Party (ABneenxo, 2014, pp.7—
8). Moreover, we have additional knowledge about the role of realia in culture by numerous
linguists. For example, Catford (1965), in his study provides a description about articles of clothing
of material culture which differ from one culture to another and may lead to translation difficulties.
The contextual significance of the Japanese term “yukata” encompasses various features such as
a “loose robe fastened with a sash, worn by both men and women, provided to guests in a Japanese
inn or hotel, suitable for evening wear indoors or outdoors, in streets or cafes, and even for
bedtime.” Some of these aspects overlap with English terms like dressing-gown, bath-robe, house-
coat, pyjamas, night-gown, etc. In specific contexts, the situational features shared by dressing-
gown and yukata might align. However, there is no English term that fully captures all the
situational features, and certain translations may not have an equivalent in English. For instance,
no English garment is worn both in bed and on the street (except in emergencies), and English
hotels do not typically supply garments to guests. In such cases, most translators opt to incorporate
the Japanese term “yukata” into the target language text, relying on the co-text to convey its
contextual meaning (or providing an explanation in a footnote). Alternatively, some may choose
to use the term “kimono” as a translation equivalent, as it is already assimilated as a loanword in
English, even though “yukata” and “kimono” do not carry the same meaning in Japanese (Catford,
1965, p. 100). To go further we must mention the explanation of realia by Feny6 (2005), who gives

3

the following description: “...the word “tarhonya’ may be an item of Hungarian realia, in the
sense of egg barley, described as “a hard dough kneaded from flour, egg, a little water and salt,
then is rolled until it falls apart into barley-size pieces; these are put out in the sun to dry; and are
eaten cooked in water (sometimes having been turned in some hot lard first)” (Bart 1999: 173).
On the other hand, “tarhonya” may be a Hungarian word which stands for this special kind of
barley...” (Fenyd, 2005). To mention Mujzer-Varga’s (2007) example, the word pudding, which
denotes the same sweet made with milk in Hungarian and Austrian/German culture, but in English
culture it refers not to race, but to gender, and names several types of dessert and even savoury
dough, which is added to roast meat on Sundays (Mujzer-Varga, 2007, p. 57).

Realia as cultural-markers assign a definite place in translation studies, as well as in the
translation process of translators. It is known from preliminary sources that translation can be
viewed as a form of cross-cultural communication, involving the conveyance of cultural content
across two distinct linguistic contexts. Thus, it is inevitable for translators to improve their
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communication across cultures. The resolution can only be achieved through finding the most
appropriate methods or strategies of translation culture-specific concepts. In the following sections

we intend to specify all the various ways and difficulties of translating realia.

2.4 Culture-specific concepts in translation

Rendering realia in translation is a complex undertaking, as it provides an avenue to explore the
culture, history, customs, and lifestyle of the people whose language encompasses a particular
realia. Thus, translator’s need for the development their own individual translating strategies is
crucial. A defining part of translator’s professional competence, according to Klaudy (2003), is
“to move freely between the two languages, to be able to move from the thought to the linguistic
form and from the linguistic form to the thought in two different ways” (Klaudy, 2003, p. 174).

Numerous Hungarian linguists have identical views. Translating realia into the target
language is a great challenge for translators (Droth, 2004), since the expression is known in one
language, while it is unknown to another language. The translation of realia provides a kind of
mirror of the translator’s work (Tellinger, 2003), how the problem was solved, whether losses
occurred and, if so, whether they were compensated. It can be said that there are as many translations
as translators, because the translator makes a subjective decision about how to translate realia. The
translator must also know the culture of the target language in addition to possessing the
appropriate language skills (Fenyd, 2005), since the translator also fulfill a kind of cultural
mediator role (Honti, 2011, p. 294-295).

Considering the principles of reproduction of realia in the process of translation, the
methods and techniques of their transmission depending on the genre and stylistic specificity of
the text, foreign researchers pay special attention to the analysis of shortcomings and typical errors
associated with the presentation of nationally connoted lexical units in translation dictionaries,
which include: 1) an interpretation that does not contain essential features of the concept; 2)
interpretation given without differential features of the concept that distinguish it from others; 3)
rarely used equivalents-alienisms are recorded without interpretation; 4) given interpretations
when there are no translation equivalents (A6a6inoBa, Ycauenko, 2017, p. 6).

Translators and theorists pay attention to the impossibility of preserving the original for a
foreign-language reader (Haymenko, 2009). Thus, to enhance communication between different
cultures, it is essential for translators to address the challenge of translating realia, which are
culturally specific elements. Solving this issue requires linguistic methods to convey the meaning

of these cultural nuances in a way that resonates with the target audience (Fenyd, 2005).
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The problem of realia translating was discussed by numerous scholars, such as Nida, Baker,
Larson, Venuti, Winter and others. Nida (1964) remarks that “differences between cultures may
cause more severe complications for the translator than do differences in language structure”
(Nida, 1964, p. 130). In addition, Baker claims that a frequent form of non-equivalence at the word
level, often challenging for translators, is the culture-specific concept. This refers to a word in the
source language that conveys a concept entirely unfamiliar to the target culture, whether it pertains
to abstract or concrete ideas, religious beliefs, social customs, or specific types of food (Baker,
1992). Moreover, Larson suggests that translating cultural concepts is less challenging when the
cultures of the source language text (SLT) and the receiving language text (RLT) are similar.
However, difficulties frequently arise when there are differences between the cultures of the SLT
and the RLT, making it more challenging to find equivalents for lexical items (Larson, 1998).

The selection of how to convey a particular realia in translation relies on various factors,
including the inherent nature of the realia itself, its position within lexical systems, word-forming
possibilities, literary and linguistic traditions in both the original and translated languages. The
significance of the realia within the context is determined by specific criteria, such as whether
attention is directed towards it, if it is distinctly expressed, or if it remains an inconspicuous detail
in the original text. The origin of the realia, whether it is “native” or “foreign”, plays a crucial role.
The original author must employ methods that effectively unveil the meaning of a word
representing a concept unfamiliar to the reader, ensuring a comprehensive and concrete
understanding (A6a6inoBa, ¥Ycauenko, 2017, p. 7).

As Feny0 (2005) and other well-known scholars state, there is a great number of lexical
items, first of all realia, in the vocabulary of a language which have no equivalents in another
language. This concept implies that achieving translation is not feasible. Translator pessimists,
who argue for the impossibility of translation, provide negative interpretations of the process. To
mention, Venuti (Neubert - Shreve, 1992), a prominent advocate of this perspective, asserts that
translation involves forcefully substituting the linguistic and cultural distinctions of the foreign
text with a version that is understandable to the reader in the target language (Fenyd, 2005). Venuti
argues that translation alters and devalues foreign texts while marginalizing foreign cultures. He
suggests a potential solution in the form of resistive translation, which underscores the foreign
nature of the source language text. Venuti's critique is centered on the source and underscores the
aspects lost in translation. (Fenyd, 2005).

Reflecting the views of translation pessimists, American linguist Winter (1964) also
emphasises the impossibilities of translation, viewing it as an ultimately unattainable task. Despite
his pessimism, Winter's words convey a sense of dignity, noting that translators are aware from

the start that they are destined to fall short but in a manner that holds its own promise. He draws a
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parallel between a translator's work and that of an artist tasked with creating an exact replica of a
marble statue but lacking the necessary marble. A skilled craftsman, regardless of the material
used - be it stone, wood, clay, or bronze - may produce work that surpasses the original, yet it can
never be an exact replica (Fenyd, 2005).

As aresult of this, it can be concluded that achieving a completely precise translation is not
possible. However, there is no need to adopt a pessimistic outlook on this matter. Although, Fenyd
(2005) suggests that translators should endorse the perspective that while a translation may not
capture every element present in the source text, it still conveys a portion of the informational
content, providing benefits to the intended reader (Fenyd, 2005). Jakobson (2000) supported this
idea: “All cognitive experience and its classification is conveyable in any existing language.
Whenever there is deficiency, terminology may be qualified and amplified by loan-words or loan-
translations, neologisms, or semantic shifts, and finally, by circumlocutions”. In other words,
Jakobson demonstrates that everything can be translated, and the meaning and sense can be shifted

from the source language to the target language (Fenyd, 2005).

2.4.1 Strategies of translating culture-specific terms

The strategies employed by a translator encompass both skills and procedures aimed at facilitating
the gathering and application of information. These strategies are linked to both the end result, i.e.,
the translated text, and the actual translation process. In this context, translation strategies represent
a collection of loosely defined rules or principles that a translator utilizes to achieve the objectives
dictated by the specific translating situation (Tkauyk, 2017, p. 107).

Researchers have devised strategies and methods for the process of translating concepts
specific to a particular culture (CSCs).

First and foremost, Graedler (2000) suggests four strategies for translating culture-specific
concepts:

1. Making up a new word.

2. Explaining the meaning of the SL expression in lieu of translating it.

3. Preserving the SL term intact.

4. Opting for a word in the TL which seems similar to or has the same “relevance” as the

SL term (Graedler, 2000, p. 2).

To continue with the strategies, Harvey (2000) puts forward another four procedures in
translating culture-bound terms or CBTs:

1. Functional Equivalence: it means using a referent in the TL culture whose function is

similar to that of the source language (SL) referent.
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2. Formal Equivalence or “linguistic equivalence”: it means a “word-for-word”

translation.

Transcription or “borrowing” (i.e. reproducing or, where necessary, transliterating the
original term): it stands at the far end of SL-oriented strategies. If the term is formally
transparent or is explained in the context, it may be used alone. In other cases,
particularly where no knowledge of the SL by the reader is presumed, transcription is
accompanied by an explanation or a translator’s note.

Descriptive or self-explanatory translation: It uses generic terms (not CBTs) to convey
the meaning. It is appropriate in a wide variety of contexts where formal equivalence
is considered insufficiently clear. In a text aimed at a specialised reader, it can be

helpful to add the original SL term to avoid ambiguity (Harvey, 2003, p. 6).

According to Fenyd, when translators encounter culturally specific terms in the original

text that are present in the source culture but absent in the target-language culture, they often need

to provide explanations (Fenyd, 2005). Common instances of this include the use of

circumlocutions and additions. The scholar names the following strategies:

1.

3.

Omission of meaning means dropping meaningful lexical elements of the source
language text. The term omission means, “the relatively smaller quantity of expression
forms required in one language for conveying the same content which is expressed by
more words in another language (Klaudy, 2003, p. 236). This means that certain
meanings are lost in the translation, that is why omissions are not used as frequently.
Circumlocutions means explanation, the use of many words to say something that could
be said in one word or in a few words. It gives a more detailed description of an entity
in the target language. In this case circumlocutions supply background knowledge
about the source culture for the target readers.

Additions mean a transfer operation whereby new meaningful elements, which cannot
be found in the original, appear in the translation. As a result, there is an increase in the
number of words in the target text. The reason for adding new meanings is that there is
a difference in the background knowledge of the source-language and the target-
language readers.

Generalisation of realia means broadening of meanings whereby the source-language
unit of a more specific meaning is replaced by a target-language unit of a more general
meaning. This transfer operation can be explained by the differences in the conceptual

mapping of the world resulting in the differences in the lexical systems of languages.
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5. Total transformation of meaning means a standard lexical transfer operation whereby
meanings of the SL text are replaced by other meanings in the TL text, which do not
seem to show any logical relation with the SL meaning. “The more a SL text is tied to
time, place of culture, the greater the need for total transformation” (Klaudy, 2003, p.
300).

6. Division or distribution of meaning “it is a standard transfer operation whereby the
complex lexical meaning of a SL word is distributed over several words in the TL”
(Klaudy, 2003, p. 223). This operation is explained by the different segmentation of
reality.

7. Transliteration, in some cases source language graphological units are replaced by
target language graphological units. This operation is called transliteration. The source

and the target language units are not translation equivalents (Fenyd, 2005).

Based on the comparison of English translations of Ukrainian prose with their originals,
the Ukrainian researchers, Zorivchak (1989), identified the following strategies of translational
renaming of realia: transcription, hyperonymie renaming, descriptive periphrasis, calque,
interlingual transposition at the connotative level, method of simile, contextual interpretation of
realia (3opiBuak, 1989).

Tkachuk (2017) in his study mentions Guerra’s (2012) classification of procedures employed
for translating realia:
1. adaptation is utilised when the situation mentioned in the source language message is
unfamiliar to the target culture representatives. In such cases, the translator constructs
a new situation that can be perceived as equivalent. This concept involves substituting
a cultural element from the source language with a different term in the target culture;

2. calque can be viewed as a distinctive form of loan, as the translator adopts the
expression or structure from the source language and reproduces it through a literal
translation. Utilising calques is not merely an acceptable translation method; it is also
a constructive means of enhancing the richness of the target language;

3. compensation serves as a translation strategy designed to counterbalance the semantic
losses inherent in translation, whether in the message’s content or its stylistic nuances.
To address this, compensation involves incorporating a source language element with
informative or stylistic impact into a different location within the target language text,
as it cannot be mirrored in the same position as it was in the source language;

4. compression/reduction/condensation/omission occurs when the translator -either

combines or omits a piece of information from the source language in the target
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language text, especially when the translated information is deemed irrelevant or the
cultural term serves no significant purpose, potentially leading to confusion for the
reader;

5. explicitation/expansion/amplification/diffusion involves conveying in the target
language something that is implied in the context of the source language or introducing
additional details, such as extra information, translator’s notes, or explanatory
paraphrasing, which are not explicitly stated in the source language;

6. equivalence describes a technique where the same situation is depicted using entirely
distinct stylistic or structural approaches to generate equivalent texts. Essentially, this
means that the translator employs a term or expression acknowledged as an established
equivalent in the target language;

7. modulation involves employing a phrase in the target language that differs from the one
in the source language to convey the same idea. This frequently entails a shift in the
point of view, focus, perspective, or category of thought compared to the source
language;

8. literal translation or word for word translation occurs when a word or phrase from the
source language is translated directly into the target language, without considering the
stylistic elements, while still conforming to the syntactic rules of the target language
with minimal adjustments to ensure correctness;

9. transposition involves altering the grammatical category of substituting one part of
speech for another without altering the intended meaning of the message (Guerra, 2012,

p. 5-12).

To get a broad overview into the classification of fundamental translation techniques
incorporating realia, Lendvai (2015), in his study Translating cultures: realia in cultural transfer,

describes and explains three categories, the lexical, syntactic and mixed categories.
The lexical techniques:

1. Transference — incorporation of unchanged source text realia into the target text. This
can be used when ST and TT both belong to the same script system.

2. Transliteration — rendering of source text realia by corresponding letters of the TL
alphabet. Used when source text and target text belong to different script systems.

3. Transcription —rendering of source text realia according to its SL pronunciation. Used

when source text and target text belong to different script systems.
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4. Adaptation —rendering of source text realia by a TL lexical item that was formerly
transliterated from SL, and afterwards assimilated to the norms of TL.

5. Analogue — rendering of source text realia by a standard TL lexical item with similar
but not equivalent meaning.

6. Substitution — replacement of the realia by TL correspondent with the same
encyclopaedic meaning. It is a synonym of adaptation often making use of analogues.

7. Modification — rendering of source text realia by TL connotative correspondence.

8. Semantic calque — rendering of source text realia by enlarging the semantic structure
of TL dictionary correspondent, imitating the polysemantic structure of the SL lexical
item.

9. Translation — rendering the SL realia according to dictionary correspondence of its

morphological components.
Syntactic techniques:

1. Paraphrase — rendering of source text realia by a set of its semantic components.

2. Lexical Calque — rendering of transparent (semantically motivated) source text realia
by its word for word translation.

3. Definition — rendering the source text realia by specification of its essential and
sufficient semantic components.

4. Omission — rendering the source text realia by zero correspondent.

Complex techniques:
The most frequently utilised complex techniques are as follows:

Transliteration + Transcription + analogue
Transliteration + Transcription + apposition
Transliteration + Transcription + paraphrase
neologism + paraphrase,

Transliteration + Transcription + definition

Transliteration + Transcription + commentary

A e

Generalisation (+ omission) and (Omission +) Compensation.

To continue with the suggested strategies of realia translation by Vlakhov and Florin (1980), are:

1. Substitution — such a strategy tends to flatten the cultural differences, altering the reality

in order to render a text understandable without the effort to accept its diversity.
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Approximate translation — allows to translate the material content of an expression,
leaving the colour is nearly always lost, because instead of the original text connotation
the target text is deprived of that intended connotation, having a neutral style.
Substitution with a generic expression — is basically resorting to generalisation. This
approach consists in the translator’s arbitrarily decision not to translate the local colour
in view of preserving an objective, material reference.

Substitution with a functional analogue — entails the substituted element arousing a
similar reaction in the TC reader to the one aroused by the original text on the SC
reader. It is rather subjective strategy to be chosen by the translator since neither
objective confirmation nor distinguishing the reactions of one reader from those of
another can be strictly measured or predicted.

Description, explanation and interpretation — of the realia elements instead of realia or
a periphrasis are used explicitating the denotative content.

Contextual translation — this approach instead of translating the lexical meaning, the
systemic, relational, contextual meaning is translated, which obviously cannot be found
in the dictionary. This option is preferable when the translator considers the context to

be the dominating factor in a given message (Biaxos, ®nopun, 1980).

Last but not least, another acknowledged scholar, Newmark (1988) suggested his own perspectives

on strategies translating culture-specific concepts:

1.

Transference — it is the process of transferring an SL word to a TL text. It includes
transliteration and is the same as what Harvey named “transcription” (Harvey, 2000, p.
5).

Naturalisation — it adapts the SL word first to the normal pronunciation, then to the
normal morphology of the TL (Newmark, 1988b, p. 82).

Cultural equivalent — it means replacing a cultural word in the SL with a TL one.
However, “they are not accurate” (Newmark, 1988b, p. 83).

Functional equivalent - it requires the use of a culture-neutral word (Newmark, 1988b,
p. 83).

Descriptive equivalent — in this procedure the meaning if the CBT is explained in
several words (Newmark, 1988b, p. 83).

Componential analysis — it means “comparing an SL word with a TL word which has
a similar meaning but is not an obvious one-to-one equivalent, by demonstrating first

their common and then their differing sense components (Newmark, 1988b, p. 114).
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10.

11.

12.

13.

14.

Synonymy — it is a “near TL equivalent”. Here economy trumps accuracy (Newmark,
1988Db, p. 84).

Through-translation - it is the literal translation of common collocations, names of
organisations and components of compounds. It can also be called: calque or loan
translation (Newmark, 1988b, p. 84).

Shifts or transpositions — it involves a change in the grammar from SL to TL, for
instance, (i) change from singular to plural, (ii) the change required when a specific SL
structure does not exist in the TL, (iii) change of an SL verb to a TL word, change of
an SL noun group to a TL noun and so forth (Newmark, 1988b, p. 86).

Modulation — it occurs when the translator reproduces the message of the original text
in the TL text in conformity with the current norms of the TL, since the SL and the TL
may appear dissimilar in terms of perspective (Newmark, 1988b, p.88).

Compensation — it occurs when loss of meaning in one part of a sentence is
compensated in another part (Newmark, 1988b, p. 90).

Paraphrase — in this procedure the meaning of the CBT is explained. Here the
explanation is much more detailed than that of descriptive equivalent (Newmark,
1988Db, p. 91).

Couplets — it occurs when the translator combines two different procedures (Newmark,
1988Db, p. 91).

Notes — notes are additional information in a translation (Newmark, 1988b, p. 91).

To sum up all the above mentioned classifications, that translators frequently use during

translation of culture-specific concepts, we must agree that this process is a complex, challengeable

and undoubtedly requires high professional competence.

2.5 Realia in literary translation

The translation of realia depicted in literary works, as previously noted to some degree, involves

an intricate and imaginative undertaking that necessitates a comprehensive understanding of the

culture, traditions, geography, and other aspects of the country where the literary work originates.

A literary translation has consistently displayed distinct variations when compared to a regular

translation, where the emphasis lies on the precision and suitability of linguistic equivalents

(Ipanos, 2020, p. 27).
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According to Semuda (2013), a literary translation is defined as “a form of verbal creativity
that involves the reproduction of texts written in one language through another linguistic system”
(Ilemyma, 2013). As Venuti states, a crucial element in literary translation is that translated texts
have the potential to shape the formation of national identities for foreign cultures (Venuti, 1998,
p. 67). In the same way, Lindfors states that rendering literary texts from different cultures
encompasses considerations of language, particularly noticeable when the source culture is
geographically, temporally distant, or otherwise unfamiliar to the target culture (Lindfors, 2001).
The idea of linguistic equivalence has progressively been replaced by the shift towards “the
cultural turn” in translation studies, as proposed by Bassnett and Lefevere (Bassnett, Lefevere,
1990), more expansive matters, such as context, conventions, and the history of translation, have
garnered heightened focus (Bassnett, Lefevere, 1998, p. 123). The term “literary translation” is
recognized by Toury (2012) in his scientific work Descriptive Translation Studies — and Beyond,
which is commonly employed in discussions about translation. The scholar differentiates two main

interpretations of the term:

- the translation of texts which are viewed as literary in the source culture;
- the translation of a text — any text — “in such a way that the product is acceptable as a

literary text in the recipient culture” (Toury, 2012, p. 199).

As outlined by Jones (2011), in Literary Translation, the characteristic elements of literary
text, include its written form, canonical status, affective/aesthetic purpose, perception as fictional
regardless of factual basis, incorporation of words and images with ambiguous meanings, and
distinctive use of “poetic” language and heteroglossia (Jones, 2011, p. 152).

When discussing the translation of realia, it is widely asserted by translation researchers
that maintaining the national essence is a crucial concern for translators, particularly in the context
of fiction. As Ivanilova (2018) summarises, the translator and individuals proficient in the original
and translated languages are likely to perceive realia in distinct ways. It is notably simpler for a
native speaker, immersed in the linguistic and cultural environment, to comprehend the content
effortlessly, provided they possess sufficient life experience and extralinguistic knowledge to
decode the information embedded by the original text’s author. In contrast, a native speaker of the
translation language, unfamiliar with the denotative and connotative meanings of reality, might
struggle due to the absence of certain concepts in their worldview, as represented by specific
lexical units in the text. Their background knowledge may be inadequate to grasp the cultural
context or national nuances, necessitating the assistance of an inter-language communicator, such
as a bilingual translator. The translator's extralinguistic knowledge should include not only

information about the culture determined by his native language, but also facts about the
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extralinguistic realia of the country or place, the language of which the author of the original uses.
And the wider this knowledge, the more realia the translator will be able to see in the foreign
language text. When the translator understands that he sees in front of him a semantically and
stylistically important lexical unit, he will be able to convey it with those means of the translation
language that will achieve the best result in conveying the message of the author of the original
work (IBaninosa, 2018, p. 76).

According to Kiyanitsa (2017), each word within the text of literary work takes on an
image-aesthetic role and emotional expressiveness. Furthermore, the vocabulary of a literary work
serves as “a repository of information about the history, culture, and traditions of the people whose
language forms the composition. Hence, realia assume particular significance as they signify
concepts unique to a specific culture” (Kisauns, 2017, p. 75). By incorporating realia into their
literary work, the author aims for a more nuanced portrayal of the material world, consequently
enhancing the vivid depiction of artistic images through the prism of a shabby background (IBanos,

2020, p. 37).

In conclusion, summarising the content of the chapter, it can be asserted that realia serve
not only as linguistic gems intertwined with culture, but their translation techniques have captured
the attention of numerous linguists. In this part of the study, we acquainted the reader with the
inseparable connection between language and culture, as well as the interplay between culture and
translation. We also highlighted the distinctive characteristics of these relationships in various
languages, drawing from the contributions of notable scholars, linguists.

The first chapter of the study concentrates mainly on the theoretical aspects of realia, its
definitions, their place in linguistics. Another set goal was to mention all the peculiarities
(strategies, functions, difficulties) of realia translation, depending on the most trustworthy and
scientific literature. We are confident that our objective has been accomplished through the
compilation of the obtained data from reliable sources. The gathered materials presented here offer
assistance and establish a pragmatic foundation for conducting the research outlined in the

following chapter.
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PART III

RESEARCH METHODOLOGY

In each language, certain words demand particular care from translators. These encompass realia,
which are the tangible aspects of daily life, history, and culture specific to a particular society, as
well as not found among other peoples. Translating realia is crucial for capturing the essence of
national and historical context when rendering a piece of art into another language. The primary
objective of literary translation is to effectively interpret and produce a text in one language by
utilizing the resources of another language while maintaining a cohesive unity of content and form.
Every language embodies the historical evolution of the people who created it. This fact
underscores the need for translators to meticulously and purposefully handle the translation of
words from the source language to the target language, as a task that demands thorough knowledge
and substantial experience.

The central theme of our work is the process of realia translation in English literary works,
as well as their translation into two languages. A considerable amount of literature has been
analysed in the previous parts, emphasizing the theoretical background of realia translation. These
studies serve as an authentic basis for conducting an accurate research work dealing with realia.
Most precisely, to examine and analyse, to our mind, the wider and colourful categorization — the
group of ethnographic realia. It deserves special attention, while its phrases denoting concepts
connecting to the lifestyles and cultural practices of human societies, encompassing aspects such
as traditions, religious beliefs, folklore, arts and more. For this purpose, nothing could better
represent the English cultural life and its concepts, its realia, than the widely known works of two
world-renowned English writers, Jane Austen’s Pride and Prejudice and Virginia Woolf’s Mrs.
Dalloway novels.

The focus of this part is to conduct a translation analysis of the transformations used in the
translation of ethnographic realia by Jane Austen’s Pride and Prejudice and Virginia Woolf’s Mrs.
Dalloway, as well as assess the occurrence of frequency and compare the obtained results
temporally.

While investigating the topic, the following hypotheses were formulated:

1) Temporal comparison will prove that the presence of ethnographic realia in the 19" and

20" century novels quantitatively differs, most likely their numbers will decrease in the
20" century.

2) Translation strategies used in these languages will reflect identical and disparate

translations methods of culture-specific terms throughout the novels. Therefore,

comparing the translation strategies used for realia in Hungarian



and Ukrainian languages, certain regularities in translation in these languages will be
identified.
In order to verify the aforementioned hypothesis of the research, an empirical research was carried
out by applying the method of contrastive/comparative analysis. The following sections of the

chapter reports the relevant information of the present study.

3.1 Research objective

The main objective of this research is to examine the peculiarities of realia translation from
Ukrainian and Hungarian translators’ points of view, as well as to seek to understand the problems
encountered by translators when dealing with the translation strategies of ethnographic realia in
the aforementioned languages. To collect the necessary information, Jane Austen’s Pride and
Prejudice and Virginia Woolf’s Mrs. Dalloway novels and their translations into Ukrainian and
Hungarian will be used.

The most important purpose to analyze these novels is to find as many examples of
ethnographic realia as possible, as well as to determine the strategies used for their translation and
conduct a temporal comparison, which prove that ethnographic realia present in novels from the
19th and 20th centuries quantitatively differs.

The aim of the researcher is to offer an explanation for the analyzed content and delineate
the transformation applied in translating realia between Ukrainian and Hungarian languages from

English through contrastive analysis.

3.2 Research methods

In the present experimental research, we applied the analytical descriptive methodology, as well
as both quantitative and qualitative methods were used. We provided the rationalization of the
analyzed material, what is more, through a contrastive analysis we identified the varieties of realia
categories and outlined the transfer operations used for realia translation, which in fact, become
especially necessary when two languages or two cultures confront each other. In our case, these
language pairs are English-Hungarian and English-Ukrainian. The main goal of applying the
aforementioned methods is to collect, analyze and compare culture-specific words in three

languages.
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3.2.1 Research instruments

The research aim was to collect a definite number of culture-specific words on which great
emphasis is placed in cross-cultural translations. In the planning phase of the research, we had to
decide on the primary instrument of the process.

In order to prepare a concrete study we found it expedient to choose two English novels,
one from the 19th and one from the 20th century, as a corpus of our research, in which the presence
of ethnographic realia is certainly present to a large extent. These novels are Virginia Woolf’s Mrs.
Dalloway and Jane Austen’s Pride and Prejudice, as well as their Hungarian/Ukrainian

translations, which have become the main research instruments.

3.2.2 Data collection and analysis

First of all, an essential element of the current research was a detailed review of the relevant
academic literature. For this reason, the theoretical part of the study (Part I and II) is based on the
most important problems of realia translation and emphasis its possible solutions, approaches and
transfer operations.

As the next step, the research instruments were used. The data were collected from printed
books and online. The collected realia were found firstly in the original English language and then
in their translated versions into Hungarian and Ukrainian languages. The vital interest of the
research is the translation variation of these realia in different languages.

As the first step, we have found realia in the original English text. The next step was to find
realia in the target languages, followed by an analysis, according to their transfer operations. The
most frequently used techniques in our research are substitution, transcription, transliteration and
calque.

Research data reveal that the use of transfer operations differs from language to language and
depends on the choice of translators. In other words, there are realia that are translated in several
languages with the same strategy, however, is also may occur that the same realia is translated with

different transfer operation.

3.3 Findings and discussion of the novel “Mrs. Dalloway”

The current research data were collected from the novel “Mrs Dalloway” by Virginia Woolf, as
well as its Ukrainian translation «Micic [ennoseii» by Taras Boyka (2016), and the Hungarian
translation of the novel, ,,Mrs. Dalloway” by Dezs6 Tandori (2018) were used. Following an

examination of Virginia Woolf’s “Mrs. Dalloway” 20th century novel in English, it can be inferred
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that a total of eighty-four ethnographic realia were found there. Each of them were analyzed based
on their distinctive characteristics in three different languages as outlined in the study.

The findings from the analyzed data suggest that twelve different transfer operations were
involved in the translation process of culture-bound words in English-Ukrainian, English-
Hungarian language pairs, including such techniques as transcription, transliteration, substitution
with functional analogue, calque, omission, approximate translation or contextual translation. For
further details, see the Diagram 3.3.1. It is worth noting that the most widely used strategies in
both target languages are substitution with functional analogue and calque, while the less

frequently used in both target languages are analogue, adaptation or description.

Diagram 3.3.1 Transfer operations in total
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Among the thematic categorization of culture-specific words, we analyzed the group of
ethnographic realia. This category is at the broadest cultural level, as all segments of everyday life,
art, historical and social objects presented, which convey the national colour and national
consciousness not just for the British, but for all other nations as well. These are details of art and
culture — music hall, St. Paul’s Cathedral, St. Margaret’s, Victoria and Albert Museum, British
Museum, Bodleian; labour — sandwich men, housemaids, nursemaid, butlers, coachman; clothes —
mackintosh coat, slips, gauze, bandanna handkerchief, Cashmere shawl, buckram shapes;

historical objects — Big Ben, Buckingham Palace, the Embankment, Trafalgar Square; social
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objects — Lincoln’s Inn, bazaar, manor houses, public house; means of transport — waggons, taxi
cabs, wheel-barrows; measure and money — miles, gallons, penny, shilling; household and

furniture — French windows, swing doors, hearth-rug.

English ST: For so it had always seemed to her when, with a little squeak of the hinges,
which she could hear now, she had burst open the French windows and plunged at Bourton into

the open air. (Woolf, p.1)

Hungarian TT: Mert mindig ezt érezte, amikor Bourtonban, annak idején — ma is szinte hallja még
a sarokvasak pici nyikordulasat — hirtelen mozdulattal kitarta az iivegajto mindkét szarnyat, és
belevetette magat a szabad levegdébe. (Tandori, p. 5)

Ukrainian TT: Tii Tak Oyno mopa3sy, Ko MiJ TUXUH CKPHUII TIeTellb, HiOU i 3apa3 dyTHMii, BOHA

BiTYMHIA CKJISIHI IBepi Ha Tepacy 1 mipHaia B noBiTpst boptona. (boiika)

English ST: Ah, said St. Margaret’s, like a hostess who comes into her drawing-room on
the very stroke of the hour and find her guests there already.
Hungarian TT: O, mondta ekkor a St. Margaret-templom harangja, akar egy haziasszony, aki
pontosan oraiitéskor 1€p be szalonjaba, s latja, hogy a vendégek mind ott vannak mar.
Ukrainian TT: AX, ckazaia uepkBa cBsAToi Maprapurtu, sik, OyBa, TOCIIOANHS Kaxe, 3aX0T91

710 BITAJIbHI came 3 00€M TOJIMHHUKA 1 0a4HTh, 110 TOCTI Bxe 3i0panucs. (boiika)

English ST: Aware that he was looking at a silver two-handled Jacobean mug, and that
Hugh Whitbread admired condescendingly, with airs of connoisseurship, a Spanish necklace...
Hungarian TT: Richard Dalloway lassanként a tudatara ébredt, mit is néz olyan elmertilten: egy
kétfiilli, Jakab-stilii eziist serleget, s hogy Hugh Whitbeard meg valami spanyol nyaklancot
csodal leereszkedden. ..
Ukrainian TT: YnilimaB cebe Ha TOMy, III0 AUBUTHCS Ha CPiOHMII KyXoJIb i3 ABOMA py4yKkaMu
yaciB kopous fkoBa, a [0 BirOpen i3 BUIIIs10M 3HaBLS MOOTAXKIMBO PO3IJILAAB iCIIAHCHKE

Hamucto... (boiika)

The common characteristics between the above mentioned realia is that they are translated
according to the strategy of description (descriptive translation). According to scholars, this
method is suitable in a wide variety of contexts, where formal equivalence is considered unclear
or inadequate. In the case of the Hungarian translation of French windows, as ,,livegajto mindkét
szarnya” , and the Ukrainian ,,ckmsiH1 1Bepi Ha Tepacy’ translators not only use more generic terms
to convey the meaning, although they lose their national colour, but the later transformation gives
us additional information to help the reader understand the context. Furthermore, the
Hungarian/Ukrainian translation of the English St. Margaret’s, due to the use of the word
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,templom” and ,,iepkBa” renders the meaning of the text in the target languages. In reference to
the English two-handled Jacobean mug, the Ukrainian ,,cpiOHMIi KyXO0J1b i3 ABOMA py4YKaMH 4aciB
kopouis SIkoBa” translation provides an additional historical background, whereas the Hungarian
translation omits it, and uses the supplementary ,,stilii” which means ,,style”.

There are ethnographic realia in the novels, which are translated with the help of
approximate translation. As a matter of fact, this type of method enables the translation of the

material content, often resulting in the loss of national colour or emotional nuances.

English ST: Jenny must remember the dog, Miss Elizabeth’s fox-terrier, which, since it
bit, had to be shut up and might, Elizabeth thought, want something. (Woolf, p. 155)
Hungarian TT: Jenny ne feledkezzen meg a kutyarol, Miss Elizabeth foxijarol, mely harapos volt
egy kicsit, ezért aztdn bezartak, s talan, Miss Elizabeth ugy gondolja legalabbis, sziiksége lehet
valamire. (Tandori, p. 244)
Ukrainian TT: A Jl>)xenHi xait He 3a0yBae Mpo mnecuka, Toro pokcrep’epuuka mic Emizaber, 60
BiH KyCa€eThCs 1 IOro 3aMKHYIIM Haropi, Toxx mic Enizabet nepeiimaetbes, a pantoM oMy 40roch

xouetbes. (boiika)

English ST: 1t was a case of two dogs playing on a hearth-rug; one worrying a paper screw,
snarling, snapping, giving a pinch, now and then, at the olda dog’s ear;... (Woolf, p. 80)
Hungarian TT: Olyanok voltak 0k ketten, mint kandallé elétti szonyegen jatszadozé két kutya;
az egyik papirgombocot tépdes, morog, csattogtatja fogat, bele-beleharap az Gregebbik kuty
fiilébe;... (Tandori, p. 127)

Ukrainian TT: e Oyna npy>x0a IBOX IICiB, 110 OaBUJIUCS HA KAMIHHOMY KHJIMMKY: OJIUH TE€P3a€
MariepoBHid TAKET, MOBUCKY€E, Kiamae 3y0amMu 1 dYac BiJ dYacy YIIMITHE 3a BYXO CTaporo

nica...(boiika)

In the case of the Hungarian and Ukrainian translation of the English hearth-rug, as
,kandallo eldtti szonyeg” and ,,kaminHOMYy KuMIUMKY' the translators adopt a more neutral
expression in target languages, because the target texts typically lack the intended connotations of
the original, just like in the case of the English fox-terrier, translating it into Hungarian as ,,foxi”
and into Ukrainian as ,,poxcTep’epuuk’.

Other examples of approximate translation were found, however, in these cases, the target
language translation methods are different. In the following example, of the English Bath chairs,
the Hungarian translator uses the same method for ,,tol6sz¢k”, while the Ukrainian translator uses
the technique of calque, and expresses this realia as ,,kpicna B bari”. Moreover, the Hungarian
approximate translation of the English lodgings, sounds as ,,lak4s”, and surprisingly, the Ukrainian
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translator uses the technique of omission. What is more, the English téte-a-téte, Hungarian version
with the use of approximate translation is ,kettesben-reggelizések”, while the Ukrainian one is

translated through the method of transliteration.

English ST: ...and the streets crowded every evening with people walking, laughing out
loud, not half alive like people here, huddled up in Bath chairs, looking at a few ugly flowers
stuck in pots! (Woolf, p. 20)

Hungarian TT: ...messze voltak az utcdk, ahol minden este hulldmzott a tomeg, az emberek
nagyokat nevettek, igen, azok az emberek nem olyan ¢él6halottak, mint az itteniek, akik
toloszékben gubbasztva nézegetnek par satnya, cserépbe nyomoritott virdgot! (Tandori, p. 34)
Ukrainian TT: ...a BynuIli IIOBEYOpa CIIOBHIOIOTHCS JIOABMH, SKi MPOTYIIOIOTHCA i TY4HO
CMIIOTBCSI — HE TakK, SK TYTCIIHI HAIiBTPYNH, IO BTUCKAIOTHCS Yy CBOi Kpicjaa B bari i

MUJIYIOThCS KUIbKOMa MUPIIIAaBEHbKUMH KBITOUKaMu B ropinukax. (boiika)

English ST: They took admirable lodgings off the Tottenham Court Road. (Woolf, p. 82)
Hungarian TT: Septimus és Rezia kivett egy szép lakast a Tottenham Court Roadon. (Tandori, p.
130)

Ukrainian TT: Monoza napa nocenunacst Hefaneko BiJ Torrenrem-Kopt-poyn. (boiika)

English ST: 1t was an extraordinary summer — all letters, scenes, telegrams — arriving at
Bourton early in the morning, hanging about till the servants were up; appalling téte-a-téte with
old Mr. Parry at breakfast;... (Woolf, p. 58)

Hungarian TT: Egészen rendkiviili nyar volt — levelek, jelenetek, taviratok, semmi egyéb -,
megérkezés Bourtonba, kora reggel koszalas, mig a haz személyzete legalabb felébred, borzalmas
kettesben-reggelizések az 6reg Mr. Parryvel;... (Tandori, p. 93)

Ukrainian TT: lllanene miTO0 — JMCTH, CLEHHU, TelerpaMu, npulyTTs 10 bopToHa paHo-BpaHiii,
BEIITaHHS 17 OyAMHKOM, TOTIOKH BCTaHYTh CJIYTH, >KaxJMBI pO3MOBH téte-a-téte 31 cTapum

MmictepoM Ileppi 3a cHigankowm;... (boiika)

English ST: The malicious asserted that he now kept guard at Buckingham Palace, dressed
in silk stockings and knee-breeches, over what nobody knew. (Woolf, p. 95)
Hungarian TT: Gonosz nyelvek szerint  mostandban a Buckingham-palotaban O6rkddik,
térdnadragosan, selyemharisnyéasan, csak éppen senki nem tudja, mit Oriz. (Tandori, p. 151)
Ukrainian TT: HenoOpo3uwinBIll CTBEPKYBaIH, IO TETEp BiH y IIOBKOBUX IMaHYOXaX 1 B

OpHUIKAX 10 KOJIiH HEBIIOMO 110 cTepexe y bykinremcekomy nanarii. (boiika)
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Most ethnographic realia in the subcategory of clothes is translated by the technique of
contextual translation, although the example of the English knee-breeches mentioned above is an
approximate translation in both target languages. The contextual translation is a method of
translating the relational, contextual meaning of the word, rather than its lexical meaning. This

approach is used for the translation of the English ,,bandanna handkerchief” and ,,slips”.

English ST: Peter Walsh had got up and crossed to the window and stood with his back to
her, flicking a bandanna handkerchief from side to side. (Woolf, p. 43)
Hungarian TT: Peter Walsh kozben felallt a divanyrol, az ablakhoz ment, és most hattal llt, tarka
selyem zsebkend6t lengetve ide-oda. (Tandori, p. 69)
Ukrainian TT: IlinBiBcs Ilitep Bomm, migiiimoB 10 BikHA 1 CTaB 10 HEl COIUHOO, BOASUU TYIU-

CIOJIM BEJINKOIO HOCOBOKO XyCTHHKOIO. (boiika)

English ST: Tall men, men of robust physique, well-dressed men with their tail-coats and
their white slips and their hair raked back who... (Woolf, p. 15)
Hungarian TT: Magas ndvési, robosztus féfriak, jol 6ltdzotten, frakkban, fehér mellényszegéllyel,
hatrafésiilt hajjal... (Tandori, p. 27)
Ukrainian TT: BUCOKI YOJOBIKHM, YOJIOBIKM MILHOI CTaTypH, YOJIOBIKM Yy (pakax 1 B OLIMX

KpaBaTKax, YOJIOBIKH 3 r1aako 3a4€CaHuM Ha3aJl BOJIOCCAM,. . (BOﬁKa)

English ST: In the tea-shop among the tables and the chattering waiters the appalling fear
came over him — he could not feel. (Woolf, p. 81)
Hungarian TT: Itt a cukraszdaban, a kis asztalok kozt, a fecsegd-futkosod pincérek kozott is
elfogta a pani félelem — az, hogy nem tud érezni tobbé. (Tandori, p. 129)
Ukrainian TT: Y xaB’sipHi cepesn cToiB 1 0anakaHuHU 0(illiaHTIB HOro OXOIIIIOBaB MOTOPOIIHUI

CTpax — BiH HiUOro He BinuyBaB. (boiika)

English ST: The white busts and the little tables in the background covered with copies of
the Tatler and syphons of soda water seemed to approve; seemed to indicate the flowing corn and
the manor houses of England;... (Woolf, p. 15)

Hungarian TT: Es a hattérben allo fehér mellszobrok és az asztalkak - rajtuk a Tatler
példanyai, szodasiivegek — mintha megerdsitették volna ezt; mintha Anglia ringd gabonaf6ldjeit
¢és vidéki kastélyait jelképzeték volna; ... (Tandori, p. 27)

Ukrainian TT: bimi GrocTH ¥ CTONWKK BIIIMOWHI 3 YHCIaMH ,,[eTiepa’” 1 3 IUISIIKaMu
COJZIOBO1, 3[1a€THCS, OJHOCTAHHO MIATPUMYBANHM iXHI Ail; Haue OauMiaM XBHJIIOBAHHS XJiOiB 1

o0muypy NOMIilMUBLKUX MAETKIB AHTI,... (bolika)

English ST: She takes the marmalade; she shuts it in the cupboard. (Woolf, p. 53)
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Hungarian TT: A hédziasszony most a lekvarosiivegért nyul; visszateszi a helyére, a szekrénybe.
(Tandori, p. 85)

Ukrainian TT: Bona Gepe BapeHHsl, kinaje ioro B Oyder. (boiika)

As we can see, the English bandanna handkerchief, is translated as ,tarka selyem
zsebkendd” into Hungarian, whereas in Hungarian the word ,,bandana” is also a generally known
word. The Ukrainian expression of ,,HOCOBOIO XyCTHHKOK”, is also a more general term.
Furthermore, the Hungarian ,,mellényszegély” and Ukrainian ,,kpaBaTtka” of the English slips,
apply the method of contextual translation, that choice is favoured when the translator believes
that the context holds more influence over a specific message. Besides the subcategory of clothes,
this strategy is also used for the subcategory of social objects, houses, and food. Among these, we
presented the English realia of tea-shop. In this case, the Hungarian translation ,,cukraszda” is the
individual translation choice of the translator, as well as the Ukrainian ,,kaB’sipai”’. Other examples
are the manor-house, and marmalade. The later culture-specific word translated into Hungarian,
as ,,lekvarosiiveg”, seemingly, it is emphasizing the context rather than the concept. However, the
Ukrainian translation ,,Bapenns” provides a more purific meaning to TL reader, while its definition
states that it is a food product made of whole or evenly cut fruits and berries, the shape of which
must be preserved when cooked in sugar syrup. The method of substitution with a functional
analogue is used.

From the point of subcategory of labour, the aforementioned technique, the substitution of

functional analogue, is the most widely used strategy, as well as throughout the novel, too.

English ST: ...while Emily Coates ranged over the Palace windows and thought of the
housemaids, the innumerable housemaids, the bedrooms, the innumerable bedrooms. (Woolf, p.
16)

Hungarian TT: ...mig Emily Coates a palota ablakain siklatta végig tekintetét, s a szobalanyokra
gondolt, arra a rengeteg szobaldnyra, s a haloszobdkra, arra a rengeteg haloszobara. (Tandori, p.
29)

Ukrainian TT: ...Bognouac Emini Koytc monunyna 3a BikHa manany i gymala Ipo MOKOIBOK,

0e3J114 TOKOTBOK, MPO CHabHi, 0e3:114 craneHb. (boiika)

English ST: 1t was toffee; they were advertising toffee, a nursemaid told Rezia. (Woolf,
p. 19)

Hungarian TT: Karamella; mert az volt: karamellarekldm, mondta Rezidnak egy kis dada.
(Tandori, p. 32)

Ukrainian TT: Tak, e ipuCKi; BOHH peKJIaMyBaJIM 1pHCKH, cka3zaina Perii nans. (boiika)
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English ST: Admirable butlers, tawny chow dogs, halls laid in black and white lozenges
with white blinds blowing, Peter saw through the opened door and approved of. (Woolf, p.50)
Hungarian TT: Bamulatra mélté komornyikok, sargasbarna, hatalmas csau-kutyak, fekete-fehér
rombuszmintas elécsarnok, lobogo fehér fiiggdnydk, Peter a nyitott kapun at latta mindezt; nézte,
elismerden. (Tandori, p. 80)
Ukrainian TT: lloBaxHi JBOpelbKi, pyJIyBaTO-KOPUYHEBI 4ay-yay, 3ajH, BUKJIAJCHI YOPHO-
Oimumu poMOamu 3 OLTMMH HAITHYTHMH IITOpAaMH — yce 11e Kpi3b po3unHeHi asepi [litep okuHyB

cxBabHUM T0TIIs110M. (Bolika)

English ST: ...but there were always grooms and stable-boys about - Clarissa loved riding
— and an old coachman — what was his name? (Woolf, p. 55)
Hungarian TT: ... mégis: 6rokké lovaszgyerekeket, istallofiukat lehetett 1atni a haz koriil — Clarissa
imadott lovagolni, és volt egy oreg kocsisuk is — hogy is hivtdk csak? (Tandori, p. 85)
Ukrainian TT: ...ane Tam 3aBX 11 OyJIM KOHIOXH 1 IXHI Mauti momiuHuky - Knapuca mo6wuna i3autu

BEPXH, - 1 TOM cTapuii Ky4ep - sk ke ioro Oyino 3Baru? (boiika)

English ST: Doors were being opened here by a footman to let issue a high-stepping old
dame, in buckled shoes, with three purple ostrich feathers in her hair. (Woolf, p. 153)
Hungarian TT: Itt épp egy inas nyitott ki egy kaput, s kilépett egy biiszke jarast idds holgy, csatos
cipdben, hajdban harom rézsaszin strucctollal. (Tandori, p. 241)
Ukrainian TT: lllBeiiuap BiAYMHUB JABEpl IEpe] BEINYABOIO JITHHOIO JaMOIO B Ty(Quisix 13

MpsDKKaMHU, 13 TpboMa OarpssHUMU CTpayCMHUMU Mip iHaMu y Bojoccl. (boiika)

In fact, this approach tends to diminish cultural distinctions, modifying reality to make a
text comprehensible without acknowledging its diversity. In all the above-mentioned examples,
both target languages substituted a source context element that is with similar reaction to the target
context reader as to the source context reader. Besides the subcategory of labour, the substitutional
technique used for measurements, too. In the novel, we find examples of the English gallons,
miles, which are parts of their national culture, as well as realia, denoting animals, social objects

and parts of houses — Aberdeen terrier, bazaar, drawing-room, hall — were examined.

English ST: Clarissa had grown hard, he thought; and a trifle sentimental into the bargain,
he suspected, looking at the great motor-cars capable of doing — how many miles on how many
gallons? (Woolf, p. 44)

Hungarian TT: Clarissa egész lénye kérges lett, gondolta; s rdadasul egy kicsit érzelmes is,
gyanitotta, ahogy a nagy kocsikat nézegette, melyek — hany litert is fogyasztanak

kilométerenként? (Tandori, p. 71)
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Ukrainian TT: A Knapuca crama me >KOPCTKIIIOK, TMOAyMaB co0i, 1 10 TOTO X TPOXHU
CEHTUMEHTAJILHOIO, ITI03PIOBAB BiH, PO3MILAAI0YM BEJIWYE3HI aBTOMOOLT, 3aTHI BUTHUCKATH -

CKIUJIBKH X 116 MHJIb 1 Ha CKIJTbKOX rajoHax? (botika)

The Hungarian translation of the English gallons and miles is by substitution with functional
analogue, as ,liter” and ,, kilométer”, which carry analogous cultural significance for the
Hungarian nation, much like the source text’s realia for the English people. However, the
Ukrainian translation of these realia, as ,,mwip” and ,,ranon” are translated by transcription, thus
preserving the source language’s cultural value, yet we define this solution as unfamiliar to the

target reader.

English ST: Joined by an elderly gentleman with an Aberdeen terrier, by men without
occupation, the crowd increased. (Woolf, p. 16)
Hungarian TT: A varakozé tomeg egyre nott; jott egy Ur ir szetterrel, jottek egyszeri lebzselok.
(Tandori, p. 29)
Ukrainian TT: Jlo HUX Tpue€THABCS BXKE JIITHIM JUKEHTIBMEH 13 HIOTJIAHACHKUM Tep’€poMm,

YOJIOBIK 6€3 SIKOTOCh KOHKPETHOTO POy 3aHATh, TOMY HaTOBH nooOinbmas. (boiika)

English ST: ..or Lady Bexborough who opened a bazaar, they said, with the telegram in
her hand, John, her favourite, killed; but it was over; thank Heaven — over. (Woolf, p. 2-3)
Hungarian TT: ...vagy Lady Bexborough, aki, ugy mesélik, jotékonysagi vasart nyitott meg
stirgdnnyel a kezében: legkedvesebbje, John, elesett; de a haborinak azért vége; hala az égnek —
vége. (Tandori, p. 7)
Ukrainian TT: ...un nexi bekcOopo, ska, KaxyTh, BiIKpUBaJa JAOOPOYMHHHI PO3NPOAAK,
TPUMAIOYH B Py Telerpamy mpo 3arudensb J[xoHa, CBOTO yiroOJIeHIIs; aje BiifHa 3aKiHUMIIacs,

bory nsxyBatu, 3akinuninacs. (boiika)

English ST: ...so that she filled the room she entered, and felt often as she stood hesitating
one moment on the threshold of her drawing-room, an exquisite suspense, such as might stay a
diver before plunging while the sea darkens and brightens beneath him, and the waves which
threaten to break...(Woolf, p. 26-27)
Hungarian TT: ...amikor még egy szobaba belépve ottléte megtoltotte az egész szobat, s amikor
még szalonja kiisz6bén megallva gyakran érzett magaban valamiféle draga-draga, varakozastelo
fesziiltséget, amilyet egy buvar érezhet talan mertilés el6tt, figyelve, hogy sotétiil el alatta s hogy

fénylik fel megint a tenger...(Tandori, p. 44)
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Ukrainian TT: ...xomv BoHA, yBIMIIIOBIIH, HATIOBHIOBaJIa COOOI0 KIMHATY, 1 4aCTO NTOYYBaJIach TaK,
Haye CTOiTh, IKYCh MUTh 3aBaraBIlMCh, HA MOPO3i1 CBO€ET BiTaJbHiI B HEWMOBIPHIM HaIpy3i, HIOH

HUpEIb TIepeI TUM, K TIPHYTH y BOIY, KOJIHM MOPE MiJ HUM TeMHi€ 1 CBITIiE,... (boiika)

English ST: The hall of the house was cool as a vault. (Woolf, p. 25)
Hungarian TT: A hall hiivés volt, mint egy kripta. (Tandori, p. 42)

Ukrainian TT: Y 3ani noisuno xonoaom ckieny. (boiika)

In the case of the above-mentioned examples, the English Aberdeen terrier (,,ir szetter”;
,IIIOTJIAHICHKUM Tep ’epom’’), bazaar (,,j6tékonysagi vasar”; ,,mobpounHHU po3npogax’) as well
as, the drawing-room (,,szalon”; ,,BiTansHs) are translated into both target languages by technique
of substitution, which carries a similar cultural value for the target text reader. Whereas, the English
hall, in Hungarian language is used as ,,hall” in the novel, applying the technique of transliteration,
creating a foreign cultural perception of realia; however, the Ukrainian version of the word hall,
translated as ,,3a1”, remains the technique of substitution of functional analogue.

Due to referencing the method of transliteration in the aforementioned example, we
continue our research findings with the technique of transliteration, transference, and transcription.
These frequently used transfer operations render a source text realia by corresponding letter of the
target language alphabet, or render a source text realia according to its source language
pronunciation. Most of the realia, identified in the novel, which were translated using these
strategies belong to the subcategory of historical objects, social objects, art and culture, names of

newspapers.

English ST: ...a suspense (but that might be her heart, affected, they said, by influenza)
before Big Ben strikes. (Woolf, p. 2)
Hungarian TT: ...varakozasteli visszafojtottsagot (persze, lehet mindez a szivétdl is, melyet, mint
mondtak, megviselt az influenza), mieldtt a Big Ben iit. (Tandori, p. 6)
Ukrainian TT: ...TpuBOTY (X04a Ii€ B HET, KAXKyTh, MOTJIO OyTH Yepe3 yCKJIaJHEeHHS Ha ceplie MiCs

rpuny) nepen TiM, sk npo6’e bir-ben. (boiika)

English ST: 1 am not old, he cried, and marched up Whitehall, as if there rolled down to
him, vigorous, unending, his future. (Woolf, p. 46)
Hungarian TT: Nem vagyok oreg, kialtotta, és igy ment tovabb a Whitehallon, mintha a jovdje
gordiilne hatalmas hullamként vele szembe — élettel teli, végteleniil. (Tandori, p.73)
Ukrainian TT: 51 nve crapuii! — BUTYKHYB BiH 1 MOKpOKyBaB 1o BaiTrosury, HiOM Ha3ycTpiu

BYJIMIICIO HAKOYYBAJIOCS MOTYTHE i Oe3kiHeuHe Horo maiioyTHe. (boiika)
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English ST: ...the strangeness of standing alone, alive, unknown, at half-past eleven in
Trafalgar Square overcame him. (Woolf, p. 47)
Hungarian TT: ...ahogy itt all egészen egyediil, elevenen, ismeretlentil, itt all fél tizenkettokor a
Trafalgar Square-en. (Tandori, p. 76)
Ukrainian TT: ...caMOTHBOTO, )KMBOTO, HIKUM He 3HaHOTO, Ha Tpadanbrapcebkiii miomti o mis

Ha JIBAHAJIIATY OXOMWIH TUBHI BiqayTTs. (Boiika)

English ST: ...He thought and while he hesitated out flew the aeroplane over Ludgate
Circus. (Woolf, p. 25)
Hungarian TT: ...gondolta, s mikdzben igy tétovazott, a repiilogép el6bukkant megint, atrepiiltek
a Ludgate Circus felett. (Tandori, p. 42)
Ukrainian TT: ... nymaB BiH, 1 IOKM BiH BaraBcs, aepoIUIaH IpoJseTiB Haj JlaareiT-cepkec.

(boiika)

English ST: Oh lawyers and solicitors, Messrs. Hooper and Grateley of Lincoln’s Inn, they
were going to do it, he said. (Woolf, p. 42)
Hungarian TT: O, ezek az tigyvédek meg jogaszok, Hooper és Grateley uraimék a Lincoln’s
Innbdl, ezek majd elintézik a tennivalokat. (Tandori, p. 67)
Ukrainian TT: 3a cnipaBy 6epyThcst aiBOKaTH i mosipeni - manu ['ynep i [peiitii 3 ,,JliHK0IBH3

Inn”, - ckazas BiH. (boiika)

English ST: The white busts and the little tables in the background covered with copies of
the Tatler and syphons of soda water seemed to approve... (Woolf, p. 15)
Hungarian TT: Es a hattérben all6 fehér mellszobrok és az asztalkak — rajtuk a Tatler példanyai,
szodasilivegek — mintha megerdsitették volna ezt...(Tandori, p. 27)
Ukrainian TT: bini 610cTy ¥ CTOJIMKY BIIMOWHI 3 YnciaMu ,, TeTjiepa” 1 3 TUISIIIIKAMU CO/I0BOI,

3JIA€ThCS, OAHOCTAWHO MIATPUMYBANH iXHi Aii...(boiika)

English ST: ,,Tell me, the truth”, he repeated, when suddenly that old man Breitkopf
popped his head in carrying the Times; stared at them;gaped; and went away. (Woolf, p. 59)
Hungarian TT: Mondd meg az igazsagot — hajtogatta ¢ tovabbra is, amikor egyszerre csak
felbukkant az 6reg Breitkopf, kezében a Times lepeddjével; csak nézte Oket; a szaja tatva maradt
egy pillanatra; aztan eltlint. (Tandori, p. 94)

Ukrainian TT: CkaxiTh MeHI IIpaBay, CKaXXiTh MEHI IPaB1y, — IIOBTOPIOBAB BiH, KOJIU K PAIITOM
BUTYJIbKHYJA ToJ0Ba craporo bpeiitkonda 3 razeroro ,,Taiime”, BUTPILIMBCS, PO33SIBUB poTa i

mimoB cobi reth. (boiika)
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English ST: With a mind of her own, she must always be quoting Richard — as if one
couldn’t know to a tittle what Richard thought by reading the Morning Post of a morning!
Hungarian TT: O, aki olyan 6nall6 szellem volt, most mindent Richard szavaival akart kifejezni —
mintha nem tudhatta volna az ember a legutolso6 kis vesszdcskéig-pontocskaig, mit gondol Richard
a vilagrol: elég volt ehhez csak elolvasni reggelinél a Morning Postot!

Ukrainian TT: Maroun BIacHU# po3yM, MyCHTh BiYHO IuTyBaTH Pivapma — Tak, HIOM KOMYCh

CKJIQJIHO 370TajaTHCs, PO 110 Aymae Pidapy, unraroun BpaHimHio ,,MopHiHT moct”!

Another frequently used transfer operation used in the novel by Hungarian and Ukrainian
translators is the method of calque. Among the cases of calque names of artistic and cultural places,

names of food and drinks, money and measurement, clothes make up the most numerous ones.

English ST: Then, while a seedly- looking nondescript man carrying a leather bag stood on
te steps of St. Paul’s Cathedral, and hesitated... (Woolf, p. 25)
Hungarian TT: Aztan, mikozben egy sapkoros arcu, jelentéktelen kiilseji férfi, bértaskaval a
kezében ott allt éppen a Szent Pal-székesegyhaz 1épcsdjén, s még habozott kicsit... (Tandori, p.
41)
Ukrainian TT: | noku »*aJtoriJH1HI, HETIOKa3HOTO BUAY YOJIOBIK 31 IIKIPSHOIO BaJi30l0 CTOSIB HA

cxonuHKax codopy cesaroro Ilasaa ii Barascs...(boiika)

English ST: ...to blaze among candelabras, glittering stars, breasts stiff with oak leaves,
Hugh Whitbeard and all his collegues, the gentlemen of England, that night in Buckingham
Palace. (Woolf, p. 14)
Hungarian TT: ...¢s ma este a Buckingham-palotiban kandelaberek és villogdé rendjelek
fényében, tolgyfalombbal diszitett frakkmellek kozott, Hugh Whitbread és hivatalnok-tarsai,
Anglia kamaras urai jelenlétében felragyog majd. (Tandori, p. 26)
Ukrainian TT: ...a0u cssamH cepell KaHIENAOpIB, MEPEXTIUBUX 3IpOK, AyOOBOTO JIMCTS Ha
BUNHYTHX Tpyasax [0 BitOpena 1 Bcix fioro koser, JKEHTIbMEHIB AHIUI, SIKI IIbOTO BedOpa

nepeOyBaTuMyTh y Bykinremcskomy nanaui. (boiika)

English ST: ...when Mr. Walsh was heard to say at the end of the meal, ,,Bartlett pears”.
(Woolf, p. 149)
Hungarian TT: .. .mikor meghallottdk Mr. Walsh hangjat, amint azt mondta a pincérnek az étkezés
végén: ,Bartlett korte”. (Tandori, p. 235)
Ukrainian TT: ...ne Ha ToM yac cuaiii Moppicu i mouynu, sk Mictep Bommr i kiHenb 0011y

ckazas: ,,I'pymii baptaert” . (boiika)
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English ST: The tokay, said Lucy running in. Mr. Dalloway had sent for the tokay...
(Woolf, p. 155)
Hungarian TT: A tokajit! rendelkezett Lucy, futtaban. Mr. Dalloway kéri a tokajit... (Tandori,
p. 244)
Ukrainian TT: Toxkaiicbke, - ckazana Jlioci, BOiratoun. Micrep [lennoBeit mocnas 3a

TOKalchkuM. . .(bolika)

English ST: ...circles traced round shillings and sixpences — the suns and stars...(Woolf,
p. 138)
Hungarian TT: ...shillingekkel meg hatpennysekkel rajzolt korok: Nap, Hold, csillagok...
(Tandori, p. 216)
Ukrainian TT: ...00BedeHi HaBKOJIO IIWJIIHCIB 1 IHEeCTHIEHCOBHUX MOHETOK COHI M

3ipkH...(botika)

English ST: She might own a thousand acres and have people under her.
Hungarian TT: Lehetne neki ezer acre foldje, cselédsége.
Ukrainian TT: Moxe B34TH Y BOJIOIIHHS TUCAYY aAKPiB, MaTH y CBOEMY MIANOPSIKYBaHHI JIOACH.

(botika)

English ST: There she sat in her white Cashmere shawl, with her head against the window
— a formidable old lady, but kind of him...(Woolf, p. 56)
Hungarian TT: Ott iilt most is, fehér kasmirsallal a nyakan, az ablak elétt, mint egy ikon —
tulajdonképpen ijesztd oreg holgy...(Tandori, p. 89)
Ukrainian TT: Bona cunina B 6U1i kamemipoBiii maJji noTuianiero 10 BikHa — Ipi3HaA cTapa

nama. ..(boiika)

English ST: ...starved herself for the Austrians, but in private inflicted positive torture, so
insensitive was she, dressed in a green mackintosh coat. (Woolf, p. 9)
Hungarian TT: ...¢éhezett volna akdr az osztrakokért, valgjdban azonban halélra kinozta az embert,
olyan érzéketlen volt minden mas irant; igy jarkalt 6rokké zold vizhatlan kabatjaban. (Tandori,
p. 17)
Ukrainian TT: ...3aMOpUTH ce0e TOJI0I0M 3apaJy aBCTPIsIKIB, a Y 3BUYAIHOMY JKUTTI BOHA 3aBJIa€
caMHX MYK, IeTh HeuyiiHa, 3aBKIU BISTHEHA Yy CBiii 3enenuil makinTou. (boiika)
As the examples show us, the translators of both target languages try to leave the cultural value of
the word of the source language and at the same time supplement it with words known and used
in the target language. Except, in the case of the English mackintosh coat, the Ukrainian

translation is carried out by transcription.
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Besides the above-mentioned methods, we found several other transfer operations used by Hungarian

and Ukrainian translators in the novel. These are omission, adaptation, analogue and generalization.

English ST: ...the carriages, motor cars, omnibuses, van, sandwich men shuffling and
swinging; brass bands; barrel organs...(Woolf, p. 2)
Hungarian TT: ...akocsikban, autokban, autobuszokban, teherautokban, az utcan végigimbolygo-
csoszog6 szendvicsemberekben; a cinek és fuvosok csinnadrattajaban...(Tandori, p. 7)
Ukrainian TT:...B exinaxxax, aBTOMOOUIAX, aBTOOycax i (yproHax; y :KMBMX pekjaMax, sKi

YOBralTh NOTOHIYIOYNCH; Y TyXOBUX OpKecTpax 1 karepuHkax...(boiika)

English ST: ...for Dr. Holmes had told her to make him notice real things, go to a music
hall, play cricket — that was the very game...(Woolf, p. 22)
Hungarian TT: ...mert dr. Holmes azt mondta, probalja valoban 1étez6 dolgokra felhivni a férje
figyelmét, menjen vele szorakozni, varietéba, kiildje krikettezni...(Tandori, p. 37)
Ukrainian TT: ...60 nokrop ['onMc ka3aB 3BepTaTu HOTo yBary Ha peayibHi pedi, XOJUTH 3 HUM JI0

MIO3MK-XO0J1Y, IpaTu B KpHKeT...(boiika)

The English sandwich men is the only culture-bond word, which was translated by the use of
adaptation into Hungarian ,,szendvicsemberek™. The Ukrainian translator for this process used the
method of substitution by functional analogue ,y ’uBHX pekiamax, $Ki YOBraroTh
noroiayrourcs”. What is more, the English music hall is the only culture-bond word, which was
translated by the use of analogue into Hungarian ,,variet¢”, while the Ukrainian translator used the

method of transcription ,,MIO3UK-X0T.

English ST: She was wearing pink gauze — was that possible? (Woolf, p.31)
Hungarian TT: Sallyn rézsaszin fatyolszovet ruha volt — lehetséges ez? (Tandori, p. 51)

Ukrainian TT: Bona x Oyia B poxxeBoMy, po3opoMy — Moruio Take oytu? (boiika)

On the contrary of the above-mentioned examples, in the current one, the Ukrainian translation is
carried out by the method of omission, while the Hungarian translator used the method of
substitution by functional analogue. The example below is the example of generalization, that is

source language unit is replaced by a target language unit of a more general meaning.

English ST: ...to find him some usher’s job teaching little boys Latin, at the beck and call
of some mandarin in an office...(Woolf, p. 68-69)
Hungarian TT: ...vagy nem szereznék-e be neveldnek, latinbdl korrepetalni kisiskolasokat, vagy

valami nagyfejli mellé szaladj-nesze-janosnak. akarmiféle hivatalba...(Tandori, p. 109)
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Ukrainian TT: ...3HaiiTH Miclie BYMTEJIS1 JJATHHU [T MAJIMX XJIOITYUKIB YU SKYCh CEKPETapChbKy
mocany, 7¢ BiH OyB OM Ha MOOIT€HBbKAX y SKOTOCh MaHJapuHa B odici 3apaju I’ SITH COTCHb HA

pik...(botika)

English ST: She stiffened a little on the kerb, waiting for Durtnall’s van to pass. (Woollf,
p-2)
Hungarian TT: ...megallt a jarda szélén, varta, hogy a Durtnall cég szallitéautoja elhaladjon
elétte. (Tandori, p. 6)
Ukrainian TT: SIKych MUTHh BOHA CTOsJIa Ha Kpalo TPOTyapy, YEKarO4H, TOKHU IMpoine ¢yprox.

(boiika)

English ST: ...which issued, just opposite Regent’s Pak Tube Station, from a tall
quivering shape...(Woolf, p. 75)
Hungarian TT: ...mely éppen a Regent’s Park-i foldalatti-allomassal szemkozt valik hallhatova
hirtelen...(Tandori, p. 119)
Ukrainian TT: ...HaBOpoTu cTa”Huii MeTpo ,,PimskeHTc-mapk”, 3emis 3anuiianacs 3€J1€HOI0 1

KkBiTYy4010. . .(Bolika)

Finally, we have chosen to present two examples from the novel, which were translated by complex
techniques. The English Durtnall’s van, translated into Hungarian by transliteration + contextual
translation, as ,, Durtnall cég szallitoautdja”. The Ukrainian translation used the complex technique
of omission + substitution with functional analogue, as ,,pypron”. The English Regent’s Park
Tube Station, Hungarian translation made through transliteration + approximate translation, as
»Regent’s Park-i foldalatti-allomés”, and the Ukrainian translation used the technique of
approximate translation + transcription, as ,,cTanuii Mmetpo ,,PimxeHTc-napk’.

The examples serve as proof of the highly creative nature of translator. They illustrate that
when translators encounter specific decisions, the choice of translation technique relies solely on
their judgement, regardless of the target language.

In the novel eighty-four culture-specific words were found the most typical examples of
which were presented in the study, highlighting its characteristic differences and similarities in the
translation process. Numerous transfer operations were examined and categorized throughout the

study, which is the foundation of any translation process.
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3.4 Findings and discussion of the novel “Pride and Prejudice”

The current research data were collected from the novel “Pride and Prejudice” by Jane Austen, as
well as its Ukrainian translation «I"opaicts 1 ynepemxenns» by Volodymyr Horbatyko (2018), and
the Hungarian translation of the novel, ,,Biiszkeség ¢s balitélet” by Miklés Szenczi (2022) were
used. After analyzing Jane Austen’s “Pride and Prejudice”, an English novel from the 19th century,
it was discovered that there were a total of ninety-nine ethnographic realia. Each of these elements
was examined according to their distinctive characteristics in three languages, as detailed in the
study.

The research findings from the examined data indicate twelve transfer operations, that were
involved in the translation process of culture-specific words in English-Hungarian and Englis-
Ukrainian language pairs, including such strategies as substitution with functional analogue,
calque, transcription and transliteration, contextual translation, addition of meaning. For more
information, refer to Diagram 3.4.1. It is noteworthy that the most commonly employed techniques
in both target languages are substitution with functional analogue, generalization and calque,

whereas the less frequently used in both target languages are analogue, adaptation or approximate

translation.
Diagram 3.4.1. Transfer operations in total
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In the research, we examined the group of ethnographic realia, which is the widest and most
colourful category among the thematic categorization of realia. As mentioned earlier, this category
consists of all elements of art and culture, everyday life, food and drinks, which convey national
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identity and awareness for all nations in the world. These are details of labour — courtier, red coat,
chambermaid, landlord, tenants; everyday life — Hunsford Parsonage, St. James, Lucas Lodge,
Longbourn estate, Spanish chestnuts, bride and bridegroom; art and culture — Meryton assembly,
the little Theatre, St. Clement, Netherfield ball; food and drinks — mince pies, bowl of pounch,
coffee and muffin, white soup; clothes — petticoat, livery, sash; measure and money — pounds, half
a dozen, inch, mile; household furniture — footstool, chimney-piece, sideboard / fender; parts of
the house — breakfast-parlour, ante-chamber, vestibule, saloon; transport — phaeton, carriage, the

Barouche box, curricle; or newspaper names — The Times, The Courier.

English ST: The manner in which they spoke of the Meryton assembly was sufficiently
characteristic. (Austen, p. 16)
Hungarian TT: Jellemzd az a mdd, ahogyan a merytoni balrél beszélgettek. (Szenczi, p. 18)
Ukrainian TT: XapaktepHuM I0oA0 Iporo OyB TOW cmoci®, y SKUA BOHU OMHCYBaIU

MepHuTOHChKHH 0aJ. (['opOaThKO)

English ST: ...denominated from that period Lucas Lodge, where he could think with
pleasure of his own importance... (Austen, p. 16-17)
Hungarian TT: Hazat ettol kezdve Lucas-laknak nevezte, s itt nnon fontossagaban
gyonyorkodott;. .. (Szenczi, p. 19)
Ukrainian TT: ...Bintomi movaB HaszuBatucs Jlykac-Jlogxk. Tam cep Bimbsam Jlykac wmir

B1JIZJaBaTHCS IPUEMHHUM JTyMKaM IpO BJIACHY 3HAYUMICTb... (['opOaThKko)

English ST: Other books were produced, and after some deliberation he chose Fordyce’s
Sermons. (Austen, p. 59)
Hungarian TT: Mas konyveket kerestek eld, s Collins némi megfontolds utan Fordyce
prédikacioi mellett dontott. (Szenczi, p. 64)
Ukrainian TT: TloBuTsranyu iHII KHUXXKW; TOX, JIENIO TMOBaraBIIKch, Mictep Kommin3 BuOpaB

«ITponogini» ®opaaiica. (I'opbaTeko)

English ST: ...she was selected from among her sisters as worthy of being the mistress of
Hunsford Parsonage...(Austen, p. 76)
Hungarian TT: ...n6vérei koziil Collins éppen 6t szemelte ki a hunsfordi lelkészlak
urndjéiil...(Szenczi, p. 81)
Ukrainian TT: ...Bubpas 13 ii cecTep sK TaKy, 1m0 Oye TiAHOI CTaTH Xa3IiKO NACTOPCHKOro

oynunky B I'ancdopai...(I'opbaTpko)

English ST: ...to inquire if Mr Wickham were returned, and to lament over his absence
from then Netherfield ball. (Austen, p. 99)
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Hungarian TT: ...hogy megtudjak, visszaérkezett-e Wickham, s hogy elsirjak panaszaikat, amiért
nem vett részt a netherfieldi balon. (Szenczi, p. 105)
Ukrainian TT: ...m00 ai3HATHCS, Y4 HE MOBEpPHYBCs, OyBa, micTep Bikxem, 1 mokanakyBaTu 3

MIPUBOJYy MOTO BiCyTHOCTI Ha 6aay B Hemepginai. (l'opOaThko)

English ST: Elizabeth, as they drove along, watched for the first appearance of Pemberley
Woods with some perturbation;...(Austen, p.206)
Hungarian TT: Elizabeth nyugtalanul leste a kocsiban, mikor bukkan el6 a pemberley-i erdé. ..
(Szenczi, p. 213)
Ukrainian TT: Koy Ha mia'i3ai o maetky Enizaber ynepiie mo6auna Ilemepuiiicbkuii Jic, To

BiJ[4yJia JIETKEe XBUIIIOBaHHY,... (I'opOaThKO)

English ST: To be sure London was rather thin, but however the little Theatre was open.
(Austen, p. 265)
Hungarian TT: Igaz, hogy London elég unalmas ilyenkor, de a Kis Szinhaz nyitva volt. (Szenczi,
p. 274)
Ukrainian TT: 3po3ymiino, mo 3apa3 y JIon1oHi He BinOyBaeTbcsa Maiiyke HIYOTO LiKaBoro, 00 BCl

OPO3' DK KAINCS BiAIoYnBary, aie npuHaiiMuai Mauaui Teatp yce x taku npatroe! (I'opdaTsko
b

The common transfer operation of the above listed realia is calque. As a matter of fact, it
is a technique, when a word is borrowed from another language through word-for-word translation.
In the case of the English the little Theatre, the Hungarian translation ,,Kis Szinhdz”, and the
Ukrainian ,,Mamuii Teatp” tries to convey the cultural value to the target reader by literally
translating both source language words. This holds true for the other mentioned examples, as well.
However, the English Lucas-Lodge, Hungarian version is translated by calque, as ,,Lucas-lak”,
the Ukrainian version ,,JIykac-Jlomx” uses the technique of transcription. This example presents
the possibility of the translators’ decision-making, while the Hungarian translation strives for the
cultural transfer of the word, the Ukrainian translation omits this and keeps the cultural value of
the source word in mind.

The most widely used transfer operation of ethnographic realia in the novel is the technique
of substitution with a functional analogue. This method enables to flatten the cultural differences
and arouse a similar reaction in the target text reader to the one aroused by the source text reader.
Throughout the novel we found fifty-seven realia in different thematic groups, which were

translated by this technique.
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English ST: ...had been educated in one of the first private seminaries in town, had a fortune
of twenty thousand pounds, were in the habit of spending more than they ought...(Austen, p. 15)
Hungarian TT: ...az egyik londoni magéanintézetben nevelkedtek, vagyonuk hiszezer fontra

ragott, de megszoktak, hogy jovedelmiikon feliil koltekezzenek...(Szenczi, p. 17)

Ukrainian TT: ...0CBiTYy OTpUMalu B OJHOMY 3 HalKpamux y JIOHIOHI MPUBAaTHOMY iHCTUTYTI
NUIIXETHUX JiBYaT, Majld CTaTOK y ABAAUATH THCAY (YHTIB 1 3BHUKY XUTH Ha IIUPOKY

Hory;...(I'op6aThKo)

English ST: ...he had removed with his family to a house about a mile from
Meryton...(Austen, p. 16)
Hungarian TT: ...és csaladjaval egyiitt Merytontdl koriilbeliil egy mérfoldnyire telepedett le.
(Szenczi, p. 19)
Ukrainian TT: ...nOKUHYBILY 1 CBil Oi3HEC 1 CBOE MOMELIKAHHsI, BiH epeOpaBcs 10 MAETKY, IKUH

O0yB 3a MU0 Bin MepuroHna...(I'op6atbko)

English ST: ...I1 hope you saw her petticoat, six inches deep in mud, I am absolutely
certain;... (Austen, p. 32-33)
Hungarian TT: Remélem, azt is lattad — legalabb masfél arasznyira saros volt... (Szenczi, p. 35)
Ukrainian TT: Tapato, T Oaumnia i HWKHIO CIITHUIIO — BOHA BCs Oyna y TpA3IOLL,...

(T'opbatpK0)

English ST: 1 cannot boast of knowing more than half a dozen, in the whole range of my
acquaintance, that are really accomplished. (Austen, p. 35)
Hungarian TT: En igazan nem dicsekedhetem azzal, hogy 6sszes ndismerdseim kozott fél tucatnal
tobbet tudnék, aki igazan miivelt. (Szenczi, p. 38)
Ukrainian TT: TyT s He MOXY MOXBJIUTUCS - Cepell YCiX MOIX 3HAHOMHUX 5 3HAIO He Oijble

1IecTH, KOTpi J1iiCHO po3BHUHEHI Ta ocBiueHi. (I'opbaTbko)

The aforementioned examples are realia of measures and money and translated by the method of
substitution with a functional analogue. The English realia twenty thousand pounds and mile,
translated into Hungarian as ,,htiszezer font” and ,,egy mérfoldnyire”,and into Ukrainian as

,ABaIUATh THCAY (GyHTIB” and ,,3a mumo” makes the text understandable without the effort to
accept its diversity. However, the Hungarian translation of the English six inches deep, as ,,masfél
arasznyira”, and half a dozen, as ,,f¢l tucat” remains the technique of substitution, whereas the
Ukrainian translation in the first case omits this realia, using the method of omission, while the

later case uses the technique of contextual translation.
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English ST: ...and 1 dare say he had heard somehow that Mrs Long does not keep a
carriage, and had come to the ball in a hack chaise. (Austen, p. 19)
Hungarian TT: Valahogy megtudhatta, hogy Mrs. Longnak nincs hintdja, és bérkocsin jott a
balba. (Szenczi, p. 20)
Ukrainian TT: ...1 TyT BiH SKOCH IOBIY€ETHCS, 110 Micic JIOHT HE Ma€ BJIIACHOI KapeTH 1 mpuodysa

Ha Oan y HailtHsToMy (paeToHi. (I'op6aThkO)

English ST: ...that he came down on Monday in a chaise and four to see the place...
(Austen, p. 3)
Hungarian TT: ...négylovas hintén jott le hétfon megnézni a birtokot... (Szenczi, p. 7)
Ukrainian TT: Bin npuixaB y NOHEAUIOK Yy (paeToOHi, 3ampsizKeHOMY 4YeTBEPHUKOM, 100

00IMBUTHCE;. .. (I'opOaThKO)

English ST: ...and often condescends to drive by my humble abode in her little phaeton
and ponnies. (Austen, p. 59)
Hungarian TT: ...gyakran hajt el szerény hajlékom mellett kis hintéjan és ponilovaival. (Szenczi,
p. 63)
Ukrainian TT: ...BoHa 4acTo 300JIUTh MPOI3IAUTH MHUMO MOE€I CKPOMHOI OCEJl Y MaJ€HbKOMY

(aeToHi, 3anpspkeHoMy KoHsTukamu 1oHi. (I'opOaTbko)

English ST: ...and they saw a gentleman and lady in a curricle, driving up the street.
(Austen, p. 216)
Hungarian TT: ...1attdk, hogy egy Ur és egy holgy hajtat feléjiik az utcan. (Szenczi, p 225)
Ukrainian TT: ...BOHU TOOAYWIIH, 1110 BYJIMIICIO pyXaiacs ABOKOJIKA, B K1 CHIUINA SKUNCH TTaH

Ta nansHka. (I'opbaTbko)

English ST: ...and as Dawson does not object to the Barouche box, there will be very
good room for one of you ... (Austen, p. 179)
Hungarian TT: A komorndm szivesen feliil a bakra, s igy boven lesz hely egyikiiknek... (Szenczi,
p. 186)
Ukrainian TT: SIlxkmo JloycoH He 3amepedyBaTUMeE MPOTH JAHAO0, TO IS OJHIET 3 Bac MICIA

BHCTAUUTh 3 JUIIKOM. ..(I"op6aThKO)

The main transfer operation of above listed culture-bound words of transport is substitution
with a functional analogue. However, in the case of the English phaeton and curricle different
translation techniques were employed in both languages. While in the Hungarian translation of
phaeton, as ,,hint6” the translator applies the aforementioned technique, the Ukrainian translator
uses the technique of transcription.
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The Ukrainian curricle, i s translated as ,,qBoxonka”, whereas the Hungarian translator’s

choice was to omit the word, thus using the method of omission.

English ST: 1 remember the time when I liked a red coat myself very well — and indeed so
I do still at my heart;...(Austen, p. 27)
Hungarian TT: Emlékszem, volt id6, amikor nekem is nagyon tetszett a piros zubbony — szivem
mélyén még ma is tetszik. (Szenczi, p. 29)
Ukrainian TT: Tlam'aTaro, MEH1 TEX KOJIMUCH Ty)Ke MOA00aTUCS YePBOHI MYHJIUPH - B TJIUOMHI

IyIIi BOHA MEHI To100arThes i foci;...(I'opbaTeko)

English ST: ...it came from Netherfield, and the servant waited for an answer. (Austen, p.
27)
Hungarian TT: ... Netherfieldbdl, jelentve, hogy a kiildonc valaszra var. (Szenczi, p. 30)

Ukrainian TT: 3anucka Oyna 3 Henepdinna - ciyra yekas Ha BiamoBias. (I'opdaTeko)

English ST: ...she asked the chambermaid whether Pemberley were not a very fine
place...(Austen, p. 206)
Hungarian TT: ...megkérdezte a szobalanyt, valoban szép hely-e Pemberley... (Szenczi, p. 210)

Ukrainian TT: ...BoHa 3anuTanay cjay:kHuui npo IlemOepi - uyu nikaBo tam, . ..(I'opdbaTeko)

English ST: He is the best landlord, and the best master... (Austen, p. 209)
Hungarian TT: O a legjobb foldesur, és a legjobb gazda... (Szenczi, p. 216)

Ukrainian TT: BiH - Halikpaluii 3eMy1eBJIaCHUK 1 Halikpamuii Xas3diH,... (I'op6aTbko)

English ST: ...and was very far from dreading a rebuke either from the Archbishop, or
Lady Catherine de Bourgh, by venturing to dance.(Austen, p. 75-76)
Hungarian TT: ...semmiféle aggalya nincs, s hogy egyaltalan nem fél az érsek vagy Lady
Catherine dorgalasatodl, ha tdncolni volna kedve. (Szenczi, p. 80)
Ukrainian TT: ...30BciM He 00IThCSl OTPUMATH JIOTaHy aHi Bl apXienuckona, axi Bij neai Kerpin

ne bypr 3a te, mo HacMinuThCs TiTH Ha TaHI. (['opbaTbKO)

English ST: On Sunday, after morning service, the separation, so agreeable to almost all,
took place. (Austen, p. 53)
Hungarian TT: Vasarnap délelott, istentisztelet utan, {itdtt a bucstizas 6rdja, aminek szinte kivétel
nélkiil mindenki Oriilt. (Szenczi, p. 56)
Ukrainian TT: Y Heninto, micias BPaHIIHbOI CJIy:KO0M, pO3CTaBaHHS, Take OakaHe Maibke IS

Bcix, HapemTi BigOynocs. ('opbaThko)
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The technique of substitution with a functional analogue is also popular with realia of
labour or religion, customs and rituals. Each of the above listed realia is replaced by a target language

correspondent with the same or similar encyclopaedic meaning.

English ST: ...they followed the servants through an ante-chamber, to the room where
Lady Catherine, her daughter, and Mrs Jenkinson were sitting. (Austen, p. 137)
Hungarian TT: ...az inasok egy eldszoban keresztiil egy terembe vezették dket, ahol ott iilt Lady
Catherine, a leanya és Mrs. Jenkinson. (Szenczi, p. 145)
Ukrainian TT: ... BOHW TIIUIA BCIIJ 3a CIIyraMHd 4epe3 BeCTHOIJIb 10 KIMHATH, B SIKIH CHILIH

neni Kerpin, ii qouka ta micic Jxenkincos. (I'opb6aTbko)

English ST: ...as they drew near the appointed inn where Mr Bennet’s carriage was to
meet them...(Austen, p. 185)
Hungarian TT: Amint a vendégfogado felé kozlekedtek, ahol a megbeszélés szerint édesapjuk
kocsijanak kellett varni rajuk... (Szenczi, p. 191)
Ukrainian TT: Kony BOHU HaOIMKAIKCS 10 MIOCTOSIIOTO BOPY, JIe HA HUX Malla YeKaTu Kapera

Mmicrepa bennera...(I'opbaThKko)

English ST: Yes, and her petticoat; I hope you saw her petticoat...(Austen, p. 32)
Hungarian TT: Hat még az alsészoknyaja! Remélem, azt is lattad... (Szenczi, p. 35)

Ukrainian TT: A 1i aixus cnignuus! I'agaro, T 6aumia ii HYKHIO ciigHuLo. .. (I'opbaTbko)

English  ST: Elizabeth 1immediately recognising the livery, guessed what it
meant...(Austen, p. 216)
Hungarian TT: Elizabeth rogton felismerte a libériat, kitalalta, hogy mit jelent... (Szenczi, p.
225)
Ukrainian TT: Tlo ixupomy BOpanHi0 Enizaber Bifpa3y * 370rajgajiacsi, XTO BOHH TaKi...

(T'opbatbK0)

English ST: Come, be quick, be quick! where is your sash my dear? (Austen, p. 287)
Hungarian TT: Siess mar, az istenért! Mondd, hova tetted az 6vedet, dragdm? (Szenczi, p. 297)

Ukrainian TT: J1o yoro Tyt BoHa? Hymo, xytuim! A ae x TBi mosic? (I'opbatbko)

Finally, with the help of this repeatedly highlighted technique, the realia of social objects,
parts of the house and clothes are also translated. Although, one of the examples listed above does
not follow the strategy of substitution in both target languages. The English realia of livery is
translated into Hungarian as ,libéria”, however, the Ukrainian translation uses a more generic

term, ,,BOpanHs”, thus applying the method of generalization.
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In terms of the aforementioned strategy, translating realia of food and drinks and parts of a
house is a common method, mostly in the Ukrainian language. According to scholars, this type of
technique involves the translator’s subjective decision-making, not to translate certain cultural

elements in order to maintain its material reference.

English ST: ...we shall be in danger of hating each other for the rest of our lives, for a
whole day’s téte-a-téte between two women can never end without a quarrel. (Austen, p. 27)
Hungarian TT: ...0 meg én egész életiinkre meggytilolhetjiik egymast, mert két né nem tolthet el
négyszemkozt egy egész napot veszekedés nélkiil. (Szenczi, p. 30)
Ukrainian TT: ... M1 PU3UKY€EMO 3HEHABHJITH OJHA OJHY HA BCIO PEINTY HAMIOTO XHUTTA, 0O

LUJIOJICHHHUH TeT-a-TeT JBOX KIHOK HEe MOXKE HE 3aBepIIUTHCS cBapkoto. (I'opbaThko)

English ST: 1 fancy she was wanted about the mince pies.(Austen, p. 40)
Hungarian TT: Bizonyéara a gyiimélcspastétom készitésénél kellett segitenie. (Szenczi, p. 42)
Ukrainian TT: 3naetbcs, JUisl TOTO, 11100 JONOMOITH 3 MPUTOTYBaHHIM COJOAKHX NMHUPIKKIB.

(I'opbatbK0)

English ST: ...and was, by her watchfulness, most abundantly supplied with coffee and
muffin. (Austen, p. 66)
Hungarian TT: ...aki arra tgyelt, hogy vendége el legyen latva kavéval és meleg
vajassiiteménnyel. (Szenczi, p. 70)
Ukrainian TT: ...1 3aBOSKM 1i NWJIBHOCTI Ta BBIWIMBOCTI WIEIPO IOCTA4YaBCs KaBOKW Ta

oyjaoukamu. (I'opbaTbko)

English ST: And when the party entered the assembly room, it consisted only five
altogether. (Austen, p. 10)
Hungarian TT: Mikor pedig a tarsasag belépett a balterembe, kideriilt, hogy csak 6ten vannak.
(Szenczi, p. 12)
Ukrainian TT: A xomu mpuOyse TOBapHUCTBO 3alIUIO A0 KiIMHATH JJIsl TAHIIB, TO BUSBUJIOCA,

10 CKJIQJA€THCS BOHO JjHiie 3 m'situ ocil. ..(I'opbaTeko)

English ST: On entering the drawing-room she found the whole party at loo, and was
immediately invited to join them...(Austen, p. 33)
Hungarian TT: A szalonban az egész tarsasagot a kartyaasztal mellett taldlta, s 6t is rogton hivtak,
hogy vegyen részt a jatékban. (Szenczi, p. 36)

Ukrainian TT: 3aiimoBumy 10 KiMHATH, 3aCTajia BCE TOBAPUCTBO 3a IPOI0 B MyIIKY....(I"opOaThko)

English ST: She does not yet leave her dressing-room. (Austen, p. 237)
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Hungarian TT: Fent van a szobajaban — nem mozdul ki -, de nagyon fog 6riilni mindnyajatoknak.
(Szenczi, p. 247)
Ukrainian TT: 3apa3 BoHa Haropi 1 Oyze paga mobadyuTy BCiX Bac. 31 CBO€i KIMHATH BOHa HE

BuxoauTh. (I'opGaTbKO)

In the case of the English assembly room and drawing-room, the Ukrainian translation
preserves the strategy of generalization as ,,j0 kiMmHaTu Uit TaHmiB” and ,,10 KiMHaTK’, while the
Hungarian version uses the technique of substitution with a functional analogue, and translates the
source realia as ,,balterem” and ,,szalon”, thus giving a similar cultural value of the expression to
the target reader. In the contrary, the English realia, téte-a-téte, is translated into Hungarian by the
technique of generalization, as ,,négyszemkozt”, whereas the Ukrainian translation is made by the
technique of transcription.

Another frequently used transfer operation is contextual translation. Its use in target
languages differs from one instance to another. The Hungarian translation of the English white
soup as, ,csirkeleves” uses generalization, however, the Ukrainian version employs contextual
translation as ,,xapuiB”. In the contrast, the English dining-parlour translated into Hungarian by
the technique contextual translation as ,,nappaliban”, whereas the Ukrainian translation uses the
technique of substitution, ,,inanbHi”. In the case of the English paddock and lodges, the Ukrainian
translations, ,,;jo0 nBepeit”, and ,,BopiT” is translated by the use of contextual translation, while the
Hungarian counterpart of paddock, uses generalization as ,,a kertbe” and for lodges uses the

technique of substitution, as ,,melléképiiletek”.

English ST:...and as soon as Nicholls has made white soup enough I shall send round my
cards. (Austen, p. 50)
Hungarian TT: ... s mihelyt Mrs. Nicholls elég csirkelevest f6zott, azonnal szétkiildom a
meghivokat. (Szenczi, p. 52)
Ukrainian TT: ...sx Tineku Hikosc Harotye 10cTaTHHO XapuiB, sl pO3ILUIIO CBOI 3alpOIIeHHS.

(T'opbatbK0)

English ST: ...they triumphantly displayed a table set out with such cold meat as an inn
larder usually affords...(Austen, p. 186)
Hungarian TT: ...diadalmasan mutattak ra az asztalra, melyen a vidéki fogadd éléskamrajanak
szokasos hideg husételei diszelegtek... (Szenczi, p. 191)
Ukrainian TT: ...BOHH TOPKECTBYIOUYE MPOJIEMOHCTPYBAIU 1M CT1JI, HAKPUTHH THMU CTPABaAMM 3
X0JIOIHOTO M'sica, sIKI 3a3BMYaif MOXKE 3alpOINOHYBAaTH KOMIpYMHA TIOCTOSJIOTO JBOPY.

(T'opbatpKo)
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English ST: About ten or dozen years ago, before her marriage, she had spent a
considerable time...(Austen, p. 122)
Hungarian TT:...aki tiz-tizenkét évvel azel6tt, még lany kordban, hosszabb idét toltott. ..
(Szenczi, p. 129)
Ukrainian TT: [decsiTb-IBAaHAAUATH POKIB TOMy, IIE 10 3aMDKXs, BOHA IpoBeia Oarato

qacy...(I'opbaTrpko)

English ST: ...were standing on the steps of the house, as they entered the
paddock...(Austen, p.236)
Hungarian TT: ...s a haz 1épcs6jérol lesték, mint fordul be a kertbe... (Szenczi, p. 247)
Ukrainian TT: ...to mani I'apninepu, npuBabieHi BuaoM (paeToHa, BUMIILIN Ha CXi/IIli Oy IMHKY; a

KOJIM eKiMma Imi1'ixaB 10 aBepeii, To pagxicauii moams...(I'opbaThKko)

English ST: ...and Mr Collins having been in waiting near the lodges, to make them his
parting obeisance... (Austen, p. 178)
Hungarian TT: Collins a melléképiiletek kozelében varakozott, hogy bucsuzasul mélyen
meghajoljon...(Szenczi, p. 184)
Ukrainian TT: ...a mictep Komnin3, 3a3qaeriib po3TailyBaBIIUCh O BOPIT, a0M MOILITUBO

BinkiausaTucs. . .(I'op6aThko)

English ST: Elizabeth at first had rather wondered that Charlotte should not prefer the
dining-parlour for common use...(Austen, p. 143)
Hungarian TT: Elizabeth eleinte kissé csodalkozott azon, hogy Charlotte miért nem inkabb a
nappaliban van veliik ... (Szenczi, p. 150)
Ukrainian TT: Cnouatky Eniza0ber qusysaio te, mo [llapnoTTa He Biggana nepesary inajbHi sk

KIMHATI, y KOTpid Bci Manu 6 3Mory 36upatucs...(I'op6aTeko)

The technique of description is the procedure when the meaning of the source realia is translated
into several descriptive words. In the novel we found realia of games, transport and furniture,
which applied the aforementioned strategy. The Ukrainian translation of the English loo table, as
,,CTOJIMKa JUIs TpHU B My1IKy” , clearly uses the strategy of description. However, in the case of the
English pool of quadrille, the Ukrainian translation is made by the technique of calque. The
Hungarian translations of the same examples are also different. The loo table in Hungarian version
,Kkartyaasztal”, uses the technique of calque, whereas the Hungarian translation of pool of
quadrille uses the technique of description, as ,negyedik a kartyacsatdhoz”. The Ukrainian
translation of footstool and hackney-coach relies on description, whereas the Hungarian version

employs the technique of substitution with a functional analogue.
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English ST: The loo table, however, did not appear. (Austen, p. 42)
Hungarian TT: A Kartyaasztal most nem volt felallitva. (Szenczi, p. 44)

Ukrainian TT: OpHak Ha 1ie# pa3 cTOJIMKA JJ1s T'PH B MylIKY He Oyio. (I'opOaTbko)

English ST: ...and had sent for him only the Saturday before, to make up her pool of
quadrille in the evening. (Austen, p. 58)
Hungarian TT:...mult szombaton is lizent érte, mert hianyzott a negyedik az esti kartyacsatahoz.
(Szenczi, p. 62)
Ukrainian TT: ...a He Mi3HIII K MUHYJIO1 CyOOTH mOCiaja 3a HUM, abu BiH CKJIaB KOMITaHIIO JIIs

naprii B kaapuisb.(I'opdaTeko)

English ST: ...while Mrs Jenkinson was arranging Miss de Bourgh’s footstool, that she
said... (Austen, p. 91)
Hungarian TT: ...éppen mikor Mrs. Jenkinson megigazitotta Miss de Bourgh zsamolyat,
egyszerre csak megszolalt... (Szenczi, p. 96)
Ukrainian TT: ...xonu micic J[>KeHKIHCOH 3py4YHiIlle BJIAIITOBYBajia OCJAIHYHMK JJIsl HIiT Mic 1€

Bypr. (I'op6atbko)

English ST: ...for entering that place they removed into a hackney-coach and dismissed
the chaise...(Austen, p. 228)
Hungarian TT: ...ott ugyanis kiszalltak az epsomi postakocsibol, ¢és bérkocssit
fogadtak...(Szenczi, p. 237)
Ukrainian TT: ...00 KOMM BOHU AICTAIUCS TYAH, TO MEPECLTU JO HAWHMaHOTO LIECTHUMiCHOIO

ekinaxa, BianmyctuBuu aetoH...(I'opdaTbko)

English ST: ...the very shoe-roses for Netherfield were got by proxy. (Austen, p. 76)
Hungarian TT: ... még a bali cipocsokrokat is ugy kellett elhozatni valakivel. (Szenczi, p. 81)
Ukrainian TT: .. ipuKkpacH UIsl YepeBUYKIB, Y IKUX BOHU 30Mpanucs TaHuoatu y Hegepoini,

— ¥ Ti mpuHecnu Ha 3amoBineHHs. (['opOaTbko)

The transfer operation of addition of meaning refers to a process of transferring new
significant elements into the translation that were not present in the original text. The reason behind
introducing new meanings lies in the difference in background knowledge between the source and

the target text readers.

English ST: ...that he is to take possession before Michaelmas, and some of his servants

are to be in the house by the end of next week. (Austen, p. 3)
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Hungarian TT: Szent Mihaly napjaig bekoltozik, a cselédség egy része pedig mar jovo hét végén
a kastélyban lesz. (Szenczi, p.7)
Ukrainian TT: ...Bcenutucs 10 MUXaiJa0BoOro JHs i MPUCIATH Ty KOTOCH 13 CIIYT 10 KIiHIISA

HactymHoro TrkHsA. (['opbaTbko)

English ST: We were married, you know, at St Clement’s, because Wickham’s lodgings
were in that parish. (Austen, p. 265)
Hungarian TT: Tudod, a St. Clement-templomban eskiidtiink, mert Wickham abban az
egyhazkozségben lakott. (Szenczi, p. 274)
Ukrainian TT: ...mMmu moBiHdaymch y uepkBi CB. EjgemeHTa, 00 momemkanas Bikxema

po3TaioByBasioch y Tiit mapadii. ('op6aTbKo)

English ST: If you mention my name at the Bell, you will be attend to. (Austen, p. 180)
Hungarian TT: Hivatkozzék csak rdm a Harang fogadéban, akkor figyelmesebben szolgaljak ki.
(Szenczi, p. 186)

Ukrainian TT: SIkimo BY 3rajilaete TaM MOE€ iM's, TO PO Bac NOTYPOYIOTHCS HAMIIMIIMM YHHOM.

(I'opbatbK0)

Among the above-mentioned examples, the Hungarian translation of the English realia, at
the Bell, uses the technique of addition of meaning, as ,, a Harang fogadoban”, however the
Ukrainian translator’s choice was to omit this culture-bound word and uses the word ,,tam” instead,
thus leaving the target reader without a significant cultural information.

The transfer operations of transliteration and transcription are widely used techniques in
translation of culture-specific words. In our cases, realia of names of newspapers, social objects,

elements of everyday life and card games are frequently transferred by the use of these techniques.

English ST: ...and as Miss de Bourgh chose to play at cassino, the two girls had the honour
of assisting Mrs Jenkinson to make up her party. (Austen, p. 142)
Hungarian TT: ... s mivel Miss de Bourgh a casino mellett dontott, a két leany abban a
kitlintetésben részesiilt, hogy Mrs. Jenkinsonnal egyiitt részt vehettek a jatékban. (Szenczi, p. 149)
Ukrainian TT: ...a Mic 1e Bypr 3ax0Tilocst orpatu B Ka3MHO, TOXK JIBOM IHIIMM JliBUaTaM pa3oM
13 micic J[PKEeHKIHCOH BHWIIajla YeCTh CKJIACTH 1 KOMIAaHiIo, 110 BHSIBUJIACS BKpal HEIIKaBOIO.

(I'opb6atbKo)

English ST: It was in the Times and the Courier, I know; though it was not put in as it
ought to be. (Austen, p. 279)
Hungarian TT: ...persze, hiszen bent volt az Gijsagban, a Times ¢és a Courier is hozta a hirt, bar
nem ugy, ahogy kellett volna. (Szenczi, p. 291)
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Ukrainian TT: 51 3na10, 1o npo ixHe onpyxenns crosimanu « Taiime» 1 «Kyp'ep», Xxoda He Tak,

sk cmia. (Fop6aTrbko)

In the case of the English Netherfield House, we have to pay attention to the Hungarian
version, which is translated by approximate translation, due to the translator’s choice. Moreover,
also in the case of Hungarian translations, the English at St. James is translated by contextual
translation, and the English at Pemberley is translated by calque, as well as the English quadrille
is translated by generalization, whereas in the Ukrainian translations the technique of transcription

remain in each case.

English ST: ...when he was tempted by an accidental recommendation to look at
Netherfield House. (Austen, p. 16)
Hungarian TT: ...amikor egy véletlen ajanlds arra birta, hogy megszemlélje a netherfieldi
kastélyt. (Szenczi, p. 18)
Ukrainian TT: ...sx fiomy nopamunu nogusutucs Henepgina Xaye, 1 BiH mignaBcs CIOKYCI.

(I'opbatbKo)

English ST: By nature inoffensive, friendly and obliging, his presentation at St James’s
had made him courteous. (Austen, p. 17)
Hungarian TT: Természetétdl fogva baratsagos és eldzékeny ember volt, a 1égynek sem artott; a
finom modort azutdn sajatitotta el, hogy az udvarnal bemutattak. (Szenczi, p. 19)
Ukrainian TT: J1o ioro npupoiHuX SKOCTEN - CYMUPHOCTI1, TOOPO3UUIMBOCTI Ta BBIWIUBOCTI -

micis npeacrasneHHs y Cenr-/keiimcei nonanacs mie i momrtusicts. (I'opbaTbko)

English ST: You will have a charming mother-in-law, indeed, and of course she will be
always at Pemberley with you. (Austen, p. 25)
Hungarian TT: Bajos anydsa lesz, mondhatom, €s persze allandéan magukkal lakik majd a
pemberley-i kastélyban. (Szenczi, p. 28)
Ukrainian TT: Bu MaTUMeTe POCTO YapiBIMBY TELLy; BOHA, 3BUYAHHO K, MEIIKATUME Pa3oM 3

Bamu B Ilem0ep.ti. (I'op6aTbK0)

English ST: Mr Hurst and Mr Bingley were at piquet, and Mrs Hurst was observing their
game. (Austen, p. 42)
Hungarian TT: Hurst és Bingley pikéteztek, Mrs. Hurst a jatszmat figyelte. (Szenczi, p. 44)
Ukrainian TT: Mictep I'epcr 1 micTep binrmi rpanu B mikeT, a Micic ['epcT - AuBHiacs 3a rporo.

(I'opbatbK0)
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English ST: ...and of assisting to form a quadrille table at Rosings, in the absence of more
eligible visitors. (Austen, p. 76)
Hungarian TT: ...s hogy az 0 feladata lesz a negyedik helyet betolteni a rosingsi kartyaasztalnal,
ha ugyan eldkel6bb latogatok nem akadnak. (Szenczi, p. 81)
Ukrainian TT: ...y pa3i BiICyTHOCTI OUTBII MOBAYXHUX TOCTEH - JIOBEJETHCS CKIAAaTH KOMITaHIFO

s mapTii B kaapuab. (I'opbaTbko)

Besides the above-mentioned methods, we found several other transfer operations used by
Hungarian and Ukrainian translators in the novel. These are adaptation and analogue. The English
saloon in Hungarian version sounds as ,,szalon” by the use of adaptation, however, the Ukrainian
translation, ,,3aim” uses the technique of generalization. The Ukrainian translation of the English
backgammon uses the strategy of substitution, while the Hungarian version uses the technique of
analogue, that is the process of rendering the source realia by a target lexical item with similar but

not equivalent meaning.

English ST: ...they were shown through the hall into the saloon, whose northern aspect
rendered it delightful for summer. (Austen, p. 223)
Hungarian TT: ...a hallon keresztiil a szalonba vezették 6ket, amely északra nézett, és kiilondsen
nyaron volt kellemes. (Szenczi, p. 231)
Ukrainian TT:... X npoBein 4epe3 BITAIbHIO /10 3aJH, KOTpa pO3TaIlOBYBajacs 3 IMiBHIYHOTO

60Ky 1 ToMy OyJla BUHATKOBO ITPUEMHOIO Il IPOBOPKEHHS TaM yacy BIITKy. (I'opbaThko)

English ST: Then turning to Mr Bennet, he offered himself as his antagonist at
backgammon. (Austen, p. 61)
Hungarian TT: Ezzel Mr. Bennethez fordult, és felajanlotta, hogy sakkozzanak. (Szenczi, p. 64)
Ukrainian TT: TloTim BiH 3BepHYyBcs 10 MicTepa beHHeTa 1 3anponoHyBaB HOMY 31rpaTu 3 HUM y

TpukTpak. (I'opdbaTbko)

All the above listed examples of realia provide evidence of the deeply inventive aspect of
translation. It is clearly proved that translators rely entirely on their judgement to choose the most
appropriate transfer operation while maintaining the realia cultural value.

During the research, we found ninety-nine culture-specific words whose most typical
examples were presented in the study, as well as we carried out a thorough examination of transfer

operations and classified these realia according to the strategies used in the translation process.
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3.5 Results and analysis in Mrs. Dalloway and Pride and Prejudice novels

According to the given research data, the researcher analysed the collection of eighty-four culture-
specific words from the novel “Mrs. Dalloway”, as well as the total of ninety-nine culture-specific
word from the novel “Pride and Prejudice”. These 20th and 19th century novels were chosen to
find as much as possible realia, and investigate them in three languages, which are the source
language — English, and target languages — Hungarian and Ukrainian. After selecting the realia,
the main task was to analyze them according to their transfer operations. To be more precise, the
researcher’s detailed study continues with the processed results of division of ethnographic realia
used in the novels, their local division, lexical and syntactic techniques of interpretation, which
were put down into several tables.

One of the most interesting tasks in the research was to investigate and divide the
ethnographic realia according to their subcategories. To get a clear picture, we prepared tables
Table 3.5.1 and Table 3.5.2, to show why this thematic category of realia is called the wider and
colourful group. In “Mrs. Dalloway” novel we found 15 subcategories within the ethnographic
category, whereas in the novel “Pride and Prejudice” we found 16 subcategories.

Table 3.5.1

Division of ethnographic realia in Virgina Woolf’s “Mrs. Dalloway”

W

Everyday life

Art and culture
Labour

Animals

Food and drink
Clothing

Sport

Historical objects
Social objects
Measure and money
Household, furniture
Nicknames
Transport

Parts of the house
Newspaper names

W\ [N[\O[C0[0[—[\O0C0L|C0|\O

Table 3.5.2

Division of ethnographic realia in Jane Austen’s “Pride and Prejudice”

Everyday life 14
Art and culture 5
Labour 12
Games 7
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| Food and drink \

—
()

Clothing

Religion

Customs, rituals

Holidays

Social objects

Measure and money

Household, furniture

Ethnonyms

Transport

O|— | W XX —=|—|— ]

Parts of the house

—
(o)}

Newspaper names

[a—

Lexical techniques

Transliteration 13
Transference 6
Transcription 24
Adaptation 1
Analoque 1
Substitution with a functional analogue 32
Generalization 5
Contextual translation 9
Approximate translation 6
Syntactic techniques
Description 3
Omission 6
Calque 18

Complex techniques

transliteration + contextual translation

omission + substitution with functional
analogue

transliteration + approximate translation

approximate translation + transcription

Lexical techniques

Transliteration

Transcription

11

While in the previous chapters the realia examples and their transfer operations were
presented, it is important to highlight on the lexical and syntactic techniques used in the process

of examination the realia types. The summary of techniques in translation of both novels is shown

in Table 3.5.3 and Table 3.5.4

Table 3.5.3

Transfer operations in translating realia in Virginia Woolf’s “Mrs. Dalloway”

Table 3.5.4

Transfer operations in translating realia in Jane Austen’s “Pride and Prejudice”

81



Adaptation 1
Analogue 1
Contextual translation 13
Substitution with a functional analogue 57
Generalization 16
Approximate translation 2
Syntactic techniques
Description 6
Addition of meaning 5
Omission 3
Calque 15

As the qualitative data shows, among the lexical techniques the most commonly used transfer
operations in Mrs. Dalloway novel are substitution with a functional analogue, transcription and
transliteration, whereas the less commonly used are adaptation and analogue. In the case of
syntactic techniques, the most frequent is the technique of calque, while the less frequent is
description. The presence of complex techniques in the novel is insignificant. Taking into
consideration the novel of “Pride and Prejudice” the most frequently used techniques are
substitution with a functional analogue, generalization and calque, whereas the less frequently

employed techniques are adaptation, analogue and approximate translation.

Since one of the main driving forces of the research is multilingualism, we thought it
important to examine the distribution of these techniques by language as well. The summary of
techniques in translation of both novels in Hungarian translations by Tandori (2018) is shown in

Table 3.5.5, and by Szenczi (2022) in Table 3.5.6.

Table 3.5.5

Techniques used in Hungarian translation of Virginia Woolf’s Mrs. Dalloway by Dezsé Tandori

Lexical tecniques

Transliteration 12
Transference 6
Transcription 2
Adaptation 1
Analoque 1
Substitution with a functional analogue 29
Generalization 3
Contextual translation 8
Approximate translation 6
Syntactic techniques
Description 3
Omission 0
Calque 12

Complex techniques
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transliteration + contextual translation 1
transliteration + approximate translation

Table 3.5.6.

Techniques used in Hungarian translation of Jane Austen’s Pride and Prejudice by Miklos

Szenczi
Lexical techniques
Transliteration 3
Transcription 0
Adaptation 1
Analoque 1
Contextual translation 8
Substitution with a functional analogue 52
Generalization 11
Approximate translation 1
Syntactic techniques
Description 3
Addition of meaning 4
Omission 1
Calque 13

Among lexical techniques in both novel’s target languages, the strategy of substitution with
a functional analogue is highly acceptable according to the translators’ choices. The most striking
difference is that the use of the techniques of generalization, transliteration, transference and
transcription in the Hungarian translations of both novels significantly differs. Most precisely, in
the Hungarian translation of the 19th century novel, the translator did not use the strategy of
transference and transcription at all, and the technique of transliteration is also significantly
reduced. In contrast to the technique of generalization, the number of which decreased in the
Hungarian translation of the 20th century novel. Among the syntactic techniques, the difference is
not obvious, apart from the presence of the technique of addition of meaning in the 19" century
Hungarian translation.

As with the Hungarian translation, we prepared the summary for the Ukrainian one as well.
The summary of techniques in translation of both novels in Ukrainian translations by Boiiko (2016)

is shown in Table 3.5.7, and by T'op6atko (2018) in Table 3.5.8.
Table 3.5.7

Techniques used in Ukrainian translation of Virginia Woolf’s Mrs. Dalloway by Taras Boyko

Lexical techniques
Transliteration 1
Transference
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Transcription 24

Adaptation 0
Analoque 0
Substitution with a functional analogue 24
Generalization 3
Contextual translation 4
Approximate translation 3

Syntactic techniques

Description 3

Omission 6

Calque 14
Complex techniques

omission + substitution with functional 1

analogue

approximate translation + transcription 1

Table 3.5.8.

Techniques used in Ukrainian translation of Jane Austen’s Pride and Prejudice by Volodymyr

Horbatyko
Lexical techniques

Transliteration 0
Transcription 11
Adaptation 0
Analoque 0
Contextual translation 11
Substitution with a functional analogue 47
Generalization

Approximate translation 1

Syntactic techniques

Description 5
Addition of meaning 3
Omission 2
Calque 11

Among lexical techniques in both Ukrainian translations of the novels, the most common
technique is substitution with a functional analogue, which is applied in large numbers compared
to other techniques. It is worth mentioning the use of transcription, which is used twice as much
in the 20" century Ukrainian translation of Mrs Dalloway, as in the 19™ century Ukrainian
translation of Pride and Prejudice.

In fact, we differentiate between two types of local divisions, the internal and external realia.
According to our research in the novel “Mrs. Dalloway” we found 66 internal — English culture-

specific words and 18 external culture-specific words. Results are showed in Table 3.5.9. In “Pride
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and Prejudice” we found 73 internal — English culture-specific words and 26 external culture-

specific words. The results are showed in Table 3.5.10.

Local division of realia in Virginia Woolf’s “Mrs. Dalloway”

Internal realia

External realia

Total number:

Table 3.5.9.
66
18
84
Table 3.5.10.

Local division of realia in Jane Austen’s “Pride and Prejudice”

Internal realia

73

External realia

26

Total number:

99

Realia, divided according to their correspondence with native and foreign culture, is also presented

in the following Table 3.5.11 and Table 3.5.12. The research data gives us more concrete

information about the division of native (national/local) or foreign (international/regional) realia.

Table 3.5.11
Local division of realia in Virginia Woolf’s “Mrs. Dalloway”
Native 66
1. National 61
2. Local
Foreign 18
1. International 12
2. Regional 6
Total 84
Table 3.5.12

Local division of realia in Jane Austen’s “Pride and Prejudice”

Native

73
3. National 61
4. Local 12
Foreign 26
3. International 6
4. Regional 20
Total 99
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3.5.1 Discussion and conclusion

The discussion and conclusion part will summarize the research findings and analysis. To start
with, the research was carried out by identifying, collecting and examining culture-specific words
in two novels, written in different centuries. The novels of Virginia Woolf “Mrs. Dalloway” and
Jane Austen “Pride and Prejudice” were analyzed in the study. The research data were collected
from books and online in the source language, English, and the target Ukrainian and Hungarian
languages. The Ukrainian translations were produced by Taras Boyka (2016), and Volodymyr
Horbatyko (2018), while the Hungarian translations of the novels were produced by Dezs6 Tandori
(2018) and Miklos Szenczi (2022).

Research data on the subject reveal that a wide range of transfer operations were found
during the study. The most common techniques were substitution, addition of meaning, calque,
transliteration and transcription. The researcher examined the source English text at first place,
found the realia in it, which was followed by the examination of target language text. After
comparing the novels, the researcher went on analyzing and explaining all the examples one by
one, defining the proper transfer operation used for their transformation from source language to
target ones.

The hypotheses formulated at the beginning of the research were logically supported by the
gathered data. One of the central investigating point was to prove that the presence of ethnographic
realia in the 19th and 20th century novels quantitatively differs, most likely their numbers will
decrease in the 20th century. The result is positive. As the data proves, we found a total of ninety-
nine culture-specific words in the 19th century novel of Jane Austen’s Pride and Prejudice, and
eighty-four culture-specific words in the 20th century Virginia Woolf’s Mrs Dalloway novel. Thus,
the hypotheses of temporal comparison gave a satisfactory result.

The second important hypothesis requiring proof was that translation strategies used in
these languages would reflect identical and disparate translations methods of culture-specific terms
throughout the novels. Therefore, comparing the translation strategies used for realia in Hungarian
and Ukrainian languages, certain regularities in translation in these languages will be identified.
After conducting a thorough analysis of the division of ethnographic realia groups and their
translation methods, used by target language translators, as well as comparing them in the target
languages, we found certain consistency in their transformation. Taking into consideration the 19th
century novel of Pride and Prejudice, certain realia groups, such as art and culture, labour, clothes,
religion, customs and rituals, were translated in both Hungarian and Ukrainian languages by the
same transfer operation. This statement is also true for the 20th century novel of Mrs Dalloway. In

this case, the realia groups of labour, art and culture, historical and social objects, newspaper
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names Hungarian and Ukrainian translation techniques are identical as well. Consequently, we can
state that certain regularities can be observed in realia translation in both novels in both target

languages.
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CONCLUSION

Since the study of realia translation requires extensive cultural knowledge, translators have to face
diverse linguistic, cultural, and lexical difficulties. To solve these difficulties, the translator is duty-
bound to exhaust all efforts in seeking the correct resolution, often necessitating persistent
exploration and inquiry. A deep knowledge of source and target cultures is the key to a functional
communication between members of these communities.

In this thesis, we investigated the relevance of translating culture-specific words in the
process of novel translation. In doing so, we drew on the scientific work of numerous linguists,
which provided valuable and well-founded insights essential for addressing the complexities of
realia translation. While completing this work, we used a theoretical background from translation
studies, literary criticism, grammar, and lexicology. For this reason, the thesis might serve as a
reliable starting point for further research.

The research subject, object and its main aim were clearly stated throughout the chapters.
The primary task of the present work was to study the theoretical academic literature dealing with
realia and process this knowledge in a way that helps gather as many realia as possible in Virginia
Woolf’s Mrs. Dalloway and Jane Austen’s Pride and Prejudice novels, as well as in their
Hungarian translations by Miklos Szenczi (1958) and Dezsé Tandori (1971) and Ukrainian
translations by Volodimir Horbatyka (2018) and Taras Boyka (2016).

The research findings confirmed the theoretical parts of the thesis and its central hypothesis.
The researcher’s aim here is to examine the possible methods of translating realia and its use
through similar or different expressions in other languages. The research process was successfully
accomplished by collecting a total of 84 examples of realia in the novel Mrs. Dalloway and 99
examples of realia in the novel Pride and Prejudice.

In addition to the realia we found in both novels, we categorized them according to subject
and local division. Research data on the subject division of ethnographic realia reveal that in the
novel Mrs. Dalloway 15 subcategories were differentiated, while in the novel Pride and Prejudice,
there were 16 subcategories. Among them, the most common groups are the subcategories of art
and culture, clothing, food and drink and measure and money. What is more, in the 19"-century
novel, the outstandingly highly reproduced realia categories are the groups of parts of houses and
labour. Research findings on the local division of internal and external realia indicate mainly the
same distribution in both novels. As we have seen, internal realia are definitely present in greater
numbers in both novels. The local division of realia, according to their correspondence with native
(national/local) and foreign (international/regional) culture, gives similar results. The amount of

native/foreign realia is equal to the amount of internal/external ones. Within the native group, the



number of national realia is significantly higher than that of local realia in both novels. However,
within the foreign group, the number of international and regional realia varies by novel. While
we found more international realia in the novel Mrs. Dalloway, we identified more regional realia
in the novel Pride and Prejudice.

Furthermore, based on the acquired theoretical knowledge, we analysed and categorized
the found realia according to lexical and syntactic techniques. The results of this investigation
show that lexical transfer operations involving techniques as substitution with a functional
analogue, contextual translation, approximate translation, generalization, transliteration,
transcription were often used to transfer the meaning of culture-specific words in both novels.
Among the syntactic techniques the most frequently acquired ones were the techniques of calque,
description or omission. By analysing both target languages separately, we found that the most
frequently used lexical and syntactic translation techniques in the Hungarian translation of the
novel Mrs. Dalloway are substitution with a functional analogue, transliteration and calque.
Indeed, in the Ukrainian translation of the same novel, the most common lexical and syntactic
techniques are substitution with a functional analogue, transcription and calque. In the case of the
novel Pride and Prejudice, the techniques of substitution with a functional analogue,
generalization and calque were the most frequently used lexical and syntactic strategies in the
Hungarian translation, whereas the Ukrainian translation mostly adopted the techniques of
substitution with a functional analogue, contextual translation, transcription, calque, and
description. After analysing the results, we might conclude that the strategies of substitution,
generalization, calque, transliteration and transcription are the most widely used transfer
operations in the study of realia translation.

Returning to the hypotheses posed at the beginning of this study, it is now possible to state
that the gathered data logically supports the set objectives. The initial hypothesis that needed to be
proven was that the presence of ethnographic realia in the novel differs quantitatively, particularly
in the 20™-century novel Mrs Dalloway, where they are expected to occur in smaller numbers. As
a result, when comparing the number of realia in both novels, we found ninety-nine realia in the
19 century novel, while we discovered a total of eighty-four realia in the 20™ century novel. Thus,
we can conclude that the first hypothesis is substantiated.

According to the second hypothesis to be proven, the translation strategies for culture-
specific words in the novels would reveal both similar and different methods, and comparing these
strategies in Hungarian and Ukrainian would identify certain translation regularities. After
thoroughly analysing the division of ethnographic realia groups and the translation methods used
by translators, and comparing them across the target languages, we found a certain consistency in

their transformation. By means of the same transfer operation, elements related to art, labour,
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clothing, religion, customs, and rituals in the 19th century novel Pride and Prejudice were
rendered into both Hungarian and Ukrainian languages. Similarly, the same translation methods
were applied to the 20" century novel Mrs Dalloway. In this instance, the realia categories such as
labour, art and culture, historical and social objects, newspaper titles exhibit the same
characteristics in both target languages. Hence, as the translators used the same transfer methods
in both novels and in both target languages for the same realia categories, we can conclude that
certain regularities can be observed. It is worth mentioning that not all categories of ethnographic
realia followed this translation tendency. Thus, the present hypothesis has only been partly verified.

The collected data and the descriptive analytical results facilitated the completion of the
above-mentioned central task. Thus, the obtained results are consistent with the parts of the study.
We can state, that the research findings prove the thorough examination of theoretical content, its

main aims and the hypotheses of the subject under investigation.
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PE3IOME

OnHuM 13 BU3HAYaJbHHUX ACMEKTIB CyYacHOTO ICHYBAaHHS € IMOTIK Ta 0OMiH iH(popMallieo Mix
JOIBMH B Oyab-sIKii Toulll cBiTy. Lle 6a3yeThcs Ha BIAMOBIAHOMY, TOYHOMY IMPOIIEC IEPEKIALY
Ta caMoOMy MepeKal, sIKUil € KyJbTypHO, JIEKCUYHO Ta TPaMaTUYHO MIPABUILHUM II€PEHECEHHAM
TekcTy BuxigHoi MoBH (SL) Ha MmoBy nepeknany (TL).

Tounime kaxyyd, MOBa € OCHOBHMM IHCTPYMEHTOM, 3a JOHNOMOIOK $KOr0 MH
OpPIEHTYEMOCS B HAIIMX COIIaJIbHUX B3a€EMOJISAX. Y 3acCTOCYBaHHI 0 KOMYHIKallii MOBa CTa€
CKJIaJJHO MEPEIUIETEHUM 3 KYJIbTYPOIO PI3HUMHU CKJIaJHUMHM clioco0aMu. MoBa CIIyKUTb HE JIMIIE
3ac000M BHpPaXEHHS KYJIbTYpPH, alle ¥ (QYHIAaMEHTAIBLHOI MEPEeIyMOBOIO ii ICHyBaHHS Ta
eBoTtoIlii. YMCIIeHHI TCOPSTUKH TIPEICTABMIIM Pi3HI BU3HAYCHHSI MOBH, KYJIBTYPH Ta TIEPEKIIATY.
3aranbHa TOYKa 30py BUIUIMBAE 3 PO3YMIHHA TOTO, IO IPOLEC MepeKnagy nependoayae He JInIe
nepeaayy Mk JBOMa MOBaMHU, ajie i B3a€MO/JIiI0 MK IBOMA KYJIbTYPaMHu.

Sx crBepmxkye Catford (1965), mepexitan MoKHA BUSHAYUTH SIK 3aMiHY TEKCTY OJIHI€T MOBU
(SL) TexcToBum Matepianom inmoi Mo (Catford, 1965). Lle o3nauae, o nepekiaa BUXOIUTh 32
paMKH MpOCTOi 3aMiHM TEKCTY BUXIJHOI MOBM MOBOIO Iepekyany. Y INepekiiaji rojloBHa yBara
NPUIUISETHCS HE JIUILE Nepeadi 3MICTY, a i 30epekeHHI0 CTHIII0 MOBHU Ta KyJnbTypH. Ilepexnan —
1€ AISUIBHICTB, SIKa 3ajyyae MpUHaMHI 1Bl MOBU Ta JIBa KYJIbTYPHUX CEpPEIOBUILA.

Cepen JNEKCMYHUX OJMHUI, IO MICTATh HALIOHAJIBHO-KYJIBTYPHUH KOMIIOHEHT,
HalOinbIMil iHTEepec cTaHOBIATH peanii. Cami Il JIGKCUYHI OAMHUII 3aBXKIM PO3KPUBAIOTH
0COOJIMBOCTI KyJbTYpU Ta Hapony iHIIOI KpaiHu. Peanii CTaHOBISATH BaKIUBUM KOMIIOHEHT
CIIOBHUKOBOTO 3a11acy Oyb-sIK01 MOBH, 1110 103BOJISIE 3a3UPHYTHU B YHIKAJIbHUHM CBITOTJISA 11 HOCIIB.
Ilepenaua peaniii y mnepekiaal € CKJIaJHOIO CIPaBOI0, OCKIJIBKM BOHA JIa€ MOXKIIUBICTb
JOCTIIKYBaTH KYyJbTYpY, 1CTOPit0, 3BUYAl Ta CIOCIO KUTTS JIIOJeH, MOBa SIKUX OXOIUTIOE TEeBHI
peauii. Takum ynHOM, MoTpeda nepekianada y BUpoOIeHH] BIACHUX 1HAMBIIYyaJIbHUX CTpaTeriit
nepeKyany € KpUTUIHOI0. Po3B’s13aHHS po0aeMu Moxe OyTH JOCSATHYTO JIMIIE MIISTXOM IMTOIITYKY
HaMOIIbII NPUAATHUX METO/IB a00 CTpaTeriil nepexyiaay KyJabTypHO-CIIeHU(pIYHUX KOHIETIIHN.

VY miff maricrepcbkiii poOOTI MU JOCHIIKYBajdM JOPEUYHICTh NepeKiaxy KyJIbTYpHO-
crenugpiyHUX cIiB y mpolieci nepekyiany pomaniB. HaykoBa poOota 6araThox JIHIBICTIB Jajia
LIHHI Ta A00pe OOrpyHTOBaHI 3HAHHA U1l OOpPOOKM Ta po3rysiny i€l TeMu. 3 i€l NpUuYrHH
Marictepcbka poOOoTa MOXKE CIyTyBaTH HQAIWHOIO BIAMPABHOI TOYKOK U TOJAITBIIAX
JOCITIIKEHb.

OcHOBHUM 3aBJIaHHAM i€l poOOTH OyJI0 BUBUCHHS TEOPETUYHOI JIITEPATypH 3 TEMH

JOCIIKeHHs, 1 00po0Ka ITMX 3HaHb 3 METOI0 300pYy IKOMora OijbIne peaniii y pomanax Bipmkunii



Bynd «Micic [Jennoseit» i Jixelin Octin «['opaicTs 1 ynepemKeHHs», a TAKOXK Y iX yropChKHUX

nepexnagax Miknoma Cenmi (1958) 1 Jlexe Tammopi (1971) Ta ykpalHCBKHX MepekiIamax
Bonoaumupa IN'op6ateku (2018) 1 Tapaca boiika (2016).

Mu 3HalIUIN BEJIMKY KUIBKICTB peaiiii B 000X poMaHax i, KilacugikyBaiu iX BiAMOBIIHO

JI0 MICLIEBOT'O Ta TEMaTUYHOTO NoTy. KpiMm TOro, Ha OCHOBI OTpUMaHUX TEOPETUYHUX 3HAHb MU

MIpOAaHAITI3yBaJIM Ta KJIacu(DiKyBaIu peaiii BiMOBIAHO 10 JICKCHYHHUX 1 CHHTAKCUIHHUX TTPHAOMIB.

[ToBeprarouuck 0 TiMOTE3, MOCTABIEHUX HA MOYATKY LBOTO JOCIIIKEHHS, Tenep MOXKHA
CTBEPKYBaTH, 1110 310paHi AaHi JOTIYHO MiATBEP/KYIOTh TOocTaBeHi 11, [loyaTkoBa rimoTesa,
SIKy HEOOX1THO OyJI0 MiATBEPAMTH, MOJIArajga B TOMY, III0 IPUCYTHICTh €THOTpadiuHuX peayiil y
POMaHi BiJIpi3HAETHCS KITbKICHO, 30KpeMa B pomadi 20-ro cromitts «Micic Jlemnoseii», 1¢ BOHH,
AK OYIKY€TBHCS, TPAIUIATUMYTBHCSI B MEHINIH KUTBKOCTI. Y pe3ysbTaTi, MOPIBHIOIOYM KUIBKICTh
peaiiii B 000X pomMaHax, MU BUSBUIM JIeB’STHOCTO JE€B’SITh peaniid y pomani 19-ro cromitrs, i
3arajoMm BiciMIecAT 4oTupu peaii B pomani 20-ro cromitts. TakuM 4MHOM, MOXXKHA 3pOOHTH
BHCHOBOK, III0 TIEpIIa TinoTe3a € 00IpyHTOBAHOIO.

BinmoBigHo 10 npyroi rimoTe3W, CTparerii mepekiany CiiB, MOB’sI3aHUX 13 TEBHOIO
KyJbTYPOIO, y pOMaHaX BUSBISATUMYTh SIK CXO0X1, TaK 1 pi3HI METOAH, a MOPIBHSIHHS LIUX CTpaTeriit
YrOpPChKOIO Ta YKpaiHCHKOIO MOBaMM BHSIBUTH TEBHI IIa0JoHM mepekiany. [licis pereabHOTo
aHai3y MOAUTY Tpyn eTHorpadiyHUX peasiid 1 METOMIB TMepeKanay, SKi BUKOPHUCTOBYIOTH
nepeksanayi, i MOpiBHAHHSA iX MK IIIbOBUMHM MOBaMH, MU BHUSBHJIM IE€BHY MOCTIIOBHICTb Yy iX
TpaHchopmarii. 3a OMOMOrOK Takoi K omepauii NEepeHEeCeHHs eJIEeMEHTH, IOB’A3aHl 3
MHUCTELTBOM, TpAIeio, OJSrOM, PEJITi€l0, 3BUYassMH Ta puUTyallaMu B pomaHi 19-ro cTOmITTS
«lopricTh 1 ymepemxeHHs», OyJau TepenaHi SK YropCchKor, TaK 1 YKpaiHCHKOIO MOBaMmH.
[Toi6HMM YMHOM Ti caMi METOM IIepeKIaly 3aCTOCOBYBalIUCs 10 poMaHy «Micic [emnnoseit» 20-
ro CTOMITTS. Y IIbOMY BHMAJIKY Taki KaTeropii peainiid, Sk mpais, MUCTEITBO Ta KYJIbTypa,
1ICTOpHUYHI Ta COIiabHI 00’ €KTH, HA3BH Ta3eT, JIEMOHCTPYIOTh OJIHAKOBI XapaKTEPUCTUKHA B 000X
L1T0BUX MOBax. OTke, MOYKHa 3p0OUTH BUCHOBOK, 1110 ICHYIOTh MIE€BHI 3aKOHOMIPHOCTI, OCKIJIbKU
MepeKIagavyi BUKOPUCTOBYBAIH OJHAKOBI METOJIHU Tepenadi B 000X poMaHax i B 000X IIJTHOBHX
MOBaXx JJIsl THX CaMUX KaTeropiil peaniid. Bapro 3a3HaunTy, 1m0 He BCi KaTeropii eTHorpadiyHux
peaniii JOTpUMYyBaiuCs 1€l TeHAEHI nepekiaany. TakuM YMHOM, ISl TirnoTes3a MiJTBepaKeHa
JIMIIIE YaCTKOBO.

3i0paHi JaHi Ta OINMCOBI AHANITUYHI PE3yJIbTaTH CIPHSUIM BUKOHAHHIO OCHOBHOTO
3aBJIaHHs, 3raJlaHoOro BHIE. MOXKHA KOHCTaTyBaTH, 110 PE3YJIbTATH JOCIIHKEHHS CB1TYaTh MPO
peTenbHy TMEpPEeBIPKYy TEOPETHYHOIO 3MICTy, WOrO OCHOBHUX IIUIEH Ta TIMOTEe3 MpeaMera

JTOCITIKEHHS.
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